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SUMMARY

The aim of the present thesis is to problematize the intermediality of visual
poetry, referring especially to concrete and lettrist poems and collages.

As I also emphasized in the studies preceding this research (Sandor 2002; 2006a;
2006b; 2006c; 2009), this question can be dealt with in a productive way within the
theoretical frame of intermediality in which the somewhat marginalized, peripheric
terrain of visual poetry can be brought back into the focus of research. The topicality of
the investigations related to the intermediality of cultural products and to the problem of
the medium (conceived as being constitutive in the process of representation) is indicated
by numerous international conferences, volumes, periodicals and associations in which
the “theory” and the methodology of intermediality become par excellence
interdisciplinary.

In the present thesis I will discuss not only various theories and concepts of
intermediality but mainly the intermedial aspects of visual poetry, which proves to be a
difficult term to define.

Pet6fi S. Janos — trying to define a specific figure of visual poetry, namely
concrete poetry — afirms that if we define a “traditional” poem as a text in which the
physical appearance of the text is not a primary constitutive element of meaning, then we
can conceive concrete visual poetry as a text in which meaning is primarily shaped by the
visual, physical aspects of words (Pet6fi 1998. 98).

The physial aspect of the text as a constitutive element of meaning is certainly a
productive observation, but we can also remark that neither in “traditional” poetry (as

Pet6fi calls it) is the visuality of the text irrelevant, though it may not have a primary



function in the construction of meaning. So the distinctive feature between visual and
“traditional” poetry does not have a strictly exclusive aspect.

The rhetoric of visual poetry is often described as untranslatable into the medium
of speech and voice. This concept emphasizes the differences between the media of
language, between orality and writing. According to Kibédi Varga Aron the oral
presentation of visual poetry is actually its ’betrayal”: if we take into considerataion only
the verbal, linguistic aspect, a part of the meaning disappears (Kibédi Varga 1997. 306).
At the same time, from the perspective of phonocentric conceptions (in which language is
primarily connected to presence, speech and voice) due to this untranslatability into the
medium of speech, visual poetry is often interpreted as a discourse which deprives
language of its oral dimension. In these approaches the visual rhetoric of the text appears
at times as secondary, deviant or decorative, as a sort of compensation for the ”losses”
caused by ”silencing” the oral form (Sz. Molnar 2004a. 52). From such viewpoints the
relation between oral and written language is represented as hierarchic in which the
iconic aspect of writing can “only” be a compensation compared to the orality of
language.

Although Christian Moraru (referring to the writings of Charles Olson) does not
discuss the tropos-topos-typos “trinity” of visual poetry with the intention to define it, he
uses certain concepts which can be productive in a larger framework as well. Moraru
states that in the linguistic material of visual poetry more functions intersect with each
other. The word is not only #ropos, not only a rhetorical figure of language but also fopos
and fypos, in other words: the meaning we construct is also shaped by the spatial position
(topos) and the typographic form (typos) of the words in space. These three concepts
prove to be productive mainly beacuse Moraru does not fix the relations that can emerge
between the tropos, topos and typos, consequently these can describe figurative and non-
figurative visual poetry, as well as different image-text relations: metaphorical,
metapoetic, (self-)reflexive, tautological etc. Nevertheless it is clear that also in texts that
are not considered visual poetry or prose, the written word has a specific spatial position
and a visual figure which can be significant or meaningful.

Another criterion for describing the heterogeneous discourse of visual poetry

could be that the visuality of the text shapes interpretation in a (self)-reflexive way and



the mediality of writing is re-inscribed into the text in a transformative, reflexive manner.
The fact that we usually look through the text and not at the text might mean that we
perceive language as something immaterial, medially transparent, as if it were a pure,
disembodied conceptual language. In visual poetry the medial transparency of writing is
dissolved, writing is foregrounded as image, as visible text distributed through space. In
this sense — according to Baldzs Imre Jozsef — visual poetry questions the self-evident,
“natural” linearity of poetry in general, and can be considered poetry about poetry
(Balazs 1997). However, if the visuality of the text is limited only to this metapoetic
moment, then it will become a neutral(ized), general aspect without being capable of
problematizing the reading process itself.

All the above-mentioned aspects can be used to describe the intermedial discourse
of visual poetry but they do not prove to be strict criteria for any definition.

If visual poetry comprises the large field from carmen figuratum and calligram to
concrete and lettrist poetry, then besides the constitutive and self-reflexive aspect of
mediality we should also take into consideration certain institutional and disciplinary
conventions or contexts of attribution through which an intermedial work of art is offered
as visual poetry. We can ask: on what conditions can a picture that does not even contain
readable texts (as in collages, typograms etc.) raise questions about language, text and
textuality, and in what sort of discursive and institutional framework can it be considered
visual poetry?

Sz. Molnar Szilvia does not approach visual poetry from the perspective of
traditional poetics; she affirms that visual poetry is not a genre with fixed criteria but
rather a discursive order in which the same verbal and visual elements manifest
themselves differently according to the communicative conditions of certain historical
periods (Sz. Molnar 2004a. 100). Sz. Molnar does not reduce the heterogeneity of
different artistic practices to a system of fixed criteria, but considers this heterogeneity a
starting point from which the definition of visual poetry appears not as a solution but as a
problem.

In this thesis I discuss visual poetry in specific historical contexts: concrete and
lettrist poetry will be problematized within the context of the artistic movements and

poetic programs which considerably marked them. I also reflect on the way collages —



which can also be related to visual arts — have become a figure and a poetic strategy of
visual poetry. Due to the fact that I treat this subject from the perspective of
intermediality — the approach being theoretical rather than historical — the primary
purpose is not the clarification of the problems of canonization, or the place and the
historical significance of certain movements. Still the problem of historical contexts
cannot be neglected because the reception of visual poetry is inseparable from the self-
definiton and the programs of the respective movements (e.g. concretsim, lettrism).

The movements and their “ideology” — which in most of the cases can be situated
within the paradigm of the neo-avantgarde — should be reinterpreted precisely because
certain theoretical discourses establish a too direct connection between the self-definition,
the manifests and programs of the movements and the works of art themselves (which
appear in this way as the aesthetic realizations of the programs). It is obvious that the
rhetoric of visual poetry can correlate with the ideologies and projects of various
movements but not as their unproblematic translation into the sphere of artistic practices.
So I treat these movements as contexts which provoke a critical reassessment precisely
by being ideological constructs with their own (self)contradictions, revealing at times
discrepancies between the declared projects and the concrete artistic results.

From the perspective of historical contexts it is also possible to treat the self-
referential, autopoetic aspect of visual poetry in a more complex way. Thus, in the
German concrete poetry of the 1950s (or even 1960s) the decontextualization of words
and the self-reflexive discourse “purified” of any “outer” referentiality is explained in
certain approaches as a sort of reaction against the ideological, propagandistic discourse
of the Third Reich. On the other hand, the decontextualization of language can also be
linked to the structuralist conception of language as langue, as an abstract system
extracted from the contexts of communication. In the same way the lettrist project of
“atomizing”, decomposing language to the level of meaningless sounds and letters, can
be linked to the the crisis of representation and expression or to the experience of the
unspeakable after the second World War. Moreover, in some socialist countries in which
the use of language in different cultural fields was regulated by socialist politics, certain
neo-avantgarde discourses and even the self-referentiality of visual poetry proved to be

difficult to define ideologically, eluding the predictable opposition between official and



unofficial discourses. This ideological elusiveness could be a possibility of avoiding (or
tacitly criticizing) the politically and ideologically authorized cultural structures of the
period.

Although I discuss problems related to historical and ideological contexts, my aim
is not to define the position and the “affiliation” of certain authors in relation to specific
movements or paradigms. Many authors I refer to (e. g. Steve McCaffery, Henri Chopin,
Szombathy Balint, Géczi Janos, Zalan Tibor etc.) cannot be linked to a single movement
or are not primarily canonized as authors of visual poetry. The re-evaluation of the neo-
avantgarde in the history of Hungarian literature for example is a very complex process
precisely because in the work of certain authors only some parts can be considered neo-
avantgarde (Deréky 2004. 19).

Before discussing the intermedial relations of visual poetry I found it necessary to
problematize some conceptions and theories about intermediality itself. Thus, in the
second chapter (INTERMEDIALITY — IN THE MIRROR OF THEORIES) I examine
different approaches, concepts and typologies, as well as questions related to the
theoretical antecedents of intermediality. The problem of interart relations proves to be of
the same age as arts and the history of arts; certain figures as ut pictura poesis from
antiquity and classicism (affirming the kinship of arts) or paragone from the Renaissance
(affirming the rivalry of arts) continually return in different historical and theoretical
contexts.

In the more recent research we can observe that the interest in the intermediality
of cultural phenomena increases, and the study of image-text relations is not limited to
the textological and semiotic approach in which these were conceived as intertextual
relations whereas the different media, including pictures were treated as texts. So the
study of intermediality extends towards media theories, theories of communication,
poststructuralist iconology, philosophy of art and language, cultural studies etc.

In this second chapter I discuss certain attempts to define and categorize
intermedial representations. These attempts are based on a semiotic and taxonomic
understanding of intermediality and describe the heterogeneous intermedial relations as
separate categories or as relations of exchange, combination, substitution, transposition

between different media (e. g. the authors Kibédi Varga, Plett, Wolf, Rajewsky stb.).



From a methodological point of view the taxonomic approach of intermediality can be
productive if it remains an open and descriptive system and does not become an end in
itself.

Acknowledging the methodological “virtues” of taxonomic systems, I think that

those approaches can be truly productive which do not neglect or reduce the
heterogeneity and the intermedial differences of the studied phenomena for the sake of
well-defined categories. Such approaches (e. g. Joachim Paech, Myokku Kim, Henk
Oosterling etc.) show us some possibilities of observing the medially mixed cultural
phenomena and to treat intermediality as a modality of reflecting on the mediality of
culture and the cultural aspects of mediality. In these conceptions which go beyond
formalistic, taxonomic models, the intermedial phenomena are not perceived as static
categories but are placed back into the pragmatics of reception.
In their approach to intermediality Joachim Paech, Henk Oosterling, Myokku Kim for
example take into consideration the interdependence of the material and the conceptual,
of the semantic, discursive and the non-discursive, corporeal dimensions of cultural
products, the heterogeneity of intermedial relations or the ideological aspect of the
discourses on image-text relations. Intermediality is not perceived as a totality or a simple
combination of different media but as a tensional field of medial differences, as the
reflexive and transformative re-inscription of mediality in texts and representations
whose appearance it enables.

In the present paper I discuss three specific figures of visual poetry (concrete and
lettrist poetry and collages) in three different chapters due to the fact that these figures
can be related to different historical contexts and “ideologies” and can display different
image-text relations. In concrete poetry writing is not only a readable text but also a
visible image, a non-linear text distributed in the typographic space. In lettrist poetry the
decomposed writing manifests itself mainly as image, and in collages the text is the
fragment of a larger context, oscillating between the readable and the unreadable.
(However, these different word-image relations can be combined within the very same
text.) This methodological separation resulted in the following chapters:
INTERMEDIALITY IN CONCRETE POETRY, LETTRIST POETRY AND
INTERMEDIALITY and TEXT AND IMAGE IN THE TEXTURE OF COLLAGES.



Conclusions

In this inquiry it became clear that reading visual poetry can be a self-reflexive
and critical practice because these somewhat “strange”, marginalized intermedial texts
urge the re-evaluation of the preconceptions and strategies of interpreting images and
texts. At the same time one can reflect on the way in which some peripheral genres reveal
or emphasize the internal heterogeneity of certain media conceived as monomedial or
homogeneous.

Concrete poetry (e. g. the poems by Gomringer, Heisenbiittel, de Campos, Kolar
etc.) can be perceived as an attempt to extend the limits of language in which — through
the non-linear distribution of writing — both the verbal and the non-verbal conditions of
reading are revealed. In concretism language does not appear as purely conceptual but as
an embodied language, whereas reading is not a medially homogeneous practice but is
shaped by the iconicity of the text, by the empty, non-discursive spaces between words,
by the breaks and the “silence” of writing.

From the perspective of image-text relations figurative concrete poetry tends to
display a shift from naming and convergence towards divergence, towards the scattering
of the correspondence between image and word, which can be related to the modernist
experience of losing the common system of reference between words and things. In non-
figurative concrete poetry the shaping of the typographic space, the non-linear
distribution of writing, the combination and variation of linguistic elements are meant to
foreground not the referentiality but rather the materiality of language.

In lettrist poetry and in typograms (e.g. the works of Isou, Broutin, Szombathy,
Géczi, Tandori, L. Simon etc.) the non-semantic use of writing as visual material seems
to extract even the last verbal elements from the process of reading, apparently replacing
the problem of medial heterogeneity with that of monomediality. Although lettrist poems
minimize the linguistic elements and foreground the physical aspects of language, they
do not exclude the verbal dimension altogether: even if writing becomes image, this
image always displays writing and the process of verbal representation. Hypergraphics as

a (new) mode of writing suggested by lettrist authors, combines different sign-systems
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evoking in this way the cultural memory of writing: from pictograms to mathematical
signs, from iconic signs to the latin alphabet, from drawing to calligraphy. Another
argument in favour of intermediality could be that lettrist works are “prepared”,
announced, “justified” and made accessible by poetic manifests and theoretical
discourses which actually function as “pre-texts” for the poems. (Referring to abstract
painting, W. J. Thomas Mitchell speaks about a similar problem, namely the
interdependence of theory and painting, which he calls ut pictura theoria.)

In the collages of visual poetry (e. g. the works of McCaffery, Géczi, Zalan,
Szombathy etc.) the (unreadable) text often functions as image, but here both text and
image appear as fragments or quotations of larger contexts: from literature and painting
to science and mass-media, from the anonymous found objects to the cultic works of
culture. In collages the use of words and images becomes a contextual practice, more
precisely a confrontation of different contexts. We can observe the “eruption” of images
in the sphere of verbality (and vice versa), which marks an important difference between
the perception of language in collages and the concretist ideology about a
decontextualized language, “purified” of referentiality. This “impurity” and medial
heterogeneity of collages can expose the “ideology” and the problematic, contradictory
aspect of certain modernist tendencies to purify the medium of language or painting to
get to its “essence”. Collages can show us — among others — that decontextualized
language is merely an (ideological) abstraction of certain movements or theories.

The study of intermediality has also made clear that the relation between texts and
images is not relevant only from the perspective of mediality. More precisely: neither the
problem of mediality can be restricted to technical and material aspects, but extends to
the symbolic practices, the ideological and institutional contexts of the medium. Thus
collages do not only combine texts and images but also display a reflexive (or at times
critical) attitude towards tradition and different cultural phenomena, and by confronting
canonical and marginal, artistic and non-artistic discourses encourage their rethinking. In
concrete poetry not only the image-text relation is raised as a problem but also the
discursive and medial conditions of seeing and meaning-making.

The above-mentioned figures of visual poetry can become the antecedents of

certain intermedial practices in the digital medium. In the sixth chapter I discuss the way
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digital texts become flexible or even unstable, offering the readers the possibility to alter
or re-create images and texts. In some texts the iconic-calligrammatic aspect which is
based on a static, compositional correspondence can be replaced by correspondences
between different temporal processes and performative acts. Those texts and multimedial
installations which involve the human body in the process of reception expose the act of
reading and communication as a process in which not only discourses, concepts and
ideologies confront each other but also media, bodies and non-discursive practices.

Although from the perspective of cultural criticism some works of visual poetry
are considered a weak self-referential discourse, I would still emphasize the critical
potential of reflecting on the medium and intermediality. Ideological constructs can be
questioned precisely by revealing their constructedness, as well as their institutional,
discursive and medial conditions. As Hans Belting points out, the more we observe the
medium, the more incapable it becomes to conceal its own strategies. The less we
observe the visual medium, the more we concentrate on the image, as if images could
exist in themselves (Belting 2008).

The present research could be extended in more directions. One of these would be
a more emphasized orientation from the poetics of the image-text relations towards their
“politics”, their ideological dimensions. Here I discussed this dimension by referring to
the conceptions of language and image, reading and seeing in different literary
movements, displaying their self-definitions and self-contradictions as well. The question
of intermediality could also include the socio-cultural aspects of the use of different
media, as well as the way image-text relations become hierarchical or “tense” in certain
historical periods. Another productive direction would be to further examine the
intermedial practices in the digital medium and the way this “new” medium recycles and
“re-invents” the conventions of “older”” media. In such an approach we could examine not
only the technical, material aspects of the medium but also the experience of constructing
virtual identities and communities, of using and re-creating texts and hypertexts, of using
the body, of being embodied and dis-embodied at the border between the real and the

virtual.

12



Selected bibliography

Aarseth, J. Espen
2004. Nem-linearitas és irodalomelmélet. Helikon, 3. sz. 313—-348.
Aragon, Louis
€. n. 4 kollazs. Corvina Kiad6, Budapest.
Balazs Imre Jozsef
1997. Kétnyelviiség vagy kevertnyelviiség? Szempontok a képvers esztétikajanak
kidolgozasadhoz. Korunk, 12. sz. 11-25.
2006. Az avantgdard az erdélyi magyar irodalomban. Mentor Kiado,
Marosvasarhely.
Barthes, Roland
1990. A kép retorikdja. Filmkultura, S. sz. 64-72.
1996. A szoveg orome. Osiris Kiadd, Budapest.
2000. Vilagoskamra. Jegyzetek a fotografiarol. Eurdpa Kiado, Budapest.
Baudrillard, Jean
1997. The System of Collecting. In Elsner, John — Cardinal, Roger (eds.): The
Cultures of Collecting. Reaktion Books, London. 7-24.
Bednanics Gabor — Bengi Laszlo
2002. In rebus mediorum. Amikor az irastudé6 McLuhant olvas. Prae, 1-2. sz.
http://magyar-irodalom.elte.hu/prae/pr/200206/11.html (2010. méjus 21.)
Beke Laszlo
1997. Montézs. In ud: Médium/elmélet. Balassi Kiado — BAE Tartoshulldm —
Intermedia, Budapest. 37—44.
Belting, Hans
2003. Képantropologia. Keptudomanyi vazlatok. Kijarat Kiad6. Budapest.
2008. Kép, médium, test: az ikonoldgia 1) megkozelitésben. Apertura, 6sz, IV.
¢vf. 1. sz. http://apertura.hu/2008/0sz/belting (2010. méjus 22.).

Benjamin, Walter

13



1969. A miualkotds a technikai sokszorosithatdosdg korszakaban. In ud:
Kommentar és profécia. Gondolat Kiad6, Budapest. 301-334.
Bense, Max
1981. Szovegesztétika. In Krén Katalin — Marx Jozsef (szerk.): A neoavantgarde.
Gondolat Kiado, Budapest. 367-372.
Bentivoglio, Mirella
1995 Megjegyzések a konkrét koltészethez. In Martos Gabor (szerk.): Kép(es)
koltészet. Patriot Kiado, Sopron. 19-22.
Blonsky, Marshall
1985. Introduction. The Agony of Semiotics: Reassessing the Discipline. In
Blonsky, Marshall (ed.): On Signs. The John Hopkins University Press,
Baltimore, Maryland. XIII-LI.
Boehm, Gottfried
1995. Az elso pillantas. Miialkotas — esztétika — filozofia. Athenaeum, 111./1. sz.
52-64.
Bohn, Willard
2001. Modern Visual Poetry. University of Delaware Press. Newark — London.
Bolter, J. David — Grusin, Richard
1999. Remediation. Understanding New Media. The MIT Press, Cambridge —
Massachusetts London.
Bruhn, Jergen
2010. Heteromediality. In Ellestrom, Lars (ed.): Media Borders, Multimodality
and Intermediality. Palgrave Macmillan, Basingstoke, Hampshire. 225-236.
Butler, Christopher
1980. After the Wake. An Essay on the Contemporary Avant-garde. Clarendon
Press, Oxford.
Biirger, Peter
1997. Az avantgard mualkotas. Szép literaturai ajandék, 3—4. sz. 5-29.
Cardinal, Roger

14



1997. Collecting and Collage-Making. The Case of Kurt Schwitters. In Elsner,
John — Cardinal, Roger (eds.): The Cultures of Collecting. Reaktion Books,
London. 68-96.

Castellin, Philippe
2003. A szabalyok lirajatol a koltészet kiterjesztéséig. Helikon, 4. sz. 389—411.

Curtay, Jean Paul
1983a. Super-Writing America 1983 — America 1683. Visible Languge, vol.
XVII. no. 3. 26-47.

Danél Moénika
2002. A kozottiség alakzatai. Magyar neoavantgard szovegek poétikajarol.
Kisérlet egy kategoria bevezetésére. In Bengi Laszl6 — Sz. Molnar Szilvia
(szerk.): Kdnon és olvasds. Kultira és kozvetités. 11. kot. Fiatal Trok Szovetsége,
Budapest. 73-115.

Dencker, Klaus Peter
1995. Vizualis koltészet — mi az? In Martos Géabor (szerk.): Kép(es) koltészet.
Patriot Kiado, Sopron. 25-29.

Deréky Pal
2001. A torténeti magyar avantgard irodalom (1915-1930) és az Gn. magyar
neoavantgard irodalom (1960-1975) kutatasanak ujabb fejleményei. Lk.k.t. 6. sz.
9-13.

Derrida, Jaques
1998. A kett6s Glés. In u6: 4 disszeminacio. Jelenkor Kiado, Pécs. 171-273.

Drucker, Joanna
2003. Experimentalis, vizudlis ¢és konkrét koltészet. Torténeti kontextus és
alapfogalmak. Helikon, 4. sz. 366-388.

Ellestrom, Lars
2010. The Modalities of Media: A Model for Understanding Intermedial
Relations. In Ellestrom, Lars (ed.): Media Borders, Multimodality and
Intermediality. Palgrave Macmillan, Basingstoke, Hampshire. 11-48.

Ernst, Ulrich
2003. Konkrét koltészet. Helikon, 4. sz. 340-365.

15



Fischer-Lichte, Erika
1990. Azonossag és kiilonbozoség kozott. — A posztmodern montdzs Heiner
Muillernél. Literatura, 2. sz. 158—169.
Foster, Stephen C.
1983. Letterism: A Point of Views. Visible Languge, vol. XVII. no. 3.7-12.
Foucault, Michel
1993. Ez nem pipa. Athenaeum, 1/4. sz. 141-166.
1999. Eltérd terek. In ud: Nyelv a végtelenhez. Latin Betlik, Debrecen. 147-155.

Gomringer, Eugen
1998-1999. A verstdl a konstellacidig. Egy 1j koltészet célja és formaja. Magyar
Miihely, 108-109. sz. 43-47.
2005. Definitionen zur visuellen poesie. In Gomringer, Eugen (hrsg.): Konkrete
Poesie. Phillipp Reclam jun. Stuttgart. 165-166.
Heisenbiittel, Helmut
1998-1999. Konkrét koltészet. Magyar Miihely, 108—109. sz. 40—42.
Higgins, Dick
2001. [1965; 1981] Intermedia. Leonardo, Vol. 34, No. 1. 49-54.
Horanyi Ozséb
1977. Montazs. In ué (szerk.): Montdzs. Témegkommunikéacios Kutatokdzpont,
Budapest. 95-131.
Imdahl, Max
1993. Gondolatok a kép identitasarol. Athenaeum, 1/4. sz. 112—140.
1997. Ikonika. In: Bacs6 Béla (szerk.): Kép — fenomén — valosag. Kijarat,
Budapest. 254-273.
Isou, Isidore
1983. Manifesto of Letterist Poetry. Visible Languge, vol. XVII. no. 3. 70-75.
Kappanyos Andrés
2003. Irodalom a digitalis kdozegben. Literatura, 29. évf. 1. sz. 59-79.
2008. Bovitett retorika. In ué: Tdnc az élen. Otletek az avantgdrdrdl. Balassi
Kiad6, Budapest. 37-59.
Keékesi Zoltan

16



2003. Médiumok keveredése. Nagy Pal miiveirol (Aktualis avantgard 4.), Racio
Kiad6, Budapest.
2008. Képszovegek. Irodalom, kép és technikai médiumok a klasszikus
avantgdrdban. Doktori disszertacio. ELTE BTK, Budapest.

Kibédi Varga Aron
1998. Szavak, vilagok. Jelenkor Kiadd, Pécs.
2000. Ami a sz6 és kép kozott van. A hatar pragmatikéja. Korunk, 7. sz. 71-78.

Kim, Myooku
2002. Mediale Konfigurationen. Ein Beitrag zur Theorie der Intermedialitit.
Dissertation. Universitét Konstanz. http://kops.ub.uni-
konstanz.de/volltexte/2003/957/ (2010. majus 22.)

Kittler, Friedrich A.
1995. Aufschreibesysteme 1800—1900. Wilhelm Fink Verlag, Miinchen.

Kristeva, Julia
1996 [1968]. A szovegstrukturalds problémadja. Helikon, 1-2. sz. 14-22.

1985. The Speaking Subject. In: Blonsky, Marshall (ed.): On Signs. The John

Hopkins University Press, Baltimore, Maryland. 210-220.

Kulcsar Szabo Erné
1987. Antimetaforizmus €s szinkronszeriség. A lira mint esztétikai hatdsforma a
konkrét koltészetben. In ud: Miialkotas — szoveg — hatds. Magvetd Kiado,
Budapest. 354-381.

Kulcsar-Szabo Zoltan
2005. Hermeneutikai szakadékok. Csokonai Kiado, Debrecen.

Leonardo da Vinci
1999. Tudomany és miivészet. In Orban Gyongyi (szerk.): Esztétikai olvasokonyv.
A szép aktualitasa kérdéséhez. Polis Konyvkiado, Kolozsvar. 98—-105.

Lessing, Gotthold Ephraim
1999 [1766]: Laokoon (részletek). In Orban Gyongyi (szerk.): Esztétikai
olvasokonyv. A szép aktualiztasa kérdéséhez. Polis Konyvkiado, Kolozsvar. 157—
184.

Longree, Georges H. F.

17



1976. The Rhetoric of a Picture-Poem. PTL, no. 1. 63—-84.
Lyotard, Jean-Francois
2002. Mi a posztmodern? In Bokay Antal—Vilcsek Béla (szerk.): 4 posztmodern
irodalomtudomany kialakulasa. Osiris Kiado, Budapest. 13—-17.
McLuhan, Marshall
1964. Understanding Media: The Extensions of Man. New American Library —
Times Mirror, New York.
Mitchell, W. J. Thomas
1986. Iconology. Image, Text, Ideology. The University of Chicago Press,
Chicago — London.
1994. Picture Theory. Essays on Verbal and Visual Representation. The
University of Chicago Press, Chicago — London.
2005. Addressing Media. In id. What Do Pictures Want? The Lives and Loves of
Images. The University of Chicago Press, Chicago—London. 201-221.
Sz. Molnar Szilvia
1998. A képiség ¢és latvany szervezOdésének feltételei a képversekben. In ud:
Kép(zet)eink, Véar Ucca Tizenhét Konyvek, Veszprém. 35-77.
2001. A képvers-értés torténete a magyar irodalomtorténet-irasban. Lk.k.t. 6. sz.
71-79.
2004a. Narancsgép. Géczi Janos (vizualis) kéltészete és az avantgard hagyomany.
Récid Kiado, Budapest.
2004b. A képvers-értés torténete: a neoavantgard. Iskolakultura, 4. sz. 61-70.
Miiller, Jiirgen E.
1998. Intermedialitit als poetologisches und medienteoretisches Konzept. Einige
Reflexionen zu dessen Geschichte. In Helbig, Jorg (hrsg.): Intermedialitdt.
Theorie und Praxis eines interdisziplindren Forschungsgebiets. Erich Schmidt
Verlag, Berlin. 31-40.
2010. Intermediality Revisited: Some Reflections about Basic Principles of this
Axe de pertinence. In Ellestrom, Lars (ed.): Media Borders, Multimodality and
Intermediality. Palgrave Macmillan, Basingstoke, Hampshire. 237-252.
Miillner Andrés

18



2007. A hipertext elmélete mint az interaktivitds technoldgiai ideologidja.” In ud: 4
csaszar uj ruhaja. Esszék a konmyv és a hipertext kapcsolatarol, valamint mds
médiumokrol. J6szoveg Konyvek, Budapest. 87-117.
Moraru, Christian
1998. ,,Topos/typos/tropos”: visual strategies and the mapping of space in Charles
Olson’s poetry. Word & Image, no. 3. 253-266.
H. Nagy Péter
1997. Kalligrafia és szignifikdci6. Fenyvesi Ottd, Géczi Janos és Zalan Tibor
képverseirdl. In ud: Kalligrdfia és szignifikacio. Var Ucca Tizenhét Konyvek,
Veszprém. (19), 7-13.
2003. Orpheusz feldarabolva. Zalan Tibor koltészete és az avantgard hagyomany.
Récid Kiado, Budapest.
2008. A betiicivilizacio szétrobbantdasa. Szombathy Balint szupergutenbergi
univerzuma. Racié Kiadd, Budapest.
Olivi, Terry — Pet6fi S. Janos
1998. A nyelv materialitdsardél. A vizudlis koltészet mint elsé 1épés a
multimedialitas felé. In: Petéfi S. Janos — Békési Imre — Vass Laszlo (szerk.):
Szemiotikai szovegtan 11. JGYF Kiad6, Szeged. 97-107.
Ong, Walter J.
2002. Orality and Literacy. The Technologizing of the Word. Routledge, London
and New York.
Oosterling, Henk
2003. Sens(a)ble Intermediality and Interesse. Toward an Ontology of the In-
Between. Intermédialités, 1. Printemps, 29—46.
Peach, Joachim
1998. Intermedialitit. Mediales Differenzial und transformative Figurationen. In:
Helbig, Jorg (hrsg.): Intermedialitit. Theorie und Praxis eines interdisziplindren
Forschungsgebiets. Erich Schmidt Verlag, Berlin. 14-30.
2000. Artwork — Text — Medium. Steps en route to Intermediality.
http://www.unikonstanz.de/FuF/Philo/LitWiss/Me-dienWiss/Texte/interm.html.
(2010. majus 05.)

19



Perloff, Marjorie
1991. Radical Artifice. Writing Poetry int he Age of the Media. University of
Chicago Press, Chicago.
2002. Ataraxia in Vortex State. In id.: 21st Century Modernism. The “New
Poetics”. Blackwell Publishers. 190-200.

Pethé Agnes
2003. Muzsak tiikre. Az intermedialitas és az onreflexio poétikdja a filmben. Pro-
Print Konyvkiadd, Csikszereda.
2010. Intermediality in Film: A Historiography of Methodologies. Acta Univ.
Sapientiae. Film and Media Studies, nr. 2. 39-72.

Petéfi S. Janos
1996. Szemiotikai textologia — Didaktika. In Pet6fi S. Janos — Békési Imre — Vass

Laszlo (szerk.): Szemiotikai szovegtan. 9., JGYF Kiado, Szeged. 7-21.
In Petdfi S. Janos — Békési Imre — Vass Laszld (szerk.): Szemiotikai szévegtan.
14. JGYF Kiado, Szeged. 61-65.
2004. A szoveg mint komplex jel. Akadémiai Kiadd, Budapest.

Rajewsky, Irina O.
2005. Intermediality, Intertextuality, and Remediation. A Literary Perspective on
Intermeduality. Intermédialités, no. 6. 43—-65.
2010. Border Talks: The Problematic Status of Media Borders in the Current
Debate about Intermediality. In Ellestrom, Lars (ed.): Media Borders,
Multimodality and Intermediality. Palgrave Macmillan, Basingstoke, Hampshire.
51-68.

Riibberdt, Irene
2001. A szoveg félrelépései. A versek multi- €s intermedialitdsarol. In H. Nagy
Péter (szerk.): Szoveg — tér — kép. Irasok Géczi Janos miiveirdl. Orpheusz Kiado,
Budapest. 44-58.

Sandor Katalin

20



2002. Hova olvasni Géczi Janos képszovegeit? In Pethd Agnes (szerk.):
Képatvitelek. Tanulmanyok az intermedialitas targykorébol. Scientia Kiado,

Kolozsvar. 203-259.
2006a. Kozelitések a médiumkoziség kérdéseihez. 1. Iskolakultura, 1. sz. 17-36.
2006b. Kozelitések a médiumkoziség kérdéseihez 1. Iskolakultura, 2. sz. 65-T4.

2006¢. Kozelitések a képversek médiumkoziségéhez. In Klaudy Kinga — Dobos
Csilla (szerk.): A vilag nyelvei és a nyelvek vilaga. A XV. Magyar Alkalmazott
Nyelvészeti Kongresszus eldadasai. I1. kot., MANYE — Miskolci Egyetem, Pécs —
Miskolc. 217-221.
2009. Médiumkoziség a digitalis kozegben. In Nador Orsolya (szerk.): 4 magyar
mint europai és vilagnyelv., 11. kot. MANYE — Balassi Intézet, Budapest.
Sauerldander, Willibald
2006. Iconic turn? — Egy sz6 az ikonoklazmusért. In Nagy Edina (szerk.): 4 kép
a médiamiivészet koraban. L’Harmattan, Budapest. 123—145.
Schenk, Klaus
2003. Metafora és anyag: a konkrét koltészet (részletek). Helikon, 4. sz. 316-339.
Schroter, Jens
2008. Das ur-intermediale Netzwerk und die (Neu-)Erfindung des Mediums im
(digitalen) Modernismus. In Paech, Joachim — Schroter, Jens (hrsg.):
Intermedialitdt analog/digital. Theorien, Methoden, Analysen. Wilhelm Fink
Verlag, Miinchen. 579—601.

Seaman, David
1983 Letterism — A Stream That Runs Its Own Course. Visible Languge, vol.
XVIL no. 3. 18-25.

Spielmann, Yvonne
2001. Intermedia in Electronic Images. Leonardo, vol. 34., no. 1., 55-61.

Steiner, Wendy
1982. The Colors of Rhetoric. Problems in the Relation between Modern
Literature and Painting. The University of Chicago Press, Chicago—London.

Szkarosi Endre

21



2006. A nyelvi jel mint kép a konkrét koltészetben. In ud: Mi az, hogy avantgard.
Irdsok az avantgdrd hagyomdnytorténetébél. Magyar Mithely Kiado, Budapest.
96-106.

Sz6ényi Gyorgy Endre
2004. Pictura & Scriptura. Hagyomanyalapu kulturalis reprezentdaciok huszadik
szazadi elméletei. JATE Press, Szeged.

Wolf, Werner
2002. Intermediality Revisited. Reflections on Word and Music Relations in the
Context of a General Typology of Intermediality.
www.ingentaconnect.com/content/rodopi/wms/2002/00000004/00000001/art0003
(2006. januar 5.)

Wunenburger, Jean-Jaques

2004. Filozofia imaginilor. F. 1., Polirom.

22



