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3. Summary

The main aim of the present paper is to analyzenta@ners in which Graham Swift, a
contemporary British novelist, uses a complex plter of perspectives in order to create identities
(temporal, spatial, subjective, cognitive, emotioaad behavioural perspectives). Moreover, these
identities are always shown in a constant procéssonstruction and self-definition, balancing the
creative weight towardthe core selfand not towardghe autobiographical selfAntonio Damasio —
the former is the changing part of the self, whetbe latter is the stable one).

In order to minutely analyze these aspects, | uted theoretical concepts offered by
narratology, starting with the structuralist ane hoststructuralist narratologies and ending wliid t
cognitive narratology (postclassical narratologiesyw narratologies). However, the most important
type of narratology, for the present research, @daw be the cognitive narratology, offering theg-ke
concepts in interpreting Graham Swift's novels andunderstanding his charactetoryworlds
experientiality eventfulnesgshe whole mingthe social mindthe mind beyond skithe fictional mind
the thought-action continuynsituated identity embedded narrativesioubly embedded narratives
fully doubly embedded narrativesmdexceptional consciousnesggisese will be explained further on

in the present summary).



Starting from the premise according to which indual identities do not develop in an isolated,
determined environment, but in an interactive adentities interact and they encompass othernas$s an
elements of their external world into their own atren), one of the main conclusions is that the
subjectivities designed by Swift are unstable, @hamging, functioning on recursive introspections
and “extrospections”. And the result of all theswlgtical and self-analytical movements is the
emergence of an intricate network of identities.

The first chapter deals with the theoretical asiglpf the concepts belonging to the structuralist
and the poststructuralist narratologies, shortlyntio@ing some elements of Poetics, suchtlas
intertextual parodyandself-reflexive parodyLinda Hutcheon). What is important to notice refeo
the concept operspectivavhich is modelled according to the psychologioaieeptive category, to the
temporal and the spatial categories and to theaVediegory. Even more specifically, the first gatey
is of utmost interest as it discloses differentetypf perspectives. Thus, Gerard Genette distihgsia
fixed perspectivand avariable perspectiveNorman Friedman equaggerspectivewith omniscience
(which can be selective and multi-selective), améiéfan Todorov talks aboutraonoscopic variable
perspectivgmore subjects of perception, more objects of gu@ron) and about poliscopic variable
perspectivdmore subjects of perception, one object of pdicrp

In order to render all the particularities of thernative constructions, some other narratologic
concepts are detailedhe narrative scendevents and discourses rendered minutehg, narrative
pause(the narrative speed reaches the zero vathe)narrative ellipsigsuspended narrative speed),
the narrative summarythe narrative paralipsgnot exposing information that would be logicaldan
coherent within the specifically adopted narratsieiation),the narrative paralespéany aspect that
would exceed the logic and coherence of the spatlifiadopted narrative situatiomansfocalization
transvocalization catalyst-event@and kernel-eventssingulative evenigepetitive eventanditerative
events narrator-focalizer and character-focalizer the main narrative functionsjise en abymdree
indirect speech

The second chapter introduces the concepts of tgnitove narratology, drawing the
attentionto the character as a human being whooimstantly writing and rewriting his/ her own
identity. This process implies different acts thgbuvhich the subject constructs and appropriates th
surrounding world and subjectivities, entering ttmmverse game of decoding external gestures and
actions and transforming them into internal gestua®d actions (intentions, reasons, emotions,
cognitions, wishesgtc). and this phenomenon is callddcoding action statements into consciousness

statementsFurthermore, one of the most important effectahid process is that characters creates



their own storyworld, and, in order to understamdhe storyworld (and its inhabitants), one has to
individually and contextually apply general cogvatiscenarios, frames and schemata.

In addition, the concept @ventfulnesgall kernel-events and catalyst-events) is paivéd the
one ofexeperientiality The latter has the main role in selecting, fiftgrand combining the common
cognitive schemes, guiding the subjects towardsgodar, individual cognitions and behaviours. As a
matter of fact, this concept is similar to the asfedecoding action statements into consciousness
statementsemphasizing the process of identity constructimough constant accumulation of both
subjective and objective otherness (in time, thay ta the core self).

From the point of view of the analytical comprehensof Graham Swift's novels, the third
chapter is the most important, tackling the maincepts of the cognitive narratologjre whole ming
the social mindthe mind beyond skiandthe fictional mind They mark the functional similarities
between the reader’s mind (or any person’s mind itii@abit the world we consider real) and the
character’s mind or the fictional mind. The epistémgical and the ontological borders blur — a human
consciousness tries to decode another human cosseiss, beyond the limits of the worlds these two
inhabit.

The first aspect that has to be explainedhis whole mindor the practical mind(Lubomir
Dolezel). From a functional standpoint, the wholenagnacts at the level of external experiences,
generalizing them and transforming them into autamemental acts (decision making, planning,
cognitive scripts or scenarios, reasoniety,). The identity traits of a certain person resiitsn the
relationship between automatic cognitive and behaal patterns and spontaneous cognitive and
behavioural acts. In Damasio’s terms, the wholedmserves the core self, but only after each
experience fades away and is not perceived as banogelty.

To continue withthe social mindunderlines the common cognitive and emotional setta.
But they interact contextually and individually, pmsing different particularities. Thus, the human
being is perceived both externally and internalytering a series of action and gesture decodingir T
results are represented by identity projectionugest(one projects his/ her identity onto the gtham
the one hand and by appropriating external expeggand otherness, on the other hand. This complex
procedure is callethe thought-action continuum | interpret and understand the other (livingng
reality either as a reader or as an inhabitantfmfti@nal world; living in a fictional reality) byapplying
my own cognitive and emotional schemata; in tutrese schemata are extracted from my own
decoding of the others’ action statements. Thigmigact, an identity dialogism which everyone egte

dialectically.



The mind beyond skicompletes théhe social mindoy dealing with all the external aspects a
person can assimilate increating his/ her own iterikhus,the situated identitgmerges. Through it,
the individual identity is externally disseminatezhtering a dialogue with all the other individual
identities onto which it projects itself, resultingwhat Colwyn Trevarthen callatersubjectivity(the
process through which human minds are connectedaltiee fact that they are involved in similar
mental activities).

The fictional mindapplies the three concepts mentioned above aeviet of fiction, perceiving
the characters as being consciousnesses closabgddby similar functions and dialogism. Thus, a
fictional world works on the principle dhe continuous-consciousness frare which exceptional
consciousnesses are added (they exceed the epgggcaband, sometimes, ontological borders of the
worlds they inhabit). Moreover, the narratives emtbedded due to the identity and intersubjectie fl
that connects them. There are also subtypes oé tldestity narratives, nametire doubly embedded
narratives and the fully doubly embedded narrativeBr the case of the former, the identity
comprehension of a fictional mind is conducted friovo different points of view, namely one’s own
(what the character knows about himself/ herseif) the others’ (what the others know about that
respective character). In the case of the latterfictional mind arises from the others’ epistengatal
versions of the respective character (the charhateself/ herself is missing).

Eventually, we suggest a terminological changeamtigg Lubomir Dolezel's concept of
encyclopediaDolezel considers that encyclopedias are mentattsres which accumulate and store
knowledge, cognitive, emotional and behaviouratgras, cultural answergfc. and they are divided
into three typesactual encyclopediaGnformation about the real world, their holdersriy persons in
the real world)fictional encyclopediaginformation about the fictional world, their held being both
readers and characters) amtiernal encyclopediaqthe storyworld encyclopedias possessed by all
fictional characters and different from those pesed by the readers about the same storyworld).
However, we think that our conceptehbedded actual encyclopedsaterminologically more suitable
than the one ointernal encyclopediaThe main reason refers to the fact that the fesn shows the
ontological status of the possessors of this tyfgenowledge (characters in fictional worlds), whese
the second term exposes the characters’ awarehtgesrovorld as being the real world.

The fourth chapter renders the practical analysBwift's novels, disclosing the ways in which
all these theoretical concepts can be applied deroto interpret and comprehend the characters’
identities. They (the concepts) also name the cexipiteraction processes that the British authesus
to create his individuals. The most important agpeace the following: the interplay of perspectives

the flexible shift of narrative voices, the spagatl time and the endowment of spaces with subgcti



identity traits. This analysis includes all Swift®vels, except the one published in 20¥iEh You
Were Herg.

The first novel,The Sweet Shop Ownereates the portrait of the passive observergibty,
exploring the subjectivity of a potential winnereewually occupying the opposite ontological status,
namely that of the loser — a loser that is incapaiil both actively taking part in generating great
historical events and of tailoring his own life. l/iChapman, the sweet shop owner, is preventead fro
being a part of the great history, gradually obfes his subjectivity, assimilating the otherd the
point of becoming an autonomous otherness. Moreohesraspect is structurally doubled as the novel
is circularly conceived, inversing the traditiomalrrative beginnings and ends — the tabular beggnni
of the novel corresponds to its thematic and, wiiie tabular end corresponds to the thematic
beginning.

The second novelhuttlecockis based on identity gaps and cruxes,power and gapped
worlds, onnarrative unreliabilityandnakednessPrentis, the protagonist of this storyworld, aptured
in a continuous comprehensive gesture — he triestierstand his own identity by analyzing it from
his own standpoint, from the others’ epistemoloigiEsions of himself and from his comprehension
of his father’s real identity. Thus, tmeise en abymalentity emerges, an identity that extends tié th
reader’s level, and the subjectivity that Prenkbileits is always unstable, unreliable, antithdtead
aspectual.

Waterland (shortlisted for Booker Prize in 1983) draws tmeage of the history teacher
captured by the great history. However, he is forte invalidate it, gradually favouring the small,
individual histories which unveil events havingugh generative potential, defining the experieityial
that leads to identity construction. Tom Crick, thstory teacher, narrates about his ancestors, bot
from his mother’s side (the Atkinsons, living undlee symbol ofand) and from his father’s side (The
Crickes, living under the symbol @fater). Uniting the two families, Tom represents the lduaman
being modelled by his ancestors’ identity storlasaddition, he finds his ideal apprentice in ofhéis
students (Price) and he tries to counterbalancexkernal school system restructuring (no place for
history in the school curriculum) by transmittinig passion for small stories to Price (a creatwiad
in the present). And, while doing that, Tom Cridcbmes an actual storyteller.

Out of This Worlds a storyworld of dialogic identities, represegtia perfect case of doubly
embedded narrative. Harry and Sophie, father andidar, are defined as being two consciousnesses
that create themselves reciprocally, filling in thider’'s gaps or offering another perspective an th
events recounted by the other. Moreover, the diesotpey both enter is conducted absentia as

Harry narrates his story from England, mentally ommicating with his daughter living in the USA;



Sophie does the same thing, only the orientatiohesfdialogue is from the USA to England. As a
matter of fact, Sophie is also involved in a simdizalogue with her twins, mentally telling theneth
story she is not able to verbalize. From a visuahtpof view, this dialogue is partially transmite
through air, as Harry narrates not only from himmean England, but also while piloting an old Cessn
and Sophie recounts the last parts of her storlevitying back home.

The main character @ver After Bill Unwin, is created according to the princigieassuming
different identities, all of them being caught imeanodelling movement. As a matter of fact, Biltu
on various identity masks, but, in the procesdhdmmes a human being divided into more fragments,
one of them constantly remaining empty. This emfpagment, similarly to the deconstructivist
principle, is the one that allows the sequentiahifestation of Bill's identity masks — a Hamlet
rebelling against a substitute-father, a profesgoo is not comfortable with his fellow colleagues,
scholar who discovered a manuscript that could nmakefamous and a potential actor-storyteller who
prefers the backstage to the stage. The resulthisf dequential identity interplay is a failed
identification with oneself — Bill understands thatknowledging himself equals to the end of his
individual ontology.

Last Orders(Booker Prize winner in 1996 and, at the same,teneovel accused of plagiarism
related to William Faulkner'és | Lay Dying depicts an intricate narrative world, combininffedent
narrative voices and perspectives by employing toatinuous-consciousness frame principle.
Narrating a funeral journey, this storyworld miryteomprises the identity of each traveller, inchgl
the dead man’s (Jack Dodds). Jack’s friends, Venrly and Ray and Jack’s son, Vince, set off to
Margate, fulfilling Jack’s funeral wish (spreadifgs ashes above the sea at Margate). What is
interesting refers to the fact that, although goisrney was meant to be a simple, direct one, it
gradually transforms into an identity journey, wiglops and detours that are landmarks for each
participant’s personal history. The result is ttheg identity of the three friends change — theyobsz
travellers (Vince was already one, as he is theessmtative of the motorized generation). The
temporal and spatial displays of the narrative alisses are complementary aspects to the traveller
identity: the participants become travellers ay thienultaneously travel to Margate and narraterthei
own stories — the narrative acts are mostly inwaodiented and they acquire the status of cognitive
emotional and remembering statements. This is dubd fact that they share a common past which
activates the continuous-consciousness frame. Aagtesence of Jack’s voice in this storyworld is
also due to the same aspect which, in its turatesea case of fully doubly embedded narrative.

The narrative consciousnessTine Light of Dayis simpler, being comprised in a remembering

act which is doubly framed — on the one hand, therthe external time represented by the day in



which George Webb (the protagonist of the novekdihis daily life; on the other hand, there is the
inner time in which George remembers the eventidrend emotions from two years ago, as well as
the eventfulness of his childhood. From the pointiew of his identity, he projects himself intoeth
small stories he both gets in contact with and ®wals a private detective. But the most important
such story is the one from two years ago, when éeamnd fell in love with Sarah Nash, all leading to
his personal tragedy.

Eventually, Tomorrowis different from all the other novels as it desgd a feminine voice as
the singular main narrative voice — Paula. Heratase act belongs to a time of transition, conmegti
yesterday and tomorrow, past and future. What sineates is her past and her family’s past, the form
of her story being that of an inner discourse askbd to her twins and to her husband, Mike. Still,
what is worth mentioning is the fact that her digse will be verbalized by Mike tomorrow, beyond
the tabular borders of this storyworld, a tomorrinat was chosen by both of them, Mike and Paula,
for disclosing the twins’ biological identity (theye the result of artificial insemination).

Reconsidering the theoretical aspects, Grahamt'Swibvels are, from a structuralist and a
poststructuralist point of view, cases of homodirgactorial and auctorial narratives (the narmativ
acts are made by actors and narrators from withenniarrative worlds). Moreover, the perspective is
always variable, either dominantly monoscopic oma@ntly poliscopic (from catalyst-events to
kernel-events). From the point of view of the caigei narratology, the fictional mind is just a case
the whole mind, the social mind and the mind beyskid combined. Thus, the identities created by
Graham Swift are exceptional consciousnesses retides doubly embedded narratives and fully
doubly embedded narratives.

In conclusion, the British author’s novels caniroguded in flexible categorie3the Sweet Shop
Owner, Shuttlecock Waterland Ever After The Light of Dayand Tomorrow are homodiegetic
auctorial narratives, the centre of focalizatiomnbethe narrator (or the actor under the mask ef th
narrator);Last Ordersis a homodiegetic actorial narrative, in which teors that narrate are Vic,
Lenny, Ray, Vince, Mandy and Amy; ai@ut of This Worlds a case of both homodiegetic auctorial
narrative (Harry) and homodiegetic actorial naveati(Sophie). Thus, the uniqueness of Swift's
storyworlds resides in the way in which the embelddarratives/ the embedded actual encyclopedias
(the minor characters in the novels), the doublpedded narratives (the protagonists) and the fully
doubly embedded narratives (Irene and Dorryhe Sweet Shop Owneéknna and Joe i@ut of This
World, Ruth inEver After Jack inLast OrdersKristina and Bob inThe Light of Dayand the twins and

Otis inTomorrow interact.
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