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THESIS SUMMARY 

 
 

The field of Religious Music, a borderline between Liturgical Theology and Musicology, 

sets out to bring the two areas closer by creating bridges within the art of sound and by enriching 

each domain through loans and concepts taken from the other. 

 At a first glance, the reader might pose the question: why is it necessary for 

musicological papers to exist within the realm of Liturgical Theology? The answer is simple: the 

segment from Liturgical Theology filled by Religious Music represents one of the pillars of the 

Christian cult and even more than that, one of the pillars of the missionary activity of the Church. 

This is reflected in the very missionary valence of music, this being an element with which the 

novice as well as the experienced Christian – situated on a more or less evolved path of Christian 

ascension – constantly meet; in what regards its functioning, the religious music remains greatly 

indebted to the anatomic and physiologic principles of Musicology, although from a literary 

point of view it deals with the sacred.  

 This paper is aiming at filling a bibliographical gap which occurred due to the social and 

political background in our country in the 81 years since Ion Vidu’s death. This gap represents 

his religious compositions, since these works have been omitted by the canonical bibliography 

(theological and musicological) because of the censorship applied by the atheist communist 

regime. Nevertheless, the paper does not stop its research at this level because the aim hereby 

endorsed is to go beyond a mere monography pertaining to the field of History of Music; in order 

to bring forth interdisciplinary contributions – to both Liturgical Theology and Musicology – this 

paper needed to be invested with both musicological and theological value. The solution to this 

joint undertaking is the domain of Musical Stylistics, a mature area of Musicology which does 

not only create a complete stylistic portrait of a composer, a musical genre/trend/work, but also 

gathers data that help create patterns of reference for the interpretative approach of a composer, a 

musical trend/work as well as of an entire musical genre such as the Romanian Orthodox Choral 

Music. 

 These aspects are the foundation for the scientific research undertaken in this paper, for 

the method used and for the transdisciplinarity (relevant both for Musicology and Theology) 

which can be reduced to the following affirmation, the professional creed by which this research 
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has been conducted: the analysis of the stylistic profile of a certain composer is a work of both 

musicological and theological validity, the latter pertaining to Liturgical Theology (namely to its 

subspecialty, Church Music). This is possible also due to the fact that the stylistic profile entails 

a musical aesthetic view upon a great personality in this field as well as an extension of this 

profile by an interpretative approach applied to the entire Romanian religious Orthodox choral 

creation (being, in fact, an aesthetic approach of it). 

 Moreover, it is necessary to point out the fact that, in our view, the transdisciplinarity of a 

musical study within the field of Church Music represents the novelty of regulation in certain 

liturgical aspects based on conclusions drawn from a musicological research. This aspect creates 

an overview perspective on the filed of Church Music and also a definition of it, which, by 

analogy with a living creature, can yield the term of Church music’s “anatomy” (a conglomerate 

formed from literary analysis as the theological element and from musical analysis as the 

musicological element) as well as the term of “physiology” (a conglomerate formed from the 

dogmatic-philosophic feature of Liturgical Theology as the theological element and from the 

aesthetic-stylistic feature as the musicological element). 

 Taking into consideration the above mentioned starting points, this paper has been 

divided into chapters which correspond to the methodology I set out to use in order to reach the 

aim of this research. 

 Thus, the process of writing the paper can be described in certain stages of research rather 

than in chapters: 

1. The stage of pinpointing the main biographical elements. This monographic phase 

represents the starting point for establishing the aesthetic-stylistic creed of the composer and it 

has the characteristics of a general biography because only the relevant information regarding 

Ion Vidu’s religious compositions have been selected. The Introduction and the first two chapters 

can be integrated in this research stage and they can be seen as giving general background for 

those who want to research deeper into the religious musical creation of Ion Vidu. 

The Introduction presents a brief history of the Orthodox Church music in Banat and 

deals with both its dimensions: the pew music and the choral music. 

Chapter I, entitled Ion Vidu’s life and professional activity, gives relevant 

bibliographical elements for the undertaken research, focusing on two main aspects of the 

composer’s life: the musical activity and the pedagogical one. 



7 
 

Chapter II, entitled The religious musical compositions of Ion Vidu. A general 

presentation, offers an introduction to the main subject of the thesis, presenting the list of  

Vidu’s religious works (which has been completed by Vidu’s main biographer, the Romanian 

musicologist, Viorel Cozma) and the institutions or the private collections in Banat where copies 

of the manuscripts or of the printed editions can still be found today. It has to be mentioned the 

fact that in our process of research and documentation we have selected thirteen institutions and 

private collections in Banat due to their importance but also to the fact that there were no other 

places to fiind relevant documents. The list comprises of all important cultural institutions in 

Banat and of the private collections of some of the most important contemporary personalities in 

Banat in the field of Church music). 

2. The stage of musical analysis, as a means of deciphering the „anatomy” of a certain 

musical genre approached by the composer as well as of a whole creation phase of that 

composer. Considering the fact that this stage represents the informational basis on which further 

reasearch has been conducted, it had to be thouroughly analysed. This stage didn’t need any 

conclusions, in that it only detected the musicological realities; this because to „conclude” is the 

same with to perceive the mechanism of functioning of a certain genre or musical creation phase, 

i.e. the physiology, a stage which is observed in the next two chapters. 

Chapter III, Representative works of Ion Vidu’s religious musical compositions and 

Chapter IV, Other works pertaining to Ion Vidu’s religious creation, occupy the biggest part 

of the thesis and musically analyse all the representative works from Vidu’s religious musical 

creation as well as samples from all musical genres taken up by the composer in this field: 

religious songs, religious carols and laic or profane carols. Each analysis has been done 

according to the following algorhythm: 

a) brief presentation of the composition 

b) the identification of the melodic source of inspiration used by the author and its type 

(original, if the melody belongs to the composer or an adaptation if Vidu uses to a 

more or less extent and already existing melody from the Orthodox Church music in 

Banat) 

c) the analysis of the musical form 

d) the melodic analysis 

e) the armonic analysis 
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f) the rhythmic analysis 

g) the expressive dimension analysis (this concerns the expressiveness indicators used 

by the composers in order to give the best interpretation of the composition). 

3. The stage of dechipering the musical elements as stylistic landmarks of an 

entire musical genre or musical phase of creation, based on the analogy with the physiological 

study of these elements. Although this stage allows one to ellaborate conclusions of a stylistic 

nature that would entail generalisations, decipherings of musicological patterns and directions of 

interpretative approach for a certain genre or musical phase of creation, it doesn’t yet represent 

the finite product, because it makes use only of the main information – the musicological one – 

not taking into consideration contextual data such as biographical elements or social/historic 

information which are relevant for this research. This latter stage consists of the first subchapter 

of Conclusions, entitled C.1. Musical elements specific to religious choral creation, it being the 

musicological conclusions drawn from the musical analysis. 

 4. The final stage in creating the stylistic profile of the composer can be achieved only 

after thoroughly understanding the “anatomy” and the “physiology” of a musical genre or a 

musical creation phase and adding elements of philosophic and aesthetic conception. These 

elements come from other realities than the musical creation and are to be found in contextual 

realms such as the ones mentioned above. 

 In the second subchapter of the conclusions, entitled C.2. A stylistic portrait of Ion Vidu 

from the perspective of his religious choral creation. The composer’s importance in 

contemporary Romanian Church music the final stage in the musicological process is being 

carried out by the framing of the stylistics of Vidu’s religious music and then, based on that 

framing, by the deciphering certain elements of aesthetics specific to Vidu. Some general 

directions are given in what concerns the approaches for the Romanian Orthodox choral religious 

music within the sacred place it has been intended for: the Church. These general directions in 

approach represent the final point in the thesis and are founded on Vidu’s aesthetic and stylistic 

conceptions which, even if they weren’t written down by the composer, have been extracted in 

this hereby research. 

 As a methodological element, this thesis contains an index of all the musical examples 

used as well as an addenda of all the analysed compositions. 
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