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1. Introduction
For some time now researchers have come to the conclusion that we cannot speak of foreign gods that came from outside Europe as Eastern gods, and so much less as Eastern cults. This paper deals with the study of such gods that leave Egypt and after a long road which crosses a big part of the Roman Empire, they arrive in the 2nd – 3rd century on the territory of Roman Dacia, for their names we preferred using other terms: Egyptian gods and gods of Egyptian origin. We had to make a difference between Egyptian gods and gods of Egyptian origin because we believe that they are not one and the same thing. In our opinion, Egyptian gods are the gods who keep unaltered their shapes, attributes and field of competence, even after they leave Egypt and pass on to the Greek world and then to Roman world (Osiris, Bes and perhaps Apis). On the other hand, gods of Egyptian origin are the gods who have Egypt as place of origin, from where they leave having a certain external aspect,  certain specific attributes and a well-defined field of competence, but who, as far as they are accepted into the Greek world and then into the Roman world, will suffer changes at the level of the three characteristic aspects, without losing completely the originary ones (Isis, Serapis, Horus-Harpokrates, Ammon, Anubis). 

On the territory of Roman Dacia, the most often encountered gods of Egyptian origin, the only one who benefit here from religious events both from the public and private field, temples and cultural associations, are Isis and Serapis. Their existence in this province is from the chronological point of view in the period of climax of spread of gods of Egyptian origin in Latin provinces, period between the reign of Marcus Aurelius and the end of the reign of Gordian IIIrd which is about between 170-244 before Christ. In the whole space of Danubian provinces, the believers of these gods were part both of Romans, Italians and those of Greek Eastern origin, and from the social point of view, belonged to the members of senatorial and equestrian orders, of local aristocracy and militia, but also to slaves and libertuses. Many of the inscriptions dedicated to gods Serapis and Isis prove loyalty to the emperor and empire, but there are also monuments that represent proofs of a more personal belief, most of them having women as devotees.   
In order to better understand the main gods of Egyptian origin encountered in Roman Dacia, we thought it useful to make a brief presentation of the Egyptian myth that has as protagonists Isis, Osiris (one of the two gods from the union of whom will result Serapis) and Horus-Harpokrates, their son. 
This paper proposes the analysis of the epigraphic and iconographic traces of Egyptian gods and gods of Egyptian origin, which were discovered and attributed as such, so far.  Further research may confirm, complete or even deny some of the conclusions we have come to so far, based on the material we studied. We considered necessary an overview of the phenomenon of penetration of these gods in the Greek world and then in the Roman Empire, as well as a few views on the classification and iconographic evolution of these gods. We made a catalogue in which can be found both pieces from systematic archeological discoveries or from random discoveries, as well as from private collections or collections of some museums. The organization of the catalogue was not made by gods, but by categories of objects, organization which seemed to us much more relevant for the situation of Roman Dacia, given that it is already well-known the spread of gods Isis and Serapis in Dacia province.  
2. Penetration and spread of gods of Egyptian origin in the Roman Empire  
Although since the 6th Century AD Naucratis town was given to the Greeks who already lived on the territory of Egypt and which privileges on one hand the contact of Egyptians with Greek gods, and on the other hand, the penetration of Egyptian gods towards Greek isles, with the coming of Alexander Macedon in Egypt, in 332 AD, this phenomenon will have a greater scope.  The Greek population will bring its own gods, and the local gods will be sometimes called by the names of the Greek gods they think they resemble the best. Therefore, we find Isis under the name of goddess Demeter, and Osiris under the name of Dionisos. In Alexandria all these Greek and Egyptian gods live together, but the Greek presence will put its imprint irreversibly on the local gods.   

The first place where it seems that Egyptian gods enter is the harbour cities, not only regarding the penetration in the Greek space, but also in the Roman space. One of the first places where gods of Egyptian origin enter is Delos. Here we encounter, starting from the 3rd – 2nd Century AD, not only the well-known gods who dominated the Egypt of Pharaohs (Osiris, Isis, Horus), but also the new god Serapis, who gained field in the Alexandrine environment. The acceptance of gods of Egyptian origin by the inhabitants of Greek isles is explained by an early knowledge of these gods (Ammon, Isis, Osiris, Boubastis), who are the equivalents of Greek gods (Zeus, Demeter, Dionysos, Artemis). This phenomenon was achieved either through close ties and the long tradition that Greek towns had with Naucratis since the 4th Century AD or through direct connection with secolul Memphis.

The way in which Egyptian gods evolve in Delos and in Greek isles will influence their whole evolution because here their appearance will change, the message they transmit will enrich and adjust,  they will associate or will go into syncretism with a series of local gods or personifications of abstract principles.  
One of the spreading methods used was the reciting of miracles accomplished by these gods, including in temples on Egyptian territory.  These recitations were meant to highlight the powers and good actions that these gods could do in favour of those who believed in them and followed them. Still in the category of recitations  for propaganda purposes there are the so-called “Isiac arethologies” which circulated between the 3rd century AD and the 3rd century before Christ in the Greek world and which seem to be told by the goddess herself, who presents her powers that way.  
Both in the Greek space and in the Roman space, the Egyptian cults will find shelter in the private space, and the first temples, more humble, will be built by the followers without benefiting from the support of the management of Greek towns or of Roman management. We can draw the conclusion that, apart from people of humble condition or slaves who left little trace of their piety, among the first believers of Egyptian cults there must have been important people who patronized these cults and took care of their development. The so-called religious colleges appear, grouped around a certain god, both in the Greek towns and in the Roman towns, in which the inhabitants enrolled voluntarily to participate more directly to religious life, and these religious colleges represented at the same time a means of socialization.  
If on the Greek territory the images of Isida and of the other Egyptian gods are not so many and diverse, things will be different in the Roman world. Starting from the 1st century before Christ, Isis becomes a real social phenomenon and at the same time, a fashion appears relating to everything that has to do with Egypt, called Egyptomania. In the Roman world we find a reinterpretation of Egyptian gods, along with objects brought from Egypt.  
The official recognition of gods native of Egypt will come during the reign of Emperor  Caligula, known as Egyptophile, who builds a temple in honour of Isida in the Field of Mars.  This temple will be under the protection and patronage of the Emperor. Nero is not hostile to the cult of Egyptian gods, but the Flaves are the ones that give a special impetus to this cult. The end of the 2nd century and the beginning of the 3rd century will mark the age of maximum growth of Egyptian cults in Roman environment. Under Commodus we can see a real integration of Egyptian gods in the official Pantheon. Caracalla is the first emperor who will build a temple dedicated to Egyptian gods inside the sacred precincts of Rome, which equaled to an official confirmation of the cult. The period of “military anarchy” is not favourable to these gods, but they will regain their importance with the age of Diocleţian, who builds a new temple in Rome for them, situation which will last until the end of 4th century.  The Severuses encourage the gods native of Egypt, Septimius Severus is represented by the features of this god with whom he identifies.  
While in Greece a state representative was in front of the Isiac cult, elected for a period of one year, in Italy the Isiac cult was organized by the Egyptian model, and the state representative remained in this position probably for life, and the state did not have any interference. The priests from the temples not only had to fulfill the daily rituals, but also served as mediators between the multitude of believers and the gods. The priests of Serapis were priests of Greek tradition who resemble the priests from Alexandria. In the Roman age were introduced sacerdotal positions that were not recognized on the Greek territory as well as the exercise of positions of priests by women. The Egyptian gods enjoyed a good reputation from the very beginning, not only among the Greek Eastern foreigners who were passing by in Italy or who had already established there, but also among the Italians. We can see that their spread is not even, they were more numerous in certain areas, especially in the most important harbours, along rivers or at the crossroads of important roads, but also in Latium, and of course in Rome. The Egyptian gods had a particular success among the nobles who embellished their houses with images of Egyptian gods and about whom we know that they helped in various ways to their spread and development. The worshippers of Egyptian gods are in other social strata as well (traders, artisans, representatives of the show world).  
Spread since the 4th century AD in Greece, in the 2nd century AD in Campania and in the following period in Rome, the Egyptian cults will gradually penetrate all the provinces of the Roman Empire.  
3. Iconography of gods of Egyptian origin. Categories and evolutions.  
Hellenism is the one that creates the necessary premises for the transformation of Isida into a universal, almighty goddess, the goddess with numberless names, the mistress. To goddess Isis are attributed not only the representatives in which she appears dressed in her usual suit with fringes on one side and a knot on the chest, with the basileion on her head, with the sistrum or sistula in her hands, but also those in which she appears in a suit that is not characteristic to her or under a shape that does not belong to her, but in which she keeps at least an essential element of the goddess.

What we specially aimed at in this chapter, was to point out the iconographic elements that can give us clues to the identification of goddess Isis under her own image and under the face of other goddesses. We first observed the images of the goddess in which she is represented alone, then the images in which she appears associated to other gods, and the last category is reserved to the syncretistic images of the goddess.  
Serapis represents the clearest form of syncretism – mixture between the Egyptian religion and the Greek religion. He is Egyptian by origin and name and Greek by shape, appearing as Zeus or Hades, and accompanied in many representations by Cerber. 

The most important element from the iconography of Serapis is calathos, because it is the element on which we rely in very many cases in the process of identification of the god. Even since Hellenistic age appeared the horn of abundance which the god holds in his left hand, both in the case of representations with the god sitting down, and in the representations with the god standing up. He is usually dressed with a chiton with short or long sleeves which form creases on the chest in the shape of letter V which has an open part towards the neck and with a himation whose end passes over the left shoulder and which usually does not cross his chest when he is represented sitting on the throne. He is rarely represented wearing only a himation, in which case you can see his robust chest and resembles Zeus-Jupiter. Serapis, either standing or sitting on a throne, can hold in his left hand various objects: a sceptre,  the horn of abundance. His right hand is resting above the tricephalic animal accompanying him and about which we cannot say exactly whether it is a variant of Cerber or it is a totally different animal.  
The most frequently encountered representation of Serapis is  when he is sitting on the throne, dressed in a chiton and a himation, holding in his left hand a high scepter or a spear and his right hand  is supported on the three heads of the animal that sits near the throne. The throne on which he sits usually has a high back of the chair, decorated or not. The face is that of a mature man, with a serious look, slightly melancholic sometimes. On his head he wears a modius or a calathos, in some cases even a high broadsword. The hair of the god is represented by curly hair locks that frame his face and go down his shoulders. On the forehead he has a variable number of hair locks (three, four, five) and the beard is represented under the form of wavy locks arranging in two symmetrical halves.  
We recognize Harpokrates by his shape of naked child, by the tuft of threaded hair on a part of his head and especially, by the gesture he does with forefinger of his right hand, lifting it to the mouth. On his head he wears the solar or moonlit disc, with or without uraeus, and a large variety of crowns. The iconography of Harpokrates has the same types of representations in the whole Roman world. On one hand, we have the certified iconographic type in which he is represented standing, naked or holding in his left hand a himation, and the horn of abundance, he takes his forefinger to his lips, and on his head we initially wears the pschent crown, whose size and shape is reduced in time until it turns into a lotus flower or into a…... On the other hand, it is preserved the iconographic type Isis lactans, in which Harpokrates is represented in the arms of his mother who breastfeeds him. Still naked, but sitting on a lotus flower, he represents the Sun being born. He also appears in the Roman iconography associated to several child gods or is even assimilated to these gods.  
The infernal character of god Anubis, and the character of god who comes to the rescue of other gods, brings him closer to Hermes with whom he will enter a process of syncretism – mixture from which will result a god with the physical body of Anubis (young and supple body of man, with well-defined muscles and a head of dog), with a short waistcoat tied at the middle with a belt over which we can sometimes find a short mantle tied on the shoulder with a fibula, and as attributes he may have a palm branch or the caduceum of Hermes. His feet may be naked or wearing sandals or a kind of boots. This syncretistic god is also called Hermanubis. Other attributes that the god may hold in his hand are the sceptre, situla, sistrum, wheat ears.  
Usually, Osiris was represented under his shape of mummified king who wears hedjet crown or atef crown, which has on both sides two feathers or two bull or ram horns and on his forehead we can sometimes see an uraeus. In his hand he holds a curved sceptre (heka) and the flog (nekhakha) which represented royal power in the well-known attitude from the mummies. Around his neck he wears a rich necklace (ousekh) which appears at the neck of Pharaohs, queens, gods, on the walls of temples and which was usually made of several rows of coloured pearls of faience, precious or semi-precious stones or noble metals. When we deal with coloured representations, the face of the god is green or black, colours which either symbolize the putrefaction of the body or symbolize the renaissance of nature, but also of all the dead. The rest of the body was painted in white, illustrating the bandages used for his mummification. Everything that related to funeral and embalming rituals will be connected to Osiris, master of the kingdom of the dead and to his son Anubis, the one who made the first mummy, Osiris. In representations he also wears another royal symbol, the false beard of Pharaohs.  
Characteristic to the representations of Apis is the disc which can be found between the horns of the god and which may have in front of it an ureus, and his attitude which gives you the feeling of movement. Sometimes, on the surface of the body of the god you may find incised geometrical motifs, a semi-moon, a star, an eagle with open wings, a   scarabaeus, and sometimes the place of the disc is taken by an open flower. It is seldom represented sitting or under anthropomorphic shape with a bull head and with the usual disc between the horns, in a hieratic attitude specific to Egyptian art, treading with his left foot forward.  
4. Egyptian gods and gods of Egyptian origin in Roman Dacia 

Of the total 21 inscriptions, we meet Isis in Dacia in 12 inscriptions and we meet Serapis in 12 inscriptions (at least at this moment of research), out of which in four inscriptions (I 1, 2, 10, 16) they appear together. Apart from them, five inscriptions were discovered, which certify four names with influences coming from the area of gods native of Egypt: Sarapio (I 22,23), Isidora (I 24), Arphocras (I 25) Ammonius (I 26). Of the total number of these inscriptions, only two of them explicitly remind of the existence of a temple: I 13 from Ulpia Traiana Sarmizegetusa and I 19 from Micia.
A serapeum was identified in the southern part from the area sacra of the office of the financial procurator from Ulpia Traiana Sarmizegetusa, probably built during the reign of Caracalla and the only one which was archaeologically examined on the territory of Roman Dacia. A temple may exist in Apulum and a temple may exist in Potaissa (I 17).
The followers of gods of Egyptian origin, Isis and Serapis were also part of the free categories of society which held important functions and slaves and libertuses. At the level of inscriptions we cannot see but a small percentage of those who worshipped gods of Egyptian origin, the people who had a certain financial power because the erection of an inscription implied an expense that not everyone could afford.  For this aspect we also have another lever, which is represented by the statuettes of small sizes and especially the terracottas and to some extent, the gems. We notice that the dedications are not put only by men, Isis enjoyed a great popularity among women because one of her first functions was that of loving and faithful wife and devoted and protective mother. The analysis of the names of the dedicants who write inscriptions to Egyptian gods Isis and Serapis, shows us that the vast majority was probably Italian, there were less cases when the dedicant and his family could be of Greek Eastern origin.  
As for the figurative representations of Egyptian gods or of gods of Egyptian origin on the territory of Roman Dacia, the situation is different from the inscriptions. If in the inscriptions we only encounter dedications for Isis and Serapis, in the figurative monuments we encounter a larger number of gods: Isis, Serapis, Harpokrates, Anubis, Apis, Osiris, Ammon. The pieces which represent Isis and Serapis continue to prevail, but we also have a few representations of Harpokrates and Apis, funeral monuments on which appears the face of Ammon, and sporadic discoveries with the other gods mentioned.  
Of the 84 representations about which we certainly know or suspect that they come from the territory of Roman Dacia in which were identified Egyptian gods or gods of Egyptian origin, 19 of them are funeral crownings or bases of funeral monuments, 5 of them are heads of statues, 35 are statuettes made of bronze (most of them) or marble, 6 are reliefs, 13 are statuettes, moulds of statuettes or medallions of terracotta, and 8 are gems. Apart from these, in the catalogue we included the 20 gems in which were identified so far Egyptian gods or gods of Egyptian origin, which are in the collections of museums of Bucharest, Sibiu and Cluj-Napoca. To all of these pieces are added two special pieces, both of them considered to come from Potaissa: a so-called obelisk of stone and the peak of a banner or sceptre probably of bronze which represented a winged sphinx.   
Of the total number of representations, the most important place is filled by Isis with a number of 24, most of them statuettes and terracottas. Serapis comes next with a number of 21 representations, most of them statuettes, but we must notice in his case the existence of heads of statues of large sizes which probably came from statues of cult. Due to the large number of funeral monuments on which he appears represented, an important place in our ranking is filled by Ammon with 23 representations. We expected that Harpokrates would be better represented, because of the fact that he was part of Alexandrine triad, together with Isis and Serapis; in the imagery of Roman Dacia he only appears 6 times.  
5. Catalogue of discoveries from the province Dacia. Egyptian gods and gods of Egyptian origin   
6. Conclusions
The main objective that this paper aimed at was to group all the evidence, written and unwritten, of the existence on the territory of the Roman province Dacia of Egyptian gods and gods of Egyptian origin.  All the pieces were gathered in a catalogue structured by types of objects: inscriptions, statues, statuettes, reliefs, funeral monuments, terracottas, gems and special objects.  In the catalogue we did not include the pieces which in older works had been attributed to a god from the category of the gods discussed here, but which, at a closer analysis, appeared not to have enough elements to justify such an attribution.  
On the territory of Roman Dacia there were centres in which can be documented the presence of gods of Egyptian origin or Egyptian gods, as follows: Potaissa (Turda), Ulpia Traiana Sarmizegetusa (Sarmizegetusa), Apulum (Alba Iulia), Micia (Veţel), Napoca (Cluj-Napoca), Drobeta (Drobeta Turnu-Severin), Romula (Reşca), Porolissum (Moigrad), Sucidava (Celei), Alburnus Maior (Roşia Montană). We have epigraphically documented two temples, at Ulpia Traiana Sarmizegetusa  and Micia, but we are convinced of the existence of at least two more temples at Potaissa and Apulum from where materials come, presenting gods of Egyptian origin, they are just as many certifications of the cult of the gods Serapis and Isis. In fact, the materials discovered lead us to the idea that the most important centre of cult of gods of Egyptian origin at the level of province Dacia, could be Potaissa.  
The only gods who have an official cult in Roman Dacia are Isis and Serapis, while Harpokrates could benefit from a personal cult. The other gods (Apis, Osiris, Ammon, Anubis, Bes) are present in this province through images on objects that rather reflect a pattern. The exception is the god Bes, who is present in Dacia through a magic religious inscription which is the expression of a sincere personal belief.  
The worshippers of gods of Egyptian origin are recruited in Dacia, especially among the officials, civilians or military. We encounter among the dedicants of the inscriptions governors of the province and other important characters from administration and the army. Women are represented too among the dedicants, wearing inscriptions either alone or with their husbands, masters (in case of slaves) or their patrons in case of libertuses). From the analysis of the names of dedicants we could draw the conclusion that most of those who dedicate inscriptions to the gods Isis and Serapis, have Italian names, but there are also among dedicants persons with Greek Eastern or Moesian origins. So far no community of Egyptians has been certified on the territory of Roman Dacia.  
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