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SUMMARY  

 

Axis mundi – or, as Mircea Eliade calls the representative images of this 

concept, „the symbolism of the Centre” – is one of the most important concepts of 

mythology. In the present dissertation, we chose to concentrate on the way this concept 

is represented in Japanese culture - starting with the myths and going all the way to 

festivals which continue to bring the concept to life even today. The theme itself is 

extremely vast and we do not dare presume we have exhausted its analysis, but our 

passion for the Japanese culture has allowed us to put together and to reveal some 

elements specific to the concept that were very little analysed before. More than 

anything, we wish to state from the beginning that we did not intend to “explain” myths, 

because we have learned – from Mircea Eliade and a few other researchers – during the 

few years of study of myth that they were not born to be explained but to be lived by, or 

better say, so that people can live their lives through or according to them. We therefore 

always tried to look at things from the perspective of those who lives believing in the 

myths and concepts presented, and we followed their evolution through history. 

Research on the world axis and its representations in Japanese mythology is less 

numerous than research on the image of Yggdrasil in Norse myths for example, 

especially if we think about material in other languages than Japanese, to which access 

of the readers is somewhat limited.  
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Mythology has always played a very important role in the life of the Japanese, 

and it continues to do so even today. The myths and legends presented in the Kiki 

chronicles are the basis on which Japanese arts, theatre, and literature developed, and 

the Japanese still learn and retell about their kami and about the heroes in these 

chronicles. The fact that the festivals held today in Japan contain scenes from the myths 

in the Kiki chronicles suggests that the myths were known by the people. The long 

history of some of the festivals suggests that these myths were known even when the 

chronicles were written down, even if the way in which they were written did not make 

them accessible to common people. In this thesis, we decided to concentrate on those 

myths in the Kiki chronicles which contain elements whose symbolism reminds one of 

the concept of axis mundi and on Japanese festivals which deal in one way or another 

with representations of the concept we are analysing. 

So far, researchers only identified one or two elements and Japanese mythology 

and said that they correspond to symbols of the world axis. In the present dissertation 

however we identify at least eight elements which correspond to the symbolism of the 

centre, and we prove that these elements are part of the most important myths of the 

entire Japanese mythology. We therefore hope that our research will bring a little more 

light in this filed of study. Regarding contemporary Japan, we chose to refer exclusively 

to those festivals that deal with trees and columns as representations of the concept of 

axis mundi or the symbolism of the centre. The immensity of this subject matter and of 

the number of festivals that take place in Japan does not allow us to comprise all the 

representations of the concept we analyse, but the chapter dedicate to festivals is 

representative of what we tried to prove and it opens new ways of research for the future. 

We have often been told – especially by Japanese professors and researchers somewhat 

surprised that a foreigner is attempting to do research on “Japanese mythology” – that 

our field of study is huge and has many ramifications. This has proven to be true in the 

present dissertation also, as in order to analyse the concept of axis mundi in Japanese 

myths and festivals we had to create a spider web to cover a delimitation of what 

“Japanese mythology” is, explanations of terms such as kami and matsuri – specific to 

Japanese culture and without the understanding of which we could not have completed 
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our analysis, not to mention the concept of axis mundi itself, a very complex and fertile 

concept in all world cultures.  

The present dissertation has seven chapters, each beginning with an introduction 

and ending with a summary (Chapters 2 – 4) or a conclusion (Chapters 5 and 6).         

The dissertation also comprises more than 230 photographs to prove many of the 

aspects discussed in the dissertation.  

Chapter 1 is an introduction which comprises some clues about the way we 

have followed towards completing the present dissertation and a short synthesis of the 

chapters, while Chapter 7 is one in which we present the final conclusions and reflect 

upon possible future developments of the subject matters in this dissertation.   

In Chapter 2 we make a general presentation of Japanese mythology, as well as 

a synthesis of the research in this field, both internationally and in Romania. First of all, 

we defined and delimitated in this chapter the notion of “Japanese mythology” as a 

notion covering exclusively the myths in Kojiki and Nihon Shoki.  We presented the 

historical conditions in which the chronicles were written down and we briefly 

presented the structure, the contents, and the purpose for which each chronicle was 

written, pinpointing also some resemblances and differences between them. We also 

presented some common points Japanese mythology has with other mythologies, and in 

the last part of the chapter we summarised some of the stages through which research on 

Japanese mythology has passed both in Japan and abroad. We saw in this context how 

little has been published about Japanese mythology in Romania.  

Japanese mythology is also known as shintō mythology, the two terms having 

Kojiki and Nihon Shoki as a common point. Chapter 2 is therefore closely connected 

to Chapter 4, in which we discuss about shintō – the way of kami. We have chosen to 

present things this way in order to reveal on one hand elements specific to mythology – 

as they appear in the chronicles – which we use for our analysis in Chapter 5 and 

elements specific to shintō beliefs and manifestation in festivals on the other hand, 

which we use in our presentation in Chapter 6.  

In Chapter 3 we present three notions that are essential for our research – axis 

mundi, kami and matsuri. These notions are very important for the understanding of 

how the concept of world axis and the symbolism of the centre are represented in 
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Japanese myths and in festivals. We therefore stopped first of all at the concept of axis 

mundi itself and at the characteristics of the symbols which are representative for the 

centre, and we continued the chapter with the presentation of two notions specific to 

Japanese culture: kami (often mistakenly translated as “god” or “deity”) and matsuri 

(which somewhat correspond to “festival” or “celebration”).  

The concept of axis mundi – the central axis of the universe – is one of the most 

common mythological concepts all over the world. We presented in this dissertation the 

many representations of this concept and some of the notions often associated with it 

(like sacred space and sacred time) and we tried to understand how such a powerful 

concept can manifest itself in so many different cultures and especially what is its 

significance for whose who lived believing in its existence. The bibliography for the 

study and research of this concept is extremely extensive, and we can say without 

exaggerating that all great mythology and religion researchers have touched upon this 

subject matter more or less. For the present dissertation we mostly used research carried 

out by Mircea Eliade – who published many books on this subject matter – and we also 

mentioned research carried out by researchers such as Jacques Brosse, Marija 

Gimbutas, Emile Durkheim, and Joseph Campbell.  

The other two concepts we presented in this chapter are specific to Japanese 

culture. We believe it is not possible to understand the Japanese myths presented in 

Chapter 5 or the festivals presented in Chapter 6 without understanding these two 

notions: kami and matsuri. The bibliography in this field is again huge, as these two 

concepts are essential for shintō and for Japanese culture in general, so most researchers 

have discussed them at one point or another. For the first concept, we tried to briefly 

summarise the way the understanding of this concept has evolved in an attempt to see 

what kami actually mean for the Japanese. Also, we stopped on a long-discussed 

problem, that of the translation of this word from Japanese, in an attempt to offer a new 

perspective of the way the concept can be understood. When it comes to kami, many 

researchers bring up the famous words by Motoori Norinaga, who once said “I don’t 

know what kami are”. This just proves how difficult the concept is, even for Japanese 

researchers, but its importance for the study of myths, of festivals, and of Japanese 

culture in general is huge. In our analysis of the myths in Chapter 5 and in our 
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presentation of the festivals in Chapter 6 we often mention kami, so we have to try to 

understand the concept. In order to do so, we tried not only to summarise the opinions 

of researchers in the filed, but also to offer a new perspective – maybe somewhat 

unexpected – to ease the understanding of the concept especially for those less familiar 

with Japanese culture and language. In order to explain the concept as well as possible, 

we started by offering some of the most commonly accepted definitions up to now and 

we briefly saw how the concept evolved in time, concentrating on the significance kami 

have had in the Kiki chronicles and at the time the chronicles were written down, as 

well the role played by kami in Japanese festivals. We also discussed the problem of the 

translation of this term from Japanese so that it can be understood by those less familiar 

with Japanese culture but not only, and we tried to look at the concept from the 

perspective a another concept surprisingly similar – that of makter (forces, powers, 

energies) in Norse mythology. Of course, our presentation is very brief, but what we 

tried to show is the character of kami and the fact that this concept is not equivalent to 

that of “god”. The kami concept is much vaster and it may include that of “god”. A 

much better equivalent we have identified is that makter from Norse mythology. For 

people living in the islands of Japan and in the Scandinavian peninsula 2000 years ago, 

life was a mystery. For them, the world of living comprised people, plants, animals, but 

also rocks, trees, mountains, rivers, and seas. People believed that something “lives” in 

these objects. All of them had in them a certain force, a power that people learned to 

venerate as time passed.  

Regarding the notion of matsuri, we briefly presented what these manifestations 

often referred to as “festivals” consist of and we saw that this translation is not entirely 

correct. We also briefly presented the structure of a matsuri and three defining concepts 

of time and space, as well as their perception – ke, hare, kegare – which have a great 

importance in understanding the concept of matsuri. In the last part of the chapter we 

tried to show in a few representative images the place matsuri occupy in the life of the 

Japanese. Small or large, famous or barely known outside the community, matsuri have 

always been and will always remain for the Japanese a way of pleasing their soul in a 

way they cannot do in everyday life. Through these celebrations, the Japanese can 

become, for a few hours, children, and to escape everyday problems, to take a short 
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brake from everyday problems. Also, a day in which a matsuri takes place is a day 

which reminds the Japanese of the importance of seasons, of historical events, of 

traditions. As they take part in a matsuri, the Japanese make their connection to the 

community stronger. By celebrating traditions, they keep them alive and constantly 

renew the experiences they have inherited from their ancestors. The idea of a place one 

belongs to is celebrated through these specific activities, and from the community’s 

perspective, organizing a matsuri is a way to promote its values, interests, and 

aspirations. As no only a manifestation of the identity of the place and the people, 

matsuri are manifestations of the identity of the community. Based on history, religion, 

politics, and other aspects of the culture of the place, matsuri offer the individual 

something know and familiar, but also something new, a unique experience.  

As we mentioned in Chapter 2 of this dissertation, Japanese mythology is in 

fact shintō mythology, the point of intersection between the two notions being the Kiki 

chronicles. Often seen as the main “religion” of the Japanese, this way of kami 

presented in Chapter 4 is a system of beliefs that developed in close connection to the 

myths described in the chronicles. If for the Japanese history and mythology were 

synonyms for many centuries, we cannot forget that even if eventually the two terms 

were separated under the influence of western culture, the Japanese have succeeded in 

bringing mythology into history, into the present, Japan being one of the few countries 

with a live mythology, kept and lived after even today based on the beliefs and practices 

described in the chronicles.  

The old inhabitants of the Japanese islands looked at the world around them as at 

a world full of significance, like any other people in the world for that matter. For them, 

the world was full of sacred powers, certified by myths. The traditions of various areas 

gradually started to consolidate around the imperial cult, which became more and more 

powerful, until the consolidation of the way of kami – shintō. A great impact in this 

context came from influences outside Japan. Put in front of a world vision and of 

interpretations of existence different from what was known to them, and being forced to 

give a name to their religious, cultural, and political traditions which were not yet 

clearly defined, the Japanese borrowed two Chinese characters �(shin) = kami and �

(tō) = way. The word „shintō” (��) was first used in the section about the period 
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preceding the section about emperor Yōmei (r. 585-587) in Nihon Shoki, but it was just 

a word borrowed from Chinese and used to make the distinction between the worship of 

kami and the worship of Buddha. Adopting this term seems to have complicated and 

amplified the tensions regarding the understanding of the meaning of life and the world 

for the Japanese on the one hand, and the pretentions of Confucianism and Buddhism 

that they are universal laws and principles.  

 As time passed, due to the contacts Japan had with Korea and china, and then 

with the rest of the world, the cultural and religious impact was more and more felt as 

the Japanese adopted and adapted concepts, symbols, and rituals from Confucianism, 

Buddhism, Daoism, Christianity, the yin – yang school, etc. We cane therefore make a 

very important observation for the way the Japanese see “religion”: for them, none of 

the religions or the semi-religious systems that made it to Japan excluded each other. In 

a very broad sense, what we call Japanese mythology or shintō mythology today is a 

system which integrates beliefs from many religious systems, especially Buddhism and 

Confucianism. If, for example, Buddhism can easily be defined as a religion, the 

situation is more complicated for shintō, as researchers generally say it is not a religion.  

In an attempt to offer a very clear image of what shintō is, as well as in an 

attempt to catch those aspects that are relevant for the study of myth and Japanese 

festivals, we separated this chapter into two parts: one in which we mark the important 

moments in the evolution of shintō beliefs and their influence on the life of the Japanese, 

briefly presenting the almost 1500 years of history since the Kiki chronicles were 

written down to modern times, while in the second part we stop at the question of 

whether shintō is a religion or not. We also briefly present the long discussion of 

whether shintō is the religion of the Japanese and we see in this context what shintō, 

Buddhism and other religions mean for the Japanese.  

An essential characteristic of religion in Japan is that everything focalises on 

action, tradition, and etiquette. Religion in Japan must be analysed not from the 

perspective of belief and religious doctrine – which not only miss the social aspect of 

the activities inspired from religion, but also lead us to the wrong conclusions – but 

from the perspective of the way the Japanese are involved in religious activities. It is the 

only way we can reveal the long line of religious motifs, deeply inserted in Japanese 
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society, which go along with the other aspects of social life in Japan. Only because this 

these motifs are so deeply integrated in culture it does not mean that they are less 

implicitly religious, on the contrary, it means that profoundly religious dimensions still 

operate in Japanese culture, helping create the way the Japanese behave and see the 

world.  

Japanese people – common people as well as researchers – hesitate to say that 

shintō is a religion. What is clear though is that shintō is deeply integrated in their 

everyday lives. Millions of Japanese people apply shintō principles in their lives and 

take part in rituals related to birth, marriage, passing exams, moments of crises in the 

life of a person, New Year, etc. Shintō is also deeply connected to arts and politics, as 

well as to Buddhism and Confucianism, presenting a series of problems and challenges 

to the researcher. But the most important element we must remember is the huge impact 

shintō, with all its implications, has on the life of Japanese people from the oldest times 

to present.  

In Chapter 5 we tried to emphasize the central character and the importance of 

the connection between “heaven(s) and earth” in Japanese mythology, connection made 

through axis mundi and its representations. The Centre is the place where creation 

begins, the place where kami undertake their first activities, which are essential to the 

creative process, the place which then becomes the pivot point of the entire universe. 

This point makes the connections between up and down, between the world of men and 

the world of kami. The central axis of the universe is the one that gives life, sustains it 

and maintains it. Although the elements which represent the central axis in Japanese 

myths were rarely analyzed in detail, researchers being please in the best of cases just to 

observe the existence of some symbols of the concept of axis mundi in Japanese 

mythology, without doing an analysis of them and without following their evolution 

within the myth, we saw in the present dissertation that they are present from the first 

pages of the chronicles which contain the respective myths and that they follow the 

development of the story like a red thread, from the beginning to the point in which 

Ninigi no mikoto descends on earth. In this way, we managed to discover at least eight 

elements which can be assimilated to the symbolism of the centre.  

 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                        Summary    

 15

Ø A first representation of the central axis of the world is the reed shoot from the 

myth that tells about the creation of heaven and earth. This shoot is the centre 

from which creation begins; it links the world above with the world below, the 

world of men with the world of kami – two worlds between which a powerful 

link is thus formed. 

 

Ø A series of elements appear one after the other and in relations to one another: 

the floating bridge of heaven, the spear, the pole or the column. Izanagi and 

Izanami, the two kami responsible for creating the islands of Japan, sit on this 

bridge with the spear in hand, use it to create a first island and descending, find 

the pillar around which they continue the creation process. All these elements 

play an essential role in the creation process and they are all representations of 

the axis mundi concept.  

 

Ø People - utsushiki aohitokusa, and the world in which they live – the country in 

the middle of the reed plain, are also elements heavily marked by the symbolism 

of the centre. Their name stands as a testimony to this and even if we don’t 

know how and why the first Japanese where created, we can speculate that the 

first Japanese man and woman where created from the reed which sprouted in 

the initial chaos, like for example, Ask and Embla, the first man and woman 

from the Norse mythology where created from tree trunks, possibly from ash 

tree trunks, the same type of tree as Yggdrasil. 

 
Ø A famous episode of Japanese mythology shows the way in which Amaterasu–

ō–mikami hid in a cave, leaving the world to darkness and cold. This myth 

brings to our attention the sacred tree of the Japanese, the Sakaki tree, due to of 

which (and due to the sacred objects hanging from it) life can continue both for 

people and for kami.  

 

 

 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                        Summary    

 16

Ø There is a myth which only exists in Nihon Shoki, in which Amaterasu–ō–

mikami is sent to the heavens on „heavenly ladder” (in the words of W.G. 

Aston) or „a celestial pole” (in the words of Yoshida Atsuhiko) – another 

representation of axis mundi.  

 
Ø The last myth discussed in this chapter is the one about Ninigi no mikoto, the 

nephew of Amaterasu–ō–mikami, who comes down to earth on a mountain peak. 

Accompanied by a group of important personalities, comprising kami which are 

today worshiped at Ise in small altars in which Sakaki branches are placed as a 

symbol of their special statute, Ninigi no mikoto builds a palace with a central 

support pillar which is said to have reached to the skies and also went down to 

the centre of the earth, ensuring the link – like a true symbol of the axis mundi 

concept – between the sky, the earth and the underworld. At the same time 

tradition says that the floating bridge of heaven, on which Ninigi no Mikoto and 

his court descend, disappears after this moment, thus the link between the sky 

and the earth, between the world of kami and the world of men is broken, 

causing a tear between the sacred space and the profane space. In this myth, 

another important role is played by Taka-mi-musu-bi-no-kami, who was also 

called Taka – gi „tall tree”, because of the fact that it is believe he was a kami of 

rice fields, which came down through branches placed near the fields during 

fertility rituals.  

 

We have seen that axis mundi is present in Japanese myths, and that it plays a 

role of the same importance as in other cultures, even if it is not present in the form of a 

gigantic tree, like Yggdrasil in the Norse myths. In Chapter 6 we see that the legacy of 

these myths is kept alive in modern Japan, in a series of customs reiterated in a large 

number of festivals, in which we can easily identify the presence of the axis mundi 

concept under different forms. We present in this chapter the important role played by 

trees and columns under different forms in Japanese culture, as symbols of the axis 

mundi concept.  
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Starting from the importance of the tree in general, importance certified in 

myths and kept alive through rites and rituals to this day – an example being Ki matsuri 

presented in this dissertation, we continued by presenting a certain tree perceived by the 

Japanese as being sacred: the Sakaki tree. This tree plays a very important role in the 

Japanese creation myth, and it continues to play the same role in today’s shintō rituals, 

as well as in some festivals like the one presented in this dissertation. From myth to 

contemporary Japan, the Sakaki tree holds a unique place in the heart of the Japanese.  

This chapter continues with the presentation of three festivals with rituals which 

are centred on different representations of the hashira concept. Again we have a concept 

which appeared in the myth under different forms and which continues to play an 

important role in Japanese culture, especially in architecture but also in festivals, where 

it appears in the form of giant columns made of branches, or in the form of giant trunks 

placed in shintō altars, or in the form of pillar-columns or torches which are used in 

different rituals, most of them reminding of the myth and having rolls which can be 

analyzed in connection with the axis mundi concept.  

For the modern man, it can be hard to understand what the meaning of the 

column or pillar was 2000 years ago. Maybe more important than the object its self was 

the process of erecting the pillar, and doing it as part of a well established ritual, and 

respecting it over the centuries. Even if we can’t easily understand the meaning of these 

symbols, we can still understand how important it was for the people in those times to 

build up these pillars. Examples from all cultures of the world are numerous, all 

showing that for the primitive man these pillars were symbols of divinity. As seen in 

this dissertation, the Japanese started building altars only after Buddhism entered Japan. 

Until then, rocks, mountains, trees and other elements of nature were the holly 

dwellings of the kami. The columns which started to be built were nothing else than 

symbols of the connection people saw between their world and the world of kami. 

Hashira – these huge columns which take different shapes, are the places where 

Japanese people went thousands of years ago and where they go today to receive their 

kami or to watch them descend or ascend to their world. Borrowing Post Wheeler’s 

terminology, we can say that “true Yggdrasils” have always existed in Japan in one way 

or another.  
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In the future, we plan to continue to follow the way these concepts are 

represented in festivals in Japan, as trees as well as mountains, flags, or any other 

derived shape. We plan to develop Chapter 6 of this dissertation in an individual 

volume, through an even more profound analysis of the five matsuri presented but also 

through the introduction of other matsuri. Other aspect in this dissertation that may be 

developed in the future include the analysis of shamanic manifestations, the analysis of 

the mountain as a symbol of axis mundi in Japanese culture, time and its passing in old 

Norse and in Japanese cultures, etc. we also plan to extend our research more on the 

comparison of Romanian and Japanese folklore. For example, starting from this 

dissertation, we believe many interesting aspects can be revealed regarding festivals and 

the way people take part in them in Japan and in Romania. Through quotes from the 

Kiki chronicles, we also plan in the distant future to provide a translation into Romanian 

of at least the section regarding the Age of Gods from the chronicles, as a first step 

towards a possible translation of the texts into Romanian.  

Although the present dissertation is first of all a presentation of the symbols of 

axis mundi in Japanese mythology, we often refer to Norse mythology either to present 

a few resemblances between the two mythological systems in Chapter 2, or to reveal 

the resemblance in the way the Vikings and the old Japanese saw the forces and the 

energies with which they shared their existence in the section about kami in Chapter 3, 

or to make short remarks and mentions of the importance of Yggdrasil at various times 

in the dissertation. Yggdrasil is the biggest world tree in all mythologies of the world 

and it is also the best known example of this kind. We therefore had to add an Annex to 

this dissertation in order to make a short analysis of the world tree Yggdrasil as a 

symbol of axis mundi, starting with the presentation of the mythological sources in 

which the tree is mentioned and continuing with the analysis of the aspects that define it 

as a world tree, insisting on its connection to the Norns and to shamanism. At the end of 

this annex we make a few short remarks regarding the symbolism of the centre in Norse 

mythology and in Japanese mythology.  

It is hard to summarize all we have learned about the world ash Yggdrasil. The 

image of this tree, its functions and implications are, just like the tree itself, huge. We 

have tried, therefore, to concentrate only on those aspects that are relevant for our 
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research. We have seen Yggdrasil in relation with the Norns, who are neither goddesses 

of fate in the classical sense, nor do they have so much to do with temporality as they 

govern the natural flow of human activities, from when they are in the process of 

occurring until they have accomplished, with the feeling of obligation penetrating the 

whole process. The Norns influence the entire universe in the Norse myths, they 

influence the world of humans and the world of gods. By watering and caring for the 

world ash, they see to the continuation of life in all these worlds. We have also learned 

that near the foot of Yggdrasil, at Urðr’s well, the divinities meet and pronounce 

judgments. The other aspect of Yggdrasil we have discussed, its relation to Óðinn and 

shamanism, we have seen Óðinn as a sun god, we have seen him giving life to the first 

man and the first woman, we have seen him sacrificed from the world tree. In the 

branches of Yggdrasil, which spread out across heaven and earth, live all kinds of 

animals. At the foot of the tree lies the enormous serpent, Niðhoggr, who threatens the 

very existence of the tree by gnawing continually upon it. At the very top of the tree 

perches an eagle that does daily battle with the destructive serpent.  

In this dissertation we have analysed the concept of axis mundi – the world axis 

in Japan, often referring to Norse mythology. We particularly insisted on the connection 

between the world axis and time on the one hand, and shamanism on the other hand, in 

the Old Norse myths; also, we tried to stress the centrality and importance in connecting 

“heaven and earth” of the various representations of the world axis in the Japanese 

myths. From our analysis, the following can be concluded: first of all, in both 

mythological accounts great importance is given to the representation of the centre. 

These representations may take various forms, but the functions are similar in all cases. 

These functions include: 

 

Ø the centre as the place where creation begins, which afterwards becomes the 

point of support of the entire universe; as such, it connects the above and the 

below, the world of humans and the world of kami; 

 

Ø the symbols of the centre as the material from which the first humans were 

created; 
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Ø the representations of the world axis as givers, sustainers, and preservers of life; 

this function is fulfilled either directly or indirectly; however, there always 

seems to be a crucial moment which can be solved only be making appeal to the 

centre and its regenerative powers. 

 

The importance of the concept we chose to analyze in this paper is immense. As 

we suspected when we started working on this dissertation, we are far from ending the 

analysis of this crucial element of mythology. But doing this analysis, we can say we 

somehow managed to clarify the perception we have on Nordic and Japanese myths, or 

at least to get an idea about what kind of life those carrying these myths with them lived. 

In Norse mythology Yggdrasil holds a central position as a link between the world of 

men and the universe, and in Japanese thinking every aspect of nature is protected by 

kami. Respect for nature and for the world in which we live in is reflected differently in 

the Japanese culture and in the old Viking’s culture. The tree however remains a symbol 

of growth and fertility in both cultures.  

 

 

 

 

 

 

 

 

 

 

 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 21

 

 

 

REFERENCES  

 

 

1. *** Bunkacho (ed.) (1987), Shukyo nenkan, Gyosei, Tōkyō 
2. *** Encyclopaedia of Shinto, ediţia on-line 

(http://eos.kokugakuin.ac.jp/modules/xwords/)  
3. ***Kara-gurafu onbashira. Onbashira matsuri no annaishō gaidobukku. Kamisha no 

onbashira matsuri, Shinshu Shimin Shinbun Group, 2009 
4. ***Kara-gurafu onbashira. Onbashira matsuri no annaishō gaidobukku. Shimosha no 

onbashira matsuri, Shinshu Shimin Shinbun Group, 2009 
5. *** Kodansha Encyclopedia of Japan, Kodansha Ltd., Tōkyō & Kodansha International 

U.S.A. Ltd., New York, 1983 (9 volume, A-Z şi un index) 
6. *** Onbashira – Suwa Taisha Onbashira no subete, Shinshu Shimin Shinbun Group, 

2009 
7. *** Shūkyō Shakaigaku no Kai (ed.) (1985), Ikoma no kamigami: gendai toshi no 

minzoku shukyo, Sogensha, Osaka  
8. *** Sotoshu Shuseichosa Iinkai (ed.) (1984), Shukyoshudan no ashita e no kadai, 

Sotoshushumucho, Tōkyō 
9. *** Statistics on Religious Organizations in Japan, 1947-1972 (1) în Japanese Journal 

of Religious Studies 211 March 1975, pp. 45 – 64  
10. *** Statistics on Religious Organizations in Japan, 1947-1972 (2) în Japanese Journal 

of Religious Studies 212-3 June-September 1975, pp. 175 – 206  
11. *** Statistics on Religious Organizations in Japan, 1947-1972 (3) în Japanese Journal 

of Religious Studies 214 December 1975, pp. 289 - 316 
12. *** Studies in Shinto and Shrines. Papers Selected from the Works of The Late R. A. B. 

Ponsonby-Fane, LL. D., 1957, The Ponsonby Memorial Society, Kyoto  
13. ANESAKI, Masaharu (1961): Religious Life of the Japanese People, The Society for 

International Cultural Relations, Tōkyō 
14. ASHIDA, Tetsurō: The Festival and Religion Boom: Irony of the “Age of the Heart” în 

Folk Beliefs in Modern Japan (Contemporary Papers On Japanese Religion 3), 
traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1994 de către 
Institute For Japanese Culture And Classics, Kokugakuin University) 

http://eos.kokugakuin.ac.jp/modules/xwords/


Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 22

15. ASHKENAZI, Michael (1993): Matsuri: Festivals of a Japanese Town, NetLibrary, 
Incorporated, Danbury 

16. ASHKENAZI, Michael (2003): Handbook of Japanese Mythology, ABC CLIO, 
California  

17. ASTON, W. G. (1968): SHINTO (The Way of the Gods), LOGOS, Tōkyō  
18. ASTON, W. G. (trad.) (1972): Nihongi. Chronicles of Japan from the Earliest Times to 

A.  D. 697, Tuttle Publishing, Boston  
19. BARTHES, Roland (1982): Empire of Signs, Translated by Richard Howard. HILL and 

WANG, New York  
20. De BARY, Wm. Theodore, KEENE, Donald, TANABE, George, VARLEY, Paul 

(compilatori) (2001): Sources of Japanese Tradition. Second edition. Volume one: from 
earliest times to 1600, Columbia University Press, New York  

21. BELLAH, Robert N. (2003): Imagining Japan. The Japanese Traditions and Its 
Modern Interpretation. University of California Press. Berkley, Los Angeles, London  

22. BIEDERMANN, Hans (1994): Dictionary of Symbolism. Cultural Icons & the 
Meanings Behind Them, traducere de James Hulbert, Meridian, New York 

23. BREEN, John and TEEUWEN, Mark (Ed.) (2000): Shinto in History. Ways of the Kami, 
Curzon Press 

24. BROSSE, Jacques (1993): Mytholgies des arbres, Payot, Paris  
25. CALDECOTT, Moyra (1993): Myths of the Sacred Tree, Destiny Books, Rochester 
26. CAMPBELL, Joseph (1968): The Mask of God: Creative Mythology, Penguin Books, 

New York  
27. CAMPBELL, Joseph (1970): The Mask of God: Occidental Mythology, The Viking 

Press, New York  
28. CAMPBELL, Joseph (1990): Transformations of Myth Through Time, Mythology 

Limited, New York  
29. CAMPBELL, Joseph (1993): The Hero with A Thousand Faces, Fontana Press, Londra  
30. CAMPBELL, Joseph (2002): Sake & Satori. Asian Journals – Japan, New World 

Library, California  
31. CAMPBELL, Joseph (2002): The Inner Reaches of Outer Space. Metaphor as Myth and 

as Religion, New World Library, California 
32. CHAMBERLAIN, Basil Hall. (trad.) (1981): The Kojiki, Records of Ancient Matters, 

Tuttle Publishing, Boston  
33. CHETWYND, Tom (1982): A Dictionary of Symbols, Paladin Grafton Books, Londra  
34. CZAJA, Michael (1974): Gods of Myth and Stone, Weatherhill, New York  
35. DANNO, Yoko (2008): Songs and Stories of the Kojiki, Ahadada Books, Tōkyō 
36. DURKHEIM, Emile (1995): The Elementary Forms of Religious Life, traducere de 

Karen E. Fields, The Free Press, New York 
37. ELIADE, Mircea (1972): Shamanism. Archaic Techniques of Ecstasy. Translated from 

the French by William R. Trask, Princeton University Press, Princeton 
38. ELIADE, Mircea (1978): Aspecte ale mitului. (Aspects of  Myth), Univers, Bucureşti  
39. ELIADE, Mircea (1991): Eseuri. Mitul eternei reintoarceri. Mituri, vise si mistere, 

Editura Stiintifica, Bucureşti 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 23

40. ELIADE, Mircea (1991): Images and Symbols. Studies in Religious Symbolism, 
Princeton University Press, Princeton  

41. ELIADE, Mircea (1992): Istoria credinţelor şi ideilor religioase, Universitas, Chişinău  
42. Eliade, Mircea (1996): Patterns in Comparative Religion, traducere deRosemary Sheed, 

University of Nebraska Press, Lincoln şi Londra  
43. FRAZER, James (1996): The Golden Bough. A Study in Magic and Religion, Abridged  

Edition, Penguin Books, Londra  
44. GRAVES, Robert et al. (1974): New Larousse Encyclopedia of Mythology, Prometheus 

Press, . New York 
45. GREEN, Jen (2010): Chinese and Japanese Myths, Gareth Stevens Publishing, New 

York 
46. HADLAND DAVIS, F. (1913): Myths & Legends of Japan, George G. Harrap & 

Company, Londra 
47. HAGIWARA, Hidesaburo (2001): Shinju. Higashiajia no hashiradate, Shōgakan, 

Tōkyō 
48. HANE, Mikiso (1991): Premodern Japan. A Historical Survey, Westview Press, 

Colorado  
49. HARADA, Toshiaki: The Origin of Rites of Worship within the Local Community în 

Matsuri: Festival and Rite in Japanese Life (Contemporary Papers On Japanese 
Religion 1), traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1988 
de către Institute For Japanese Culture And Classics, Kokugakuin University) 

50. HASHIMOTO, Hiroyuki (1998): Re-Creating and Re-Imagining Folk Performing Arts 
in Contemporary Japan,  traducere de David Ambaras în Journal of Folklore Research 
Vol. 35, No. 1, pp. 35-46 

51. HAVENS, Norman: Translator’s Postscript: Matsuri in Japanese Religious Life în 
Matsuri: Festival and Rite in Japanese Life (Contemporary Papers On Japanese 
Religion 1), traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1988 
de către Institute For Japanese Culture And Classics, Kokugakuin University) 

52. HAVENS, Norman: The Changinf Face of Japanse Folk Beliefs în Folk Beliefs in 
Modern Japan (Contemporary Papers On Japanese Religion 3), traducere de Norman 
Havens, ediţia on-line (volum publicat iniţial în 1994 de către Institute For Japanese 
Culture And Classics, Kokugakuin University) 

53. HAVENS, Norman: Immanent Legitimation: Reflections on the "Kami Concept" în 
Kami (Contemporary Papers On Japanese Religion 4), traducere de Norman Havens, 
ediţia on-line (volum publicat iniţial în 1998 de către Institute For Japanese Culture 
And Classics, Kokugakuin University) 

54. HAVENS, Norman (tr.) (1998): Kami, Institute for Japanese Culture and Classics, 
Kokugakuin University 

55. HENRIKSEN, Vera (1993): Verdenstreet. Menesker or Makter i Odins Tid, Aschehoug, 
Oslo  

56. HERBERT, Jean (1977): La cosmogonie japonaise, Dervy-Livres, Paris  
57. HIRAI, Naofusa (1983): Traditional Cultures and Modernisation: Several Problems in 

the Case of Japan în Cultural Identities and Modernisation in Asian Countries: 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 24

Proceddeings of Kokugakuin University, Centennial Symposium, Institute For Japanese 
Culture and Classics, Kokugakuin University, ediţia on-line  

58. HONDRU, Angela (2001): Festivaluri japoneze. În spiritul tradiţiei, T. C. Sen, Sibiu-
Constanţa  

59. INOUE, Nobutaka; YANAGAWA, Keiichi; HARADA, Toshiaki; SONADA, Minoru, 
NAKAMAKI, Hirochika; MOGI, Sakae (1988): Matsuri: Festival and Rite in Japanese 
Life, Kokugakuin University, Institute for Japanese Culture and Classics 

60. INOUE, Nobutaka (1999): Jinjya to kamigami. Shirebashiruhodo, Dainipponinsastu, 
Tōkyō 

61. INOUE Nobutaka, Perspectives Toward Understanding the Concept of Kami în Kami 
(Contemporary Papers On Japanese Religion 4), traducere de Norman Havens, ediţia 
on-line (volum publicat iniţial în 1998 de către Institute For Japanese Culture And 
Classics, Kokugakuin University) 

62. ISHII, Kenji: Annual Events and the Transformation of Japanese Religious Life în Folk 
Beliefs in Modern Japan (Contemporary Papers On Japanese Religion 3), traducere de 
Norman Havens, ediţia on-line (volum publicat iniţial în 1994 de către Institute For 
Japanese Culture And Classics, Kokugakuin University) 

63. ISOMAE, Jun’ichi (2009): Japanese mythology: hermeneutics on scripture, traducere 
de Mukund Subramanian 

64. ITÔ Mikiharu, Evolution of the Concept of Kami în Kami (Contemporary Papers On 
Japanese Religion 4), traducere de Norman Havens, ediţia on-line (volum publicat 
iniţial în 1998 de către Institute For Japanese Culture And Classics, Kokugakuin 
University) 

65. IWATA Keiji (1970): Kami no tanjô: genshi shûkyô, Tankōsha, Tōkyō 
66. JAMES, E.O. (1962): The Ancient Gods. The History and Diffusion of Religion in the 

Ancient Near East and the Eastern Mediterranean, Readers Union Weidenfeld & 
Nicolson, Londra 

67. JENNINGS, Hargrave (1929): Nature Worship. An Account of Phallic Faiths and 
Practices Ancient and Modern, Fredonia Books, Amsterdam 

68. JONES, Lindsay (ed.) (2005): Encyclopedia of Religion, Second Edition, Macmillan 
Reference, Detroit 

69. JUNG, Carl G.(ed.) (1964): Man and His Symbols, Laurel, New York 
70. KANEKO, Satoru (1988): Gendaijin no shukyo ishiki în OMURA Eisho and 

NISHIYAMA Shigeru (ed.), Gendaijin no shūkyō, Yuhikaku, Tōkyō 
71. KATO, Genchi (1973): A Historical Survey of the Religious Development of Shintō, 

traducere de Shoyu Hanayama, Yushodo Co. Ltd., Tōkyō 
72. KATŌ, Shūichi (1998): Istoria literaturii japoneze (De la origini până în prezent), 

traducere din limba japoneză de Kazuko Diaconu şi Paul Diaconu, Editura Nipponica, 
Bucureşti 

73. KAWAI, Hayao (2003): Shinwa to nihonjin no kokoro, Iwanamishoten, Tōkyō 
74. KEIICHI, Yanagawa (ed.) (1988): Seminaa shukyogaku kogi, Hozo Sensho, Tōkyō  
75. KERNBACH, Victor (1983): Dicţionar de mitologie generală, Albatros, Bucureşti  



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 25

76. KINSLEY, David (1989): The Goddesses’ Mirror, State University of New York Press, 
Albany  

77. KIRK, G.S. (1970): Myth - Its Meaning and Functions in Ancient and Other Cultures, 
University of California Press, California  

78. KITAGAWA, Joseph M. (1966): Religion in Japanese History, Columbia University 
Press, New York 

79. KITAGAWA, Joseph M. (1987): On Understading Japanese Religion, Princeton 
University Press, Princeton 

80. KITAGAWA, Joseph M. (1988): Some Remarks on Shinto în History of Religions Vol. 
27, No. 3, pp. 227-245 

81. KŌNOSHI, Takamitsu (1999): Kojiki to Nihonshoki. ‘Tennōshinwa’ no rekishi, 
Kōdansha Gendaishinsho, Tōkyō  

82. KŌNOSHI, Takamitsu (1999): Kodai tennō shinwa ron, Wakakusashobo, Tōkyō  
83. KURAHAYASHI, Shōji (1975): Matsuri no kōzō. Kyōen to kamigoto, Nihon Hōsō 

Shuppankyōkai, Tōkyō  
84. KURAHAYASHI, Shōji (1983): Tenno no matsuri to tami no matsuri, Daiichihouki 

Shuppan Kabushikigaisha, Tōkyō 
85. LEEMING, David (2002): A Dictionary of Asian Mythology, Oxford University Press, 

New York 
86. LEVIN, Judith (2007): Japanese Mythology, Rosen Central, New York 
87. LINDEMANS, M. F. (ed.): Japanese Mythology  în Encyclopedia Mythica,   

URL: http://www.pantheon.org/areas/mythology/asia/japanese/articles.html (pagină de 
internet accesată în data de 5 iunie 2009) 

88. LINDOW, John (2001): Norse Mythology. A Guide to the Gods, Heros, Rituals, and 
Beliefs, Oxford Universiy Press, New York 

89. LIPPINCOTT, Kristen (ed.) (1999): The Story of Time, Merrell Holberton Publishers, 
Londra  

90. LITTLETON, C. Scott (1982): The New Comparative Mythology, University of 
California Press, Los Angeles 

91. LITTLETON, C. Scott (2002): Shinto, Oxford University Press, Oxford  
92. LURKER, Manfred (1994): Shinboru toshite no jyumoku, traducere de Hayashi Shou, 

Heibunsha, Tōkyō 
93. MACKENZIE, Donald A. (1994): Myths of China and Japan, Gramercy Books, New 

York 
94. MANDELSTRAM BALZER, Marjorie (ed.) (1997): Shamanistic Worlds. Rituals and 

Lore of Siberia and Central Asia, North Castle Books, New York 
95. MATSUMURA Kazuo, "Alone among Women": A Comparative Mythic Analysis of the 

Development of Amaterasu Theology în Kami (Contemporary Papers On Japanese 
Religion 4), traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1998 
de către Institute For Japanese Culture And Classics, Kokugakuin University) 

96. MCGRATH, Sheena (1997): The Sun Goddess. Myth, Legend and History, Blandford, 
Londra 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 26

97. METEVELIS, Peter (2001): Myth in History: Mythological Essays, iUniverse, Inc., 
New York 

98. METEVELIS, Peter (2002): Mythical Stone: Mythological Essays, iUniverse, Inc., New 
York 

99. METEVELIS, Peter (2009): Japanese Mythology and the Primeval World: A 
Comparative Symbolic Approach, iUniverse, Inc., New York 

100. MILIDGE, Judith, ed. (1998): Japanese Gods and Myths, Chartwell Books, Edison 
101. MILLER, Alan L. (1971): Ritsuryo Japan: The State as a Liturgical Community în 

History of Religions Vol. 11, No. 1, pp. 98-124 
102. MINAMOTO Ryōen (1981): Nihon ni okeru kami kannen no hikaku bunkaronteki 

kōsatsu în Tōhoku Daigaku Bungakubu Nihon Bunka Kenkyūsho, Kami kannen no 
hikaku bunkaronteki kenkyū, Kōdansha, Tōkyō 

103. MOGI, Sakae: Religious Space in the Village as Seen through Festival and Legend: 
An Example from Mukagata, Tenryū Village, Shimoina-Gun, Nagano Prefecture în 
Matsuri: Festival and Rite in Japanese Life (Contemporary Papers On Japanese 
Religion 1), traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1988 
de către Institute For Japanese Culture And Classics, Kokugakuin University) 

104. MORIARTY, Elizabeth (1972): The Communitarian Aspect of Shinto Matsuri în 
Asian Folklore Studies Vol. 31, No. 2, pp. 91-140 

105. MUNCH, P.A. (1990): Norrøne Gude og Heltesagn, Universitetsforlaget, Oslo  
106. MURAKAMI, Kōkyō: Wayside Shrines at Urban Train Stations: Religion at the 

Crossroads în Folk Beliefs in Modern Japan (Contemporary Papers On Japanese 
Religion 3), traducere de Norman Havens, ediţia on-line (volum publicat iniţial în 1994 
de către Institute For Japanese Culture And Classics, Kokugakuin University) 

107. NADEAU, Randall L. (1996): Dimensions of Sacred Space in Japanese Popular 
Culture în Intercultural Communication Studies VI: 2, pp. 109 – 114  

108. NAKAMURA, Hajime (1997): Orient şi Occident. O istorie comparată a ideilor, 
Humanitas, Bucureşti  

109. NAKAZAWA, Nobuhiro (2002): Nihon no bunka, Natsumesha, Tōkyō 
110. NAMIHIRA, Emiko (1985): Kegare, Tōkyōdō Shuppan, Tōkyō 
111. NELSON, John K. (2003): Myths, Shinto and Matsuri in the Shaping of Japanese 

Cultural Identity în Religion and the Creation of Race and Ethnicity. An Introduction, 
New York University, New York, pp. 152-166 

112. NICOLAE, Raluca (2010): Diurn şi nocturn în legendele japoneze, Editura Printech, 
Bucureşti  

113. NORIAKI, Akaike (1976): Festival and Neighborhood Association A Case Study of 
the Kamimachi Neighborhood in Chichibu în Japanese Journal of Religious Studies, 
312-3 iunie-septembrie, pp. 127 - 174 

114. OGIHARA, Asao (1972): Kojiki no sekai,Akitashobō, Tōkyō 
115. OHNUKI-TIERNEY, Emiko (1963): Rice as Self. Japanese Identities through Time, 

Princeton University Press, Princeton   
116. OKAKURA, Kazuko (1964): The Book of Tea, Dover Publications, Inc., New York  
117. ONO, Sokyo (1962): Shinto. The Kami Way, Tuttle Publishing, Boston  



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 27

118. ŌNO, Susumu (ed.) (1968): Motoori Norinaga zenshū, Chikuma Shobō, Tōkyō, vol. 
9 

119. ŌSHIMA, Tatehiko; SONODA, Minoru; TAMAMURA, Fumio; YAMAMOTO, 
Takashi (ed.) (2001): Nihon no shinbutsu no jiten, Taishūkan Shoten, Tōkyō 

120. OWEN, D.C. (1915): The Infancy of Religion, Oxford University Press, Oxford  
121. PHILIPPI, Donald L. (1977): Kojiki, University of Tōkyō Press, Tōkyō 
122. PHILIPPI, Donald L. (1990): Norito. A Translation of the Ancient Japanese Ritual 

Prayers, Princeton University Press, Princeton  
123. PICKEN, Stuart D. B. (2002): Shinto. Meditations for Revering the Earth, Stone 

Bridge Press, Berkley  
124. PICKEN, Stuart D. B. (2006): The A to Z of Shinto, The Scarecrow Press, Inc.  

Maryland, Toronto, Oxford   
125. PIGGOT, Juliet (1969): Japanese Mythology, The Hamlyn Group Limited, Londra 
126. PLUTSCHOW, Herbert E (1996): Matsuri: The Festivals of Japan: With a 

Selection from P. G. O'Neill's Photographic Archive of Matsuri, Routledge, New York 
127. POLOMÉ, Edgar C. (ed.) (1969): Old Norse Literature and Mythology. A 

Symposium, University of Texas Press, Austin 
128. PUHVEL, Jaan (1970): Myth and Law among the Indo – Europeans. Studies of Indo 

– European Comparative Mythology, University of California Press, Berkley 
129. READER, Ian (1991): Religion in Contemporary Japan, University of Hawaii Press, 

Honolulu  
130. ROBERTS, Jeremy (2010): Japanese mythology A to Z, Chelsea House, New York  
131. ROCHER, Alain (1997): Mythe et souveraineté au Japon, Presses Universitaires de 

France, Paris  
132. ROEMER, Michael K. (2007): Ritual Participation and Social Support in a Major 

Japanese Festival în Journal for the Scientific Study of Religion Vol. 46, pp. 185-200 
133. RUBEL, Paula G. şi ROSMAN, Abraham. (ed.) (2003): Translating Cultures. 

Perspectives on Translation and Anthropology, Berg, Oxford şi New York  
134. RUSU, Renata Maria (2004): Ideogramer – Eller Sentrale Bilder i Norrøn og 

Japansk Kultur în ΣΨΜΠΟΣΪΟΝ, Echinox, Cluj – Napoca, pp. 175 – 180 
135. RUSU, Renata Maria (2006): The Japanese and Time in Studia Universitatis Babes-

Bolyai, PHILOLOGIA, No. 1, pp. 171 – 184  
136. RUSU, Renata Maria (2007): Axis mundi in Kojiki and Nihonshoki în INTER 

LITTERAS ET TERRAS. Conferinţa internaţională de literatură comparată, lingvistcă 
contrastivă, traductologie şi studii interculturale (I), Editura Universitatii Stefan cel 
Mare Suceava, pp. 187-198 

137. RUSU, Renata-Maria (2009): The Creation of the Earth and of the Sky in Japanese 
Myths and Romanian Folk Myths – A Parallel în MYTHES �SYMBOLES �
LANGUES II Textes reunis par Chiwaki Shinoda, Librairie RAKURO, Nagoya, pp. 77 
– 94 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 28

138. RUSU, Renata-Maria (2010): Axis mundi in a Few Modern Japanese Festivals în 
MYTHES �SYMBOLES �LANGUES III, Editor: Chiwaki Shinoda, Librairie 
RAKURO, Nagoya, pp. 57 – 68  

139. RUSU, Renata-Maria (2010): Redefining the Concept of Deity in Japanese 
Mythology from the Perspective of Norse Gods and Goddesses în STUDIA 
UNIVERSITATIS BABES-BOLYAI, PHILOLOGIA, 2/2010, pp. 93 – 97  

140. RUSU, Renata-Maria (2010): Representations of the World Axis in the Japanese 
and the Romanian Culture, în CONCORDIA DISCORS VS. DISCORDIA CONCORS – 
Researches into Comparative Literature, Contrastive Linguistics, Translation And 
Cross-Cultural Strategies 2,  Ştefan Cel Mare University Press, Suceava, 2010, pp. 207 
– 218 

141. RUSU, Renata-Maria (2010): Religia şi comportamentul religios în viaţa 
japonezilor în TEXT SI DISCURS RELIGIOS Nr. 2, 2010, pp. 261-268 

142. RUSU, Renata-Maria (2011): CENTRUL LUMII ŞI ALTE MITURI DIN VECHEA 
SCANDINAVIE ŞI DIN JAPONIA, Presa Universitara Clujeana, Cluj-Napoca 

143. RUSU, Renata-Maria (2011): A Few Thoughts on the Ongoing Debate over 
Religion in Japan în MYTHES �SYMBOLES �IMAGES I. In Memoriam Professor 
Yamamoto Takashi, Editor: Chiwaki Shinoda, Librairie RAKURO, Nagoya, pp. 45 – 57   

144. RUSU, Renata-Maria (2011): In Memoriam Professor Yamamoto Takashi (1939 – 
2011) - A Reflection on His Teachings and My Academic Development in View of 
Romanian Research on Japanese Folklore, în MYTHES �SYMBOLES �IMAGES I. In 
Memoriam Professor Yamamoto Takashi, Editor: Chiwaki Shinoda, Librairie RAKURO, 
Nagoya, pp. 41 – 45  

145. SHIBA, Ryōtarō et al. (1972): Nihon no chōsen bunka, Chūō Kōransha, Tōkyō 
146. SAKAI, Usaku (2004): Ine no matsuri to ta no kamisama, Ebisu-Kosho Publication 

Co.,  Tōkyō 
147. SASAKI Kiyoshi, Amenominakanushi no Kami in Late Tokugawa Period Kokugaku 

în Kami (Contemporary Papers On Japanese Religion 4), traducere de Norman Havens, 
ediţia on-line (volum publicat iniţial în 1998 de către Institute For Japanese Culture 
And Classics, Kokugakuin University) 

148. SIMU, Octavian (1984): Civilizaţia japoneză tradiţională, Editura ştiinţifică şi 
enciclopedică, SIMU, Octavian (2005): Mitologia japoneză. Un dicţionar, Saeculum 
I.O., Bucureşti 

149. SIMU, Octavian (1994): Dicţionar de literatură japoneză,  Editura Albatros, 
Bucureşti  

150. SIMU, Octavian (2005): Mitologia japoneză. Un dicţionar, Saeculum I.O., 
Bucureşti 

151. SINGER, Kurt. (ed.) (1939): The Life of Ancient Japan. Selected Contemporary 
Texts Illustrating Social Life and Ideals Before the Era of Seclusion, Iwanami Shoten, 
Tōkyō 

152. SHIBATA, Masumi şi SHIBATA, Maryse (1969): Le Kojiki: chronique des choses 
anciennes, Éditions G.-P. Maisonneuve et Larose, Paris  



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 29

153. SCHMITZ, Kenneth L. (1981): Ritual Elements in a Community în Religious 
Studies Vol. 17, No. 2 iunie, pp. 163-77 

154. SONODA, Minoru (1975): The Study of Religion as a Human Science în Japanese 
Journal of Religious Studies 2 / 2-3 iunie-eptembrie, pp. 103 – 136  

155. SONODA, Minoru (1982): The Traditional Festival in Urban Society în Japanese 
Journal of Religious Studies 9-4 decembrie, pp. 295 – 311  

156. SONODA, Minoru: Festival and Sacred Transgression în Matsuri: Festival and 
Rite in Japanese Life (Contemporary Papers On Japanese Religion 1), traducere de 
Norman Havens, ediţia on-line (volum publicat iniţial în 1988 de către Institute For 
Japanese Culture and Classics, Kokugakuin University) 

157. SONODA, Minoru (1999): Secularity and Profanation in Japanese Religion în 
Cultural Identities and Modernisation in Asian Countries: Proceddeings of Kokugakuin 
University, Centennial Symposium, Institute For Japanese Culture and Classics, 
Kokugakuin University, ediţia on-line  

158. STEINSLAND, Gro şi MEULENGRACHT SØRENSEN, Preben (1994): Menneske 
og makter i vikingenes verden, Universitetsforlaget, Oslo 

159. STORM, Rachel (2000): Mythology of Asia and the Far East. Myths and Legends of 
China, Japan, Thailand, Malaysia and Indonesia, Southwater, Londra  

160. STORM, Rachel (2000): Asian Mythology, Lorenz Books, New York 
161. SULLIVAN, Lawrence E. (2002): Nature and Rite in Shinto (Religions of 

Humanity), Chelsea House Publications, New York 
162. SUZUKI, Masataka (1990): Logic of Ritual Killing: A Case Study of Shoreisai 

Festival at Mt. Haguro in Japan în Philosophy, Keio University, pp. 439 – 461  
163. SUZUKI, Daisetsu T. (1970): Zen and Japanese Culture, Princeton University 

Press, Princeton 
164. TEEUWEN Mark şi SCHEID Bernhard (2002): Tracing Shinto in the History of 

Kami Worship, Editors’ Introduction în Japanese Journal of Religious Studies, 29/3–4, 
pp. 195 – 207  

165. TSUGITA, Masaki (trad.) (1977): Kojiki, Kōdansha, Tōkyō 
166. UCHINO, Goro (1999): Early Modern Kokugaku (National Studies) and New 

Kokugaku: Their Growth and Significance în Cultural Identities and Modernisation in 
Asian Countries: Proceddeings of Kokugakuin University, Centennial Symposium, 
Institute For Japanese Culture and Classics, Kokugakuin University, 1983, ediţia on-
line 

167. UJITANI, Tsutomu (trad.) (1988): Nihonshoki,  Kōdansha, Tōkyō 
168. DE VEER, Henrietta (1976): Myth Sequences from the Kojiki. A Structural Study în 

Japanese Journal of Religious Studies 3/2-3 June-September, pp. 175 – 214  
169. VILLIHAR, Gorazd şi ANDERSON, Charlotte (1994): Matsuri: World of Japanese 

Festivals, Shufunotomo Co. Ltd., Tōkyō 
170. YAMADA, Nobuaki (1993): Metaphors of a Pillar in English and Japanese în 

Intercultural Communication Studies III: 2, pp. 53 – 64  
171. YAMAMOTO, Takashi (1989): Shinwa no mori: Izanaki, Izanami kara hagoromo 

no tennyo made, Taishukan Shoten, Tōkyō 



Axis mundi and the Symbolism of the Centre in Japanese Mythology 
The Tree and the Column in Japanese Festivals 

– Similarities to Elements from Norse Mythology – 
Renata Maria Rusu                                     References    

 30

172. YAMASHITA, Tarō (1991): Hokuo� shinwa to Nihon shinwa: Nairiku Ajia no 
yu�boku kiba minzoku no yakuwari, Hokuju Shuppan, Tōkyō  

173. YANAGAWA Kei'ichi (1974): Theological and Scientific Thinking about Festivals 
Reflections on the Gion Festival at Aizu Tajima în Japanese Journal of Religious 
Studies I/1 March, pp. 5 – 49  

174. YANAGAWA Kei'ichi: The Sensation of Matsuri în Matsuri: Festival and Rite in 
Japanese Life (Contemporary Papers On Japanese Religion 1), traducere de Norman 
Havens, ediţia on-line (volum publicat iniţial în 1988 de către Institute For Japanese 
Culture And Classics, Kokugakuin University) 

175. YANAGITA, Kunio (1951): Minzokugaku jiten, Tōkyōdō Shuppan, Tōkyō  
176. YANAGITA, Kunio (1969): Teihon Yanagita Kunio shū, Tsukumashobō, Tōkyō 
177. YOSHIDA, Atsuhiko (1987): Amaterasu no gensho. Sukyutai shinwa to nihon 

shinwa, Tōkyō 
178. YOSHIDA, Atsuhiko (1997): Jōmon no shinwa, Seidosha, Tōkyō 
179. YOSHIDA, Atsuhiko (2003): Taiyo no shinwa to matsuri, Aotsuchisha, Tōkyō  
180. YOSHIDA, Atsuhiko (2005): Le renouveau de la vie du Soleil dans la fête 

Shōreisai du Mont Haguro în Soleil et Lune. Mort et Résurrection. Colloque de 
Mythologie Comparée. Hanazono University et GRMC 

181. YOSHIDA, Atsuhiko (2004): Lumière de la Déesse solaire et sa royauté dans la 
mythologie japonaise, Colloque de Mythologie Comparée. Hanazono University et 
GRMC 

182. YOSHINO, Hiroko (1989): Yama no kami, Jinbunshoin, Tōkyō 
183. YUSA, Michiko (2002): Japanese Religions, Laurence King Publishing Ltd., 

Londra şi New York  
184. WAKAMORI, Tarō (1989): The Hashira – matsu and Shugendo în Japanese 

Journal of Religious Studies, 16/2-3, pp. 181 – 194  
185. WHEELER, Post (1952): The Sacred Scriptures of the Japanese, George Allen & 

Unwin. Ltd., Londra  
186. WINSTON, Davis (1980): The Secularisation of Japanese Religion: Measuring the 

Myth and the Reality în Frank E. Reynolds şi Theodore M. Luwing (ed.), Transitions 
and Transformations in the History of Religions: Essays in Honor of Joseph M. 
Kitagawa, Olanda 

 

 

 


	COORDINATOR
	Prof. Ion CUCEU PhD
	PHD CANDIDATE
	Renata Maria RUSU
	CLUJ-NAPOCA
	CHAPTER 2 – GENERAL PRESENTATION OF JAPANESE MYTHOLOGY AND OF THE RESEARCH IN THIS FIELD

