CURRICULUM VITAE

Nume/Prenume PETHO AGNES

Adresa Str. B. P. Hasdeu nr. 8/2. Cluj-Napoca
Telefon +40-726-300-883
E-mail petho.agnes@kv.sapientia.ro, petho.agnes@gmail.com

Data si locul nasterii  1962.02.06. Miercurea-Ciuc
Functia silocul de profesor universitar
munca (universitatea, Universitatea Sapientia, Cluj-Napoca, Facultatea de Stiinte si
facultatea, catedra) Arte Catedra de Media

Educatie si formare

Doctorat: 1999. 03. noiembrie. Domeniul: lingvistica generala. Titlul tezei de doctorat:

Universitate:

Stilul  filmului - stilul literar. Analiza textului multimedial:
autoreflexivitate si intermedialitate in film. Profesor indrumator: Prof.dr.
Szab6 Zoltan. Diploma de doctor nr. 369/16. martie 2000.

Calificativ: summa cum laude.

1981-1985. Cluj Napoca, Universitatea Babes-Bolyai, Facultatea de
filologie, sectia maghiara-engleza.

R

Experienta profesionala:

2014-

2009-2014:

2004-2009:

2005-2009:

1994-2005:

1988-1994:

Cluj-Napoca, Universitatea Sapientia, catedra de Media, profesor
universitar, Director de Departament (Departamentul Media)
Cluj-Napoca, Universitatea Sapientia, catedra de Media, conferentiar
universitar, Director de Departament (Departamentul Media)
Cluj-Napoca, Universitatea Sapientia, catedra de Media, cadru didactic
asociat,

Cluj Napoca, Universitatea Babes-Bolyai, Facultatea de litere, Catedra de
Limba si Cultura Maghiara, conferentiar universitar,

Cluj Napoca, Universitatea Babes-Bolyai, Facultatea de litere, Catedra de
limba si Cultura Maghiara, lector universitar,

profesor de liceu, Miercurea Ciuc, Liceul de arte plastice si muzica.

Limbi straine cunoscute:

Limba engleza: nivel avansat (diploma universitara)
Limba germana: nivel mediu

Limba franceza: nivel de baza


mailto:petho.agnes@kv.sapientia.ro

Activitatea didactica curenta:

Analiza si teorie de film, curs (BA)

[storia filmului universal 3. (Filmul modernist), curs (BA)
[storia filmului universal 4. (Noul val francez), curs (BA)
Filmul si celelalte arte, curs (MA)

Tendinte noi In filmul contemporan curs si seminar (MA)

Profesor invitat (visiting professor si keynote/plenary speaker):

e (Forthcoming) 2017. 11. 6-8. Reading University (UK), II Intermldia Conference,
The Moving Form of Film: Exploring Intermediality as a Historiographic Method,
plenary speaker.

e 2016. 09. 30. Cambridge, Corpus Christi College, keynote speaker, international
workshop, ‘Film, a Plastic Art’, organizat de: AHRC Research Network. Titlul
prelegerii: Inflecting the Photo-Filmic, Incorporating the Arts: The Tableau
Aesthetic in Post-Cinema.

e 2016. 04. 13. Reading University (UK), Department of Film, Theatre & Television,
Centre for Film Aesthetics and Cultures, keynote speaker, international workshop
‘Understanding Intermediality.” Titlul prelegerii: Understanding Intermediality in
Contemporary Cinema: Changing Shapes of In - Betweenness

e 2014. 12. 02. Centre de Recherches sur les Arts et le Langage (CRAL) et L’Ecole
des Hautes Etudes en Sciences Sociales (EHESS), Paris, titlul prelegerii: The
Tableau Vivant in Contemporary Cinema: Between Narrativity and Intermediality.

e 2014. 09. 18. Stockholm University, Department of Literature and History of
Ideas, titlul prelegerii: Becoming an Image. Theorizing the Tableau Vivant in
Contemporary Cinema.

e 2014. 09. 17. Linnaeus University, Vaxjo (Suedia). Titlul prelegerii: Theorizing the
Tableau Vivant in Contemporary (East European) Cinema.

e 2012. 06. 22: invitata de catre University of Lisbon, Centre for Comparative
Studies (Centro de Estudos Comparatistas) pentru o prelegere in cadrul
programului de cercetare desfasurat in cadrul acestui centru. Titlul: Jean-Luc
Godard and Cinema’s Intimacy with Words and Literature.

e 2012 februarie: invitata de catre Scoala de doctorat ,Studii interdisciplinare” la
Universitatea din Pécs, Ungaria, workshop intitulat Intermedialitds a filmben
(Intermedialitate in film).

e 2010-2011 semestrul de primavara Universitatea Eo6tvos Lorand, Budapesta,
Ungaria, invitata pentru a {ine 2 cursuri la programul MA: A filmes énreflexié
[Reflexivitatea in film], Jean-Luc Godard és az intermedialitds poétikdja [Jean-Luc
Godard si poetica intermedialitatii).

e 2010. 10-12 decembrie, Pécs, Ungaria: XII. Laterna Film Academy: Images Moving
across the Arts and Disciplines. Invitat, keynote speaker: Reality as a Media Maze:
Sensual and Structural Gateways of Intermediality in Cinema.

2


http://www.reading.ac.uk/intermidia/ip-II-intermidia-conference.aspx
http://www.filmandarts-network.hss.ed.ac.uk/event/workshop-2-film-a-plastic-art/
http://www.filmandarts-network.hss.ed.ac.uk/event/workshop-2-film-a-plastic-art/
http://www.filmandarts-network.hss.ed.ac.uk/
http://film.sapientia.ro/uploads/konferenciak/IntermIdia%20Workshop%201%20Programme%20final.pdf
http://film.sapientia.ro/uploads/konferenciak/IntermIdia%20Workshop%201%20Programme%20final.pdf
https://www.youtube.com/watch?v=GcVb6-uc0jo
https://www.youtube.com/watch?v=GcVb6-uc0jo
http://narratologie.ehess.fr/index.php?60
http://narratologie.ehess.fr/index.php?60
http://www.littide.su.se/polopoly_fs/1.202649.1410330301!/menu/standard/file/Open%20Seminar%20FinalX.pdf
http://www.littide.su.se/polopoly_fs/1.202649.1410330301!/menu/standard/file/Open%20Seminar%20FinalX.pdf

e 2009, 11 iunie: Amsterdam - Vrije Universiteit (Olanda): invitata pentru o
prelegere intitulata Intermediality: Theory, History, Practice

e 2009. 12-14 iunie, Amsterdam, Olanda, in calitate de co-organizator si keynote
speaker: European Science Foundation Exploratory @ Workshop on
“Intermedialities: Theory, History, Practice.” Titlul prelegerii: Intermediality in
Film: a Historiography of Methodologies.

e 2005 octombrie: Universitatea Pécs (Ungaria), Centre for the Study of Moving
Image - Film Studies, visiting professor: Jean-Luc Godard miivészete [Arta lui Jean-
Luc Godard], curs.

e 2005, aprilie 25-28. Universitatea din Szeged (Ungaria) workshop 6n cadrul
conferintei stiintifice internationale, Image/Text/Multimedia. Representation in a
Multimedial Age intitulat: Pictoriality and Nothingness in Modern Cinema.

e 2004, aprilie: Universitatea Pécs (Ungaria) la invitatia Colegiului Stiintific Kerényi
Karoly (Kerényi Karoly Szakkolégium): workshop: Intermedialitds és
onreflexivitds a filmmiivészetben [Intermedialitatea si autoreflexivitatea filmului]

Domeniul de cercetare:

[storia si teoria filmului: poetica filmului modern si postmodern, semiotica filmului ca
text multimedial, relatii de cuvant si imagine in film, autoreflexivitatea si
intermedialitatea filmului, relatiile dintre film si celelalte arte. Publicatii stiintifice
despre: teoria si analiza intermedialitatii si autoreflexivitatii in cinema, teoria
relatiilor imagine si text in film, teoria si analiza relatiilor dintre imagine si artele
vizuale, filmul si celelalte arte (filmul si literatura, filmul si pictura, filmul si fotografia,
filmul si instalatiile video, etc.), poetica filmului modernist si postmodernist, filmul in
era postmedia, figuratiile intermedialitati in film, opera lui Jean-Luc Godard, Agnes
Varda, Alfred Hitchock, etc., filmul in era post-media.

Membru in organizatii stiintifice si profesionale nationale si internationale:

e Din 2015 membru in asociatia de experti AHRC Network: Film and the Other Arts,
initiata de Edinburgh University, Marea Britanie

e Din 2015 membru in comisia de experti la Linnaeus University Centre for
Intermedial and Multimodal Studies, Suedia

e Din 2014 Membru in SCMS (Society for Cinema and Media Studies)

e Din 2012 membru in comitetul de conducere al organizatiei International Society
for Interart Studies/Executive board member in International Society for
Intermedial Studies

e Incepand cu 2009: membru in comisia de experti a organizatiei European Science
Foundation (ESF - Member of the Pool of Reviewers), domeniu de expertiza: film
studies, visual culture studies, media art history, media studies.

e Membru in NORSIS (Nordic Society for Interart Studies) (2004-2012)

e Membru in NECS (European Network for Cinema and Media Studies) (2008-)

e Membru in Asociatia Internationala de Semiotica (IASS-AIS) (1996-)
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http://ivoblom.wordpress.com/2009/05/25/lectures-on-intermediality-theory-history-practice/
http://ivoblom.wordpress.com/2009/05/25/lectures-on-intermediality-theory-history-practice/
http://www.esf.org/activities/exploratory-workshops/humanities-sch/workshops-detail.html?ew=8142
http://www.esf.org/activities/exploratory-workshops/humanities-sch/workshops-detail.html?ew=8142
http://www.esf.org/activities/exploratory-workshops/humanities-sch/workshops-detail.html?ew=8142
http://www.filmandarts-network.hss.ed.ac.uk/
https://lnu.se/en/research/searchresearch/ims/
https://lnu.se/en/research/searchresearch/ims/
https://lnu.se/en/research/searchresearch/isis/
https://lnu.se/en/research/searchresearch/isis/
http://www.esf.org/index.php?eID=tx_nawsecuredl&u=0&file=fileadmin/be_user/CEO_Unit/CEO/Documents/Membership_List_10-11.pdf&t=1363910291&hash=a2054368ac9aee9ec22e7941905fe8ef4a022b79

e Membru in Nemzetkozi Magyarsagtudomanyi Tarsasag (Asociatia Internagionala
de Studii de Hungarologie) (1996-)

Membru in colective de redactie de specialitate:

e 2016-prezent: membru in colectivul de redactie a revistei Studies in Eastern
European Cinema, Marea Britanie.

e 2013-prezent: Advisory board member: SERIES. International Journal of TV Serial
Narratives, a new journal of the Polytechnic University of Valencia, Spain.

e Membru in comisia de experti de evaluare peer-review pentru revista stiintifica
internationald in limba engleza: Cinema: Journal of Philosophy and the Moving
Image (2011-prezent) cu sediul In Portugalia.

e Editor executiv al revistei Acta Universitatis Sapientiae: Film and Media Studies,
revista de specialitate a universitatii Sapientia (executive editor), 2009 - prezent.

¢ Membru in colectivul de redactie al revistei oficiale ale Universitatii Sapientia:
Acta Universitatis Sapientiae (main editorial board, member), 2009 - prezent.

e Membru in colectivul de redactie al revistei de cultura cinematografica Filmtett
(pana in 2007, la trecerea revistei pe format web).

e Membru in colectivul de redactie al revistei Lk.k.t (Revista Colegiului Invizibil al
Catedrei de Literatura Maghiara, UBB) intre 2000-2002.

Membru in colective de evaluare ale lucrarilor de doctorat:

e Universitatea Babes-Bolyai, Cluj-Napoca, Romania, 2013 (lucrarea scrisa de Judit
Pieldner: Széveg, kép, mozgdékép kapcsolatai Bédy Gdbor és Jeles Andrds
filmmiivészetében / Relatii dintre text, imagine si film in arta cinematograficad a lui
Gdbor Bdédy si Andrds Jeles)

e UN.AT.C. I. L. Caragiale Bucuresti, Romania, 2012 (,Influentele noilor media in
estetica filmului de fictiune” scrisa de Alexandru Sterian)

e Universitatea Babes-Bolyai, Cluj-Napoca, Romania, 2012 (lucrarea scrisa de Blos-
Jani Melinda: A mozgdékép domesztikdcidja csalddi kontextusban. Antropoldgiai
vizsgdlat/ Practici de domesticire ale filmului in context familial. Cercetare
antropologicd)

e Universitatea Babes-Bolyai, Cluj-Napoca, Romania, 2012 (lucrarea scrisa de Mikd
Imola: Testpoétikdk kortdrs irodalomban és filmen. A beteg test reprezentdcidja/
Poetici contemporane ale corpului in literaturd si film. Reprezentarea corpului
bolnav)

e Universitatea Babes-Bolyai, Cluj-Napoca, Romania, 2011 (lucrarea scrisa de
Szalma Anna-Maria: A fénykép a mindennapi életben. Vizudlis antropoldgiai
kozelitések privat fényképkorpuszokhoz/Fotografia in viata cotidiana. Antropologia
vizuala a fotografiilor private)

e Universitatea Pécs (Ungaria), 2010 (lucrarea scrisa de Turnacker Katalin: Fausti
szellemiség és festéi kép Werner Herzog filmmiivészetében/Idei faustiene si
imaginea picturala in filmele lui Werner Herzog)
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http://www.tandfonline.com/action/journalInformation?show=editorialBoard&journalCode=reec20
http://www.tandfonline.com/action/journalInformation?show=editorialBoard&journalCode=reec20
https://seriesblog.squarespace.com/
http://www.acta.sapientia.ro/acta-film/film-main.htm
http://www.acta.sapientia.ro/

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, 2010 (lucrarea scrisa de
Sandor Katalin: A vizudlis kéltészet intermedidlis aspektusai (kiilonos tekintettel a
konkrét koltészetre, a betiikéltészetrem és a kolldzsokra/Aspecte intermediale ale
poeziei vizuale. Poezia concretistd, letristd, colajele)

Universitatea Debrecen, Ungaria, 2009 (lucrarea scrisa de Virginas Andrea: Crime
Genres and the Modern-Postmodern Turn: Canons, Gender, Media)

University of Jyvaskyla, Finlanda, 2008 (lucrarea scrisa de Miklos Kiss: Between
Narrative and Cognitive Approaches. Film Theory of Non-Linearity Applied to
Hungarian Movies)

Universitatea Pécs, Ungaria, 2007 (lucrarea scrisa de Kiss Gabor Zoltan: Kulturdlis
és medidlis atvitelek/Transpozitii culturale si mediale)

Universitatea Eotvos Lorand, Budapesta, Ungaria, 2007 (lucrarea scrisa de:
Vajdovich Gyorgyi: A filmes adaptdcié. Az irodalmi miivek filmre adaptdldsdnak
elméleti és gyakorlati kérdései/Adaptarea cinematografica — aspecte teoretice si
practice)

Universitatea E6tvos Lorand, Budapesta, Ungaria, 2007 (lucrarea scrisa de Kiraly
Hajnal: A kényv és film kézott. A hiiségelv felolddsanak elméleti koordindtdi az
adaptdcidértelmezésben/Intre carte si film. Coordinatele teoretice ale alternativelor
principiului de fidelitate in interpretarea adaptarilor)

Universitatea Eotvos Lordand, Budapesta, Ungaria, 2006 (lucrarea scrisa de
Margithazi Bedata: Attrakcio és interakcié. Arc a kézelképen és a filmstilus
kézegében/Atractie si interactie. Prim-planul si stilul de film)

Alte functii:

Membru in juriul Festivalului National 7 Arte de la Calarasi in 2007.


http://film.sapientia.ro/uploads/hirek/SCURT_ISTORIC_FestFilm_7Arte__prezentare.pdf

LISTA DE LUCRARI

Numele si prenumele: PETHO AGNES

Teza de doctorat:
Stilul filmului - stilul literar. Analiza textului multimedial: intermedialitate si
autoreflexivitate in film. (Conducator stiintific: Prof. dr. cons. Szabé Zoltan), Nr.
Diploma de doctor: 369/16. Martie 2000.

CARTI
Carti stiintifice publicate in strainatate la edituri cu prestigiu international:

e (inema and Intermediality. The Passion for the In-Between. Cambridge Scholars
Publishing, 2011. ISBN (10):1-4438-2879-3, ISBN (13): 978-1-4438-2879-6, nr. de
pagini 430.

Carti (monografii, manuale, cursuri teoretice sau pedagogice etc.) publicate in
tara, la edituri recunoscute CNCSIS:

e Reflexivitds a filmben / Reflexivity in Film. [Reflexivitate in film] Curs universitar
bilingv (maghiara/engleza) elaborat in cadrul proiectului de cercetare EVA
(European Virtual Academy) finantat de programul Lifelong Learning Program
(LLP) al Uniunii Europene in 2011-2012, Editura Abel, 2014.

Carti (monografii, manuale, tratate, etc.) publicate la alte edituri:

e  Muzsdk tiikre. Az intermedialitds és az oOnreflexié poétikdja a filmben. [Oglinda

.....

Editura Pro-Print, 2003, nr. ISBN 973-868, nr. de pagini 330.

Editare, coordonare de volume:

In tara:

o Pethd Agnes (ed.): Film. Kép. Nyelv. [Film. Imagine. Limbaj.] Cluj-Napoca, Editura
Scientia, 2007. ISBN 9789737953674. (Editura clasificata CNCSIS in categoria B in
2007)

o Pethd Agnes (ed.): Kiztes képek. A filmelbeszélés szinterei. [Imagini intermediare.
Spatiile naratiunilor filmice.] Cluj-Napoca, Editura Scientia, 2003.

o Pethd Agnes (ed.): Képdtvitelek. Tanulmdnyok az intermedialitds tdrqykorébol.
[Transfer de imagini. Studii din domeniul intermedialitatii] Cluj-Napoca, Editura
Scientia, 2002.


http://www.c-s-p.org/Flyers/Cinema-and-Intermediality--The-Passion-for-the-In-Between1-4438-2879-3.htm
http://www.abelkiado.ro/ro
http://mek.niif.hu/01600/01660/01660.pdf
http://mek.niif.hu/01700/01745/01745.pdf

in striin:itate (la edituri cu prestigiu international):

Agnes Pethd (ed.): The Cinema of Sensations. Cambridge Scholars Publishing,
Newcastle upon Tyne, 2015. ISBN-13:978-1-4438-6883-9, ISBN-10:1-4438-6883-
3. 395 pag.

Agnes Pethé (ed.): Film in the Post-Media Age. Cambridge Scholars Publishing,
Newcastle upon Tyne, 2012. ISBN (10): 1-4438-3753-9, ISBN (13): 978-1-4438-
3753-8. 430 pag.

Agnes Pethé (ed.): Words and Images on the Screen. Language, Literature, Moving
Pictures. Cambridge Scholars Publishing, Newcastle upon Tyne, 2008. ISBN (10):
1-84718-843-5, ISBN (13): 9781847188434. 393 pag.

Lucrari stiintifice publicate in volumele manifestarilor stiintifice:

The ‘Chemistry’ of Art(ifice) and Life: Embodied Paintings in East European
Cinema," in: Ewa Mazierska, Matilda Mroz, Elzbieta Ostrowska (eds.): The
Cinematic Bodies of Eastern Europe and Russia: Between Pain and Pleasure,
Edinburgh University Press, 2016. 239-257. [Proceedings of "The Body in East
European and Russian Cinema" Conference, 2013. July 21-22, Greenwich, UK]
Figurations of the Photofilmic: Stillness versus Motion — Stillness in Motion, in The
Photofilmic. Entangled Images in Contemporary Art and Visual Culture, edited by
Brianne Cohen, Alexander Streitberger, Leuven University Press, Lieven Gevaert
Series, 201.: 221-243. [Proceedings of the Conference: "Photofilmic Images in
Contemporary Art and Visual Culture," organized at Wiels, Contemporary Art
Centre, Brussels, Belgium, 2014. March 12-15.]

“Housing” a Deleuzian “Sensation:” Notes on the Post-Cinematic Tableaux Vivants
of Lech Majewski, Sharunas Bartas and Thor Podolchak. In: In: Agnes Pethé (ed.):
The Cinema of Sensations. Cambridge Scholars Publishing, Newcastle upon Tyne,
2015: 155-185. [Proceedings of the Conference: “The Cinema of Sensation”
organized by the Sapientia University, 2012, May 25-27.]

The Post-Media Life of Film. In: Agnes Pethd (ed.): Film in the Post-Media Age.
Cambridge Scholars Publishing, 2012. 1-17. [Proceedings of the Conference: “Film
in the Post-Media Age” organized by the Sapientia University, Cluj-Napoca, 2010,
Oct. 22-23.]

Media in the Cinematic Imagination: Ekphrasis and the Poetics of the In-Between
in Jean-Luc Godard’s Cinema. In: Lars Ellestrom (ed): Media Borders,
Multimodality and Intermediality. Palgrave Macmillan, Basingstoke, Hampshire,
England, 2009. 211-225. ISBN: 9780230238602. [Proceedings of the Conference:
“Imagine Media. Media Borders and Intermediality”, Vaxjo University, Sweden,
2007. October 25-27.]

Deconstructing Cinema as a Narrative Medium in Jean-Luc Godard’s Histoire(s) du
cinema. In: Istvan Berszan (ed.): Orientation in the Occurence, Cluj-Napoca, Komp-


http://www.cambridgescholars.com/the-cinema-of-sensations
http://www.cambridgescholars.com/film-in-the-post-media-age-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
https://edinburghuniversitypress.com/book-the-cinematic-bodies-of-eastern-europe-and-russia-hb.html
https://edinburghuniversitypress.com/book-the-cinematic-bodies-of-eastern-europe-and-russia-hb.html
http://upers.kuleuven.be/en/book/9789462700420
http://upers.kuleuven.be/en/book/9789462700420
http://www.c-s-p.org/Flyers/Film-in-the-Post-Media-Age1-4438-3753-9.htm
http://www.palgrave.com/products/title.aspx?PID=379824
http://www.palgrave.com/products/title.aspx?PID=379824

Press, 2009. 317-331. Proceedings of the interdisciplinary conference organized
by the Department of Hungarian Literary Studies, Babes-Bolyai University, Cluj-
Napoca and Department of Modern Literatures and Literary Theory, University of
Pécs, in association with the Phantasma Center for Imagination Studies, Babes-
Bolyai University, Cluj-Napoca, Romania.

e Words and Images in the Context of Moving Pictures. Introduction. In: Words and
Images on the Screen. Language, Literature, Moving Pictures. Cambridge Scholars
Publishing, 2008. 1-16. ISBN (10): 1-84718-843-5, ISBN (13): 9781847188434.
[Proceedings of the Conference: “Words and Images. Language, Literature, Moving
Pictures.” organized by the Sapientia University, 2010, May 25-26.]

e Modelling Time and Space in Intertextual Cinema. (Some Aspects of Mircea
Daneliuc's Glissando). In: Jeff Bernard-Peter Grzybek-Gloria Withalm (Hsg.):
Modellierungen von Geschichte und Kultur/ Modelling History and Culture.
Proceedings of the 9th International Symposium of the Austrian Association for
Semiotics and Institute for Semiotics, University of Graz, November 22-24, 1996,
Wien. OGS. Vol. I1. Signs, Texts, Identities, Ch. Film and Photography. 2000.

e Las figuras reflexivas de la intermedialidad en la pelicula. El cine en el espejo de
las artes/las artes en espejo del cine. Signa (Spania), 2003.12. 183-207. Sign
Processes in Complex Systems. Proceedings of the 7th International Congress of the
International Association for Semiotic Studies, TU Dresden, 1999. October 3-6.

Capitole de carti publicate in strainatate:

e Introduction: Possible Questions in “Sensuous” Film Studies. In: Agnes Pethé (ed.):
The Cinema of Sensations. Cambridge Scholars Publishing, Newcastle upon Tyne,
2015. 1-15.

e ,Ala Godard" a poszt-média korban, avagy a fotografikus-filmszer( kép a mozin
innen és tul. In: Pentelényi Laszl6é (szerk.) JLG/JLG - Jean-Luc Godard dicsérete,
avagy a filmmiivészet onfelszdmoldsa, Budapest: Francia Uj Hullam Kiadé, 2012.
347-384.

¢ A kinematografia passidja Jean-Luc Godard A film torténete(i) cim miivében. In:
Pentelényi Laszlé (szerk.) JLG/JLG - Jean-Luc Godard dicsérete, avagy a
filmmiivészet énfelszdmoldsa, Budapest: Francia Uj Hullam Kiadé, 2012. 308-326.

e Jean-Luc Godard's Passages from the Photo-Graphic to the Post-Cinematic. Images
in between Intermediality and Convergence. In: Agnes Pethd (ed.): Film in the
Post-Media Age. Cambridge Scholars Publishing, 2012. 81-125.

e The Screen is a Blank Page: Jean-Luc Godard’s Word and Image Plays. In: Words
and Images on the Screen. Language, Literature, Moving Pictures. Cambridge
Scholars Publishing, 2008. 159-187. ISBN (10): 1-84718-843-5, ISBN (13):
9781847188434

e Chaos, Allegory, Intermediality. The Cinema of Mircea Daneliuc. In: Aniko Imre
(ed): East European Cinemas. New York-London, Routledge. 2005. 165-179


http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cervantesvirtual.com/servlet/SirveObras/79106288329682384100080/p0000009.htm#I_12_
http://www.cervantesvirtual.com/servlet/SirveObras/79106288329682384100080/p0000009.htm#I_12_
http://www.c-s-p.org/Flyers/Film-in-the-Post-Media-Age1-4438-3753-9.htm
http://www.c-s-p.org/Flyers/Film-in-the-Post-Media-Age1-4438-3753-9.htm
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.cambridgescholars.com/words-and-images-on-the-screen-16
http://www.amazon.com/reader/041597268X?_encoding=UTF8&ref_=sib_dp_ptu#reader

Capitole de carti publicate in {ara:

e Az intermedialitas érzéki, szinesztétikus kapu a filmképben [Portile senzuale,
sinestetice ale intermedialitatii In imaginea cinematograficad]. In: Fazakas Emese,
Foris-Ferenczi Rita (ed.): "Ezernyi fiiszdl zeng tiicsokzenét". Koszontd kotet P.
Dombi Erzsébet tiszteletére. Editura Egyetemi Miihely, Asociatia Bolyai, Cluj-
Napoca, 2012. 229-243.

e Képek Dbilvoletében. Adalékok mozgdkép és festészet kapcsolatanak
értelmezéséhez Alfred Hitchcock filmjeiben. [Fascinatia imaginilor. Contributii la
interpretarea relatiilor dintre pictura si film in filmele lui Alfred Hitchcock] In:
Pethé Agnes (ed.): Film. Kép. Nyelv. [Film. Imagine. Limbaj] Cluj-Napoca, Editura
Scientia, 2007. 139-199.

e Médium és egyidejiiség. [Medium si sincronicitate] In: Pethé Agnes (ed.): Film.
Kép. Nyely. [Film. Imagine. Limbaj] Cluj-Napoca, Editura Scientia, 2007. 11-18.

e A fehér lap”-tdl a ,fehér part”-ig. Szavak és képek kozé ir6d6 alakzatok Jean-Luc
Godard mozijaban. [De la ,pagina alba” la ,plaja alba.” Figuratiile inscrise intre
cuvinte si imagini in cinematograful lui Jean-Luc Godard] In: Pethd Agnes (ed.):
Koztes képek. A filmelbeszélés szinterei. [Imagini intermediare. Scenele naratiunii
filmice] Cluj-Napoca, Editura Scientia, 2003. 135-180.

e Valogatott bibliografia irodalom és film médium- és miivészetkozi kapcsolatainak
kérdéseirdl. [Bibliografie selectiva a intermedialitatii filmice si a relatiilor cu
celelalte arte ale filmului] In: Pethé Agnes (ed.): Képdtvitelek. Tanulmdnyok az
intermedialitds tdrgykorébol. [Transfer de imagini. Studii din domeniul
intermedialitatii] Cluj-Napoca, Editura Scientia, 2002. 343-375.

e A mozgékép intermedialitdsa. A koztes-1ét metaforai. [Intermedialitatea filmului.
Metaforele stirii intermediare] In: Pethd Agnes (ed.): Képdtvitelek. Tanulmdnyok
az intermedialitds tdrgykérébdl. [Transfer de imagini. Studii din domeniul
intermedialitatii] Cluj-Napoca, Editura Scientia, 2002. 17-61.

e Szovegek a médiumok ,kozott” [Texte ,intre” medii] In: Pethé Agnes (ed.):
Képdtvitelek. Tanulmdnyok az intermedialitds tdrgykérébdl. [Transfer de imagini.
Studii din domeniul intermedialitdtii] Cluj-Napoca, Editura Scientia, 2002. 7-17.

o Textualitds és intertextualitds a filmben. [Textualitate si intertextualitate in
film]In: Péntek Janos (ed.): Szoveg és stilus. [Stil si text.] Editura Presa Universitara
Clujeana, 1997. 335-353.

e A filmkép mint viszonyfogalom és koztes tér. [[maginea filmica ca notiune relativa
si spatiu intermediar. Prefatd] In: Pethd Agnes (ed.): Kiztes képek. A filmelbeszélés
szinterei. [Imagini intermediare. Scenele naratiunii filmice] Cluj-Napoca, Editura
Scientia, 2003. 7-11.



ARTICOLE
Lucrari stiintifice publicate in reviste cotate ISI:

e The Garden of Intermedial Delights. Cinematic “adaptations” of Bosch from
modernism to the post-media age. Screen, (Winter 2014) 55 (4): 471-489. Indexat
de: Art Index, Arts and Humanities Citation Index, ®British Humanities
IndexCurrent Contents® /Arts & HumanitiesFIAF International Index to Film
Periodicals, Film Literature Index, MLA International Bibliography, International
Index to the Performing ArtsStudies on Women and Gender Abstracts (SWA).

Lucrari stiintifice publicate in reviste indexate in baze de date internationale:

e Between Absorption, Abstraction and Exhibition: Inflections of the Cinematic
Tableau in the Films of Corneliu Porumboiu, Roy Andersson and Joanna Hogg.
Acta Universitatis Sapientiae, Film and Media Studies, 11 (2015) 39-76. (ERIH
PLUS, C.E.E.O.L, DOAJ, EBSCO, NSD, ESCI - Emerging Sources Citation Index - Web
of Science, etc.)

e (Contextualising Contemporary Romanian Cinema (book review of: Contemporary
Romanian Cinema. The History of an Unexpected Miracle, by Dominique Nasta,
2013, Romanian New Wave Cinema. An Introduction, by Doru Pop, 2014), Studies
in Eastern European Cinema, 2015, vol. 6. issue 2: 191-195. (Film & Television
Literature Index; MLA International Bibliography)

e The Image, Alone: Photography, Painting and the Tableau Aesthetic in Post-
Cinema. 'Cinema et Cie. International Film Studies Journal, Issue 25: Overlapping
Images. Between Cinema and Photography. Edited by: Luisella Farinotti, Barbara
Grespi, Barbara Le Maitre, 2014. 97-112. (FIAF - International Index for Film
Periodicals)

e The Tableau Vivant as a “Figure of Return” in Contemporary East European
Cinema. Acta Universitatis Sapientiae: Film and Media Studies, Vol. 9, 2014: 51-77.
(ERIH PLUS, C.E.E.O.L, DOA]J, EBSCO, NSD, ESCI - Emerging Sources Citation Index
- Web of Science etc.)

e The Vertigo of the Single Image: From the Classic Narrative "Glitch" to the Post-
Cinematic Adaptations of Paintings. Acta Universitatis Sapientiae, Film and Media
Studies, 6 (2013) 65-90. (ERIH PLUS, C.E.E.O0.L, DOAJ], EBSCO, NSD, ESCI -
Emerging Sources Citation Index - Web of Science etc.)

e Jean-Luc Godard’s Passages from the Photo-Graphic to the Post-Cinematic. Images
in between Intermediality and Convergence. Acta Universitatis Sapientiae, Film
and Media Studies, 4 (2011) 23-61. (ERIH PLUS, C.E.E.O.L, DOAJ, EBSCO, NSD, ESCI
- Emerging Sources Citation Index - Web of Science etc.)

e Intermediality as Metalepsis in the “Cinécriture” of Agnes Varda. Acta Universitatis
Sapientiae. Film and Media Studies, 2010 Vol. 3. 69-95. (ERIH PLUS, C.E.E.O.L,
DOAJ, EBSCO, NSD, ESCI - Emerging Sources Citation Index - Web of Science etc.)
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https://www.academia.edu/9943685/The_Garden_of_Intermedial_Delights_Cinematic_Adaptations_of_Bosch_from_Modernism_to_the_Postmedia_Age._Screen_2014._55_4_471-489_doi_10.1093_screen_hju036
https://www.academia.edu/9943685/The_Garden_of_Intermedial_Delights_Cinematic_Adaptations_of_Bosch_from_Modernism_to_the_Postmedia_Age._Screen_2014._55_4_471-489_doi_10.1093_screen_hju036
http://www.acta.sapientia.ro/acta-film/C11/film11-03.pdf
http://www.acta.sapientia.ro/acta-film/C11/film11-03.pdf
http://film.sapientia.ro/uploads/oktatas/segedanyagok/cinema-&-cie-25.pdf
http://film.sapientia.ro/uploads/oktatas/segedanyagok/cinema-&-cie-25.pdf
http://www.acta.sapientia.ro/acta-film/C9/film9-3.pdf
http://www.acta.sapientia.ro/acta-film/C9/film9-3.pdf
http://www.acta.sapientia.ro/acta-film/C6/film6-5.pdf
http://www.acta.sapientia.ro/acta-film/C6/film6-5.pdf
http://www.acta.sapientia.ro/acta-film/C4/Film4-2.pdf
http://www.acta.sapientia.ro/acta-film/C4/Film4-2.pdf
http://www.acta.sapientia.ro/acta-film/C3/film3-5.pdf

Intermediality in Film: A Historiography of Methodologies. Acta Universitatis
Sapientiae. Film and Media Studies, 2010 Vol. 2. 39-73. (ERIH PLUS, C.E.E.O.L,
DOAJ, EBSCO, NSD, ESCI - Emerging Sources Citation Index - Web of Science etc.)
(Re)Mediating the Real. Paradoxes of an Intermedial Cinema of Immediacy. Acta
Universitatis Sapientiae. Film and Media Studies, 2009 Vol. 1. 47-69. (ERIH PLUS,
C.E.E.O.L, DOAJ, EBSCO, NSD, ESCI - Emerging Sources Citation Index - Web of
Science, etc.)

A kinematografia passioja. A mozi narrativ médiumanak dekonstrukcioja Jean-Luc
Godard A film torténete(i) cimd miivében. [Pasiunea cinematografica.
Deconstructia narativitatii filmice In opera intitulata Histoire(s) du cinema a lui
Jean-Luc Godard] Kalligram, 2009. 04. 76-84. (C.E.E.O.L)

Film a médiumok utveszt6jében. Wenders metapoézisének ikonografidja. [Filmul
in labirintul mediilor. Iconografia metapoesiei lui Wenders] Kellék. 1998. 11/12.
197-211. ISSN ISSN: 1453-7400. (European Reference Index in the Humanities -
ERIH. Elektronische Zeitschriftenbibliothek EZB - Karlsruhe Institute of
Technology)

Film a tlikérben. [Filmul in oglinda] Korunk. 2002. 122-130. (Categ CNCSIS B,
XVIII. no. 10, C.E.E.O.L)

Hiradas a zlirzavarrdl. Az intermedialitas allegorikus lehetdségei a filmben.
[Raport despre haos. Posibilitatile alegorice ale intermedialitatii] Korunk. 1997.
12.51-63. (C.E.E.0.L)

Latvanyaink logikaja. [Logica vizualitatii.] Korunk. 1997.12. 5. (C.E.E.O.L)

Képi struktira, nyelvi struktdra. [Structura de imagini, structura lingcisticd]
Korunk. 1985. 3. 258-259. (C.E.E.O.L)

Filmnyelv, filmelemzés (Michelangelo Antonioni: Napfogyatkozas). [Limbaj si
analiza de film. Michelangelo Antonioni: Eclipsa] Korunk. 1985. 2. 124-129.
(C.E.E.O.L)

Régi és 1j Hollywood. [Hollywoodul vechi si nou] Korunk. 1983. 6. 467-471.
(C.E.E.O.L)

in reviste culturale nationale sau internationale neindexate

Lucrari stiintifice publicate in reviste din strainatate:

Spellbound by Images. The Allure of Painting in the Cinema of Alfred Hitchcock. In
Kunst PA Film. [Artd in film], edited by Peter Ole Pedersen, Danish Journal for Art
History, Passepartout, 34 (fall 2013): 189-216.

"Tensional Differences:" The Anxiety of Re-Mediation in Jean-Luc Godard's New
Wave Films. Vertigo Magazine, Issue 30, Spring 2012: Godard Is.

A mozaiktdl a muzikalitasig. Paradigmavaltas Jean-Luc Godard filmjeiben. [De la
mozaic la muzica. Schimbare de paradigma in filmele lui Jean-Luc Godard] In:
Passim (Film, filozdfia, tudomdny.) [Film, filosofie, stiinta], 2005. 146-164. ISSN
15853802
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http://www.acta.sapientia.ro/acta-film/C2/film2-3.pdf
http://www.acta.sapientia.ro/acta-film/C1/film1-4.pdf
http://kellek.adatbank.transindex.ro/pdf/11-12/015PethoAgnes.pdf
http://www.closeupfilmcentre.com/vertigo_magazine/issue-30-spring-2012-godard-is/tensional-differences/
http://www.closeupfilmcentre.com/vertigo_magazine/issue-30-spring-2012-godard-is/tensional-differences/

A koztes-1ét alakzatai, avagy a filmmiivészet on(f)elszamolasa. [Figuratiile starii
intermediare, sau autodizolvarea filmului ca a artd] Prae, 2000. december. 17-29.
Kelet-Eurdpa, nulla év. Filmgyartas, fordulat utdn. [Europa de Est, anul zero]
Filmvildg. 1992. 4. 63-64

Studii si articole in domeniul pedagogiei artistice publicate in strainatate:

Létfilm az ezredforduld elGestéjérdl. [Film ontologic din seara dinaintea noului
mileniu] Iskolakultura. 1995. 6. 94-110.

Egy metaforikus film. [Un film metaforic] Iskolakultiira. 1995. 5. 104-112.

Lucrari stiintifice publicate in reviste din tara, recunoscute CNCSIS (altele decat
cele din baze de date internationale):

A filmvaszon folilirasai. [Superscriptiile pe ecranul de film] Nyelv és
Irodalomtudomdnyi Kézlemények. (Revista Academiei Romdne) 2001. 1-2. 3-29.
Antonio Garcia-Berrio: A Theory of the Literary Text. Nyelv- és Irodalomtudomdnyi
Kozlemények, 1996. 1. 106-108.

Stilusrd], stilisztikarol napjainkban. [Despre stil si stilistica in zilele noastre] Nyelv
és Irodalomtudomdnyi Koézlemények (Revista Academiei Romdne), 1995. 2. 209-
211.

Filmtechnikai elemek J6zsef Attila Nyar cimii versének szerkezetében. [Elemente
de tehnica de film in structura poeziei lui Attila Jozsef ,Vara”] Nyelv- és
Irodalomtudomdnyi kézlemények (Revista Academiei Romane). 1984. 1. 55-58.

Lucrari stiintifice publicate in reviste culturale nationale, altele decat cele
mentionate anterior:

Az onreflexi6 utan: a torténet el6tt, a képek kozott, a szavak mogott (Jean-Luc
Godard A szerelem dicsérete) [Dupa autoreflexivitate, Inainte de naratiune, intre
imagini, in spatele cuvintelor. Jean-Luc Godard: Eloge d'amour] Filmtett, 2002.
szeptember (7./24.): 40-45.

A festészet filmszerzddése. [Contractul picturii in cinema] Filmtett. 2001. 9. 8-20.
Videoklip labjegyzettel. A hiradé mint térkép és tapéta. [Videoclip cu note de
subsol. telejurnalul ca harta si ca tapet] Filmtett. 2001. 1. 5-9.

Ekphraszisz a filmvasznon. Jean-Luc Godard és Peter Greenaway fény-képei.
[Ekphrasis in cinema. Imaginile de lumina semnate de Jean-Luc Godard si Peter
Greenaway] Lk.k.t. 2000. 1. 36-42.

A Glissando folytatédik, avagy a roman film Orwell utdn tiz évvel. [Glissando
continug, sau filmul romanesc zece ani dupa Orwell] Erdélyi Figyel6. 1994. 1. 17-
19.

A kolt6éi film nagy mivésze: Tarkovszkij. [Marele artist al filmului poetic.
Tarkovski] Ifjumunkds. 1987. 22. 8-9.

Jolly Joker filmkockak. [Imagini Jolly Joker] Tett-Képvildg. 1986. 2. 49-54.
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http://magyar-irodalom.elte.hu/prae/pr/200002/103_petho.html

A televizié mint torténelemformalé nagyhatalom. [Televiziunea ca ,putere mare”
in schimbarile istoriei] Hargita Népe. 1990. 149. 3.

Mozg6 kép és filmmiivészet. [Imaginea in miscare si arta filmului] Echinox. 1985.
18-19.

Granturi si contracte de cercetare:

1.

Oct. 2013 - sept. 2016. Proiect CNCS-UEFISCD], program de cercetare exploratorie
IDEI Titlul poiectului: Imagini re-medializate ca figuratii ale intermedialitdtii si
post-medialitdtii in filmele din Europa Centrala si de Est, cod: PN-II-ID-PCE-2012-
4-0573. Director de proiect.

2011. Eotvos Lorand University, Budapest, Hungary: ‘For Knowledge on an
European Scale,’” research project supported by the European Union and co-fi
nanced by the European Social Fund (grant agreement no. TAMOP 4.2.1/B-
09/1/KMR-2010-0003). Cercetare individuala.

Rezultatele cercetadrii: 2 cursuri elaborate ca professor invitat la E6tvés Lorand
University, Budapesta si articolul stiintific: Jean-Luc Godard’s Passages from the
Photo-Graphic to the Post-Cinematic. Images in between Intermediality and
Convergence. In: Acta Universitatis Sapientiae, Film and Media Studies, Vol. 4
(2011): 23-61.

2011-13. Proiect de cercetare in grup la Institutul Programelor Stiintifice - Cluj-
Napoca, Universitatea Sapientia, Tema: Film, reprezentatie si regionalism in era
post-media. Director de proiect.

2011-2012. European Virtual Academy. Erasmus Lifelong Learning Program.
Elaborarea a doua cursuri electronice. (Reflexivity in film/Reflexivitds a filmben)
European Science Foundation (ESF) bursa pentru co-organizare unui workshop
pentru experti (EWO08-219 SCH): Exploratory Workshop on Intermedialities:
Theory, History, Practice. Amsterdam, 4-6 iunie 2009." Organizator principal: dr.
Ivo Blom (Amsterdam), co-organizatori: Francesco Casetti (Milano), Agnes Pethé
(Cluj Napoca), Jens Schroeter (Siegen), Antonio Somaini (Milano), Yvonne
Spielmann (Ayr, Scotland), Ginette Verstraete (Amsterdam).

2008 decembrie-2009. septembrie: Fundatia Sapientia, Institutul programelor de
cercetare, cercetare in grup, director de proiect. Tema cercetarii: Fenomene de
remedializare in cinema.

2006-2008. Proiect de cercetare in grup la Institutul Programelor Stiintifice -
Cluj-Napoca,Universitatea Sapientia (Tema: Jean-Luc Godard és a modern film
medialitdsa/ Medialitatea filmului modernist si paradigma filmelor lui Jean-Luc
Godard). Director de proiect.

2004-2006. Proiect de cercetare de cate 10 luni in fiecare an, cercetare in grup la
Institutul Programelor Stiintifice - Cluj-Napoca,Universitatea Sapientia (Tema: A
mozgdkép szinkronstruktirdinak, kép-szoveg-zene viszonyainak vdltozdsai/
Schimbadri ale structurii sincronice ale cinematografului. Relatii dintre text, imagine
si sunet in film)
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http://archives.esf.org/coordinating-research/exploratory-workshops/workshops-list.html?year=2009
http://archives.esf.org/coordinating-research/exploratory-workshops/workshops-list.html?year=2009

9.

10.

2001 noiembrie-2002. august. Proiect de cercetare in grup la Institutul
Programelor Stiintifice - Cluj-Napoca, Universitatea Sapientia, director de proiect.
(Tema: A mozgokép kontextusai, médium és miivészetkézi kapcsolatai/Contextele
filmului, relatiile filmului cu celelalte arte si medii)

Rezultatul acestor proiecte: 2 volume colective coordonate de catre mine:
Képdtvitelek. Tanulmdnyok az intermedialitdas tdrgykérébél (Transfer de imagini.
Studii despre intermedialitate), Cluj-Napoca, Editura Scientia, 2002.

Kéztes képek. A filmelbeszélés szinterei. (Intre imagini. Scenele naratiunii filmice),
Scientia, Cluj, 2003.

2001 februarie-august. Proiect de cercetare in grup la Institutul Programelor
Stiintifice - Cluj-Napoca, Universitatea Sapientia (Tema: Szédveg és kép viszonya.
Miivészetek, kommunikdcidéformdk dialégusa/Relatii dintre imagine si text. Dialogul
formelor de artd si de comunicare).

Citari:

Laura Rascaroli: How the Essay Film Thinks. Oxford University Press. 2017. Citat pe p. 41, cartea
citatd: Pethd, Agnes. Cinema and Intermediality: The Passion for the In-Between. Cambridge:
Cambridge Scholars, 2011.

Saghy Miklés: Az irodalmi adaptacio elemzésének modszereirdl. Tiszatdj, 2017. (159) aprilis 1-20.
Citate pe pag. 6, 11, 14. din Muzsdk tiikre, Az intermedialitds és az onreflexié poétikdja a filmben,
[Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film], 2003.

Joanna Page: Science Fiction in Argentina: Technologies of the Text in a Material Multiiverse.
University of Michigan Press, 2016. Cartea citati: Agnes Pethé (ed.): Words and Images on the
Screen. Language, Literature, Moving Pictures. Cambridge Scholars Publishing, 2008.

Miriam de Paiva Vieira: Perspectivas intermidiaticas em Artemisia, de Merlet. Scripta Uniandrade,
vol. 14, no. 1 (2016), p. 179-206. Citate din: Peths, Agnes. Intermediality in Film: a Historiography
of Methodologies. Film and Media Studies, n. 2, p. 39-72, 2010. Peth§, Agnes. Cinema and
Intermediality: The Passion for the In-Between. Cambridge: Cambridge Scholars, 2011.

Samuel Paiva: Cinema, intermidialidade e métodos historiograficos: o Arido Movie em
Pernambuco, 2016 | v. 43 | n? 45 | significagdo |p. 65, 77, 78, 89, 81. Op.cit: Cinema and
Intermediality: The Passion for the In-Between. UK: Cambridge Scholars Publishing, 2011

Berenike Christiane Jung: The (In) visibilities of torture political torture and visual evidence in US
and Chilean fiction cinema (2004-2014), PhD thesis, University of Warwick, 2016, p. 190. Citat din:
‘Intermediality in Film: A Historiography of Methodologies’, Acta Universitatis Sapientiae, Film and
Media Studies, 2 (2010), pp. 39-72.

Dominique Nasta: Contemporary Romanian Auteurs: Politics, Irony, Reflexivity. In: The Global
Auteur: The Politics of Authorship in 21st Century Cinema, ed. by Seung-hoon Jeong, Jeremi
Szaniawski, Bloomsbury, 2016: p. 175, 177. (Op.cit: "Exhibited Space" and Intermediality in the
films of Corneliu Porumboiu, The New Romanian Cinema. A Reader, edited by Christina Stojanova,
Edinburgh University Press, 2017.)

Judit Pieldner: History, Cultural Memory and Intermediality in Radu Jude's Aferim! Acta
Universitatis Sapientiae, Film and Media Studies, 13 (2016) 89-105. Citat din: Cinema and
Intermediality: The Passion for the In-Between. Cambridge: Cambridge Scholars, 2011.

Mark Player: Media-Morphosis. Intermediality, (Re-)Animation and the Medial Uncanny in
Tsukamoto Shinya's Tetsuo: The Iron Man (1989) Acta Universitatis Sapientiae, Film and Media
Studies, 12 (2016) 167-189. Citat din: Cinema and Intermediality: The Passion for the In-Between.
Cambridge: Cambridge Scholars, 2011.
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http://www.revistas.usp.br/significacao/article/view/111446/116769
http://www.revistas.usp.br/significacao/article/view/111446/116769
http://wrap.warwick.ac.uk/81387/1/WRAP_Theses_Jung_2016.pdf
http://wrap.warwick.ac.uk/81387/1/WRAP_Theses_Jung_2016.pdf
http://www.acta.sapientia.ro/acta-film/C12/film12-09.pdf
http://www.acta.sapientia.ro/acta-film/C12/film12-09.pdf

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Giacomo Tagliani: Pictorial Real, Historical Intermedial. Digital Aesthetics and the Representation
of History in Eric Rohmer's The Lady and the Duke. Citat din: (Re)Mediating. the Real. Paradoxes of
an Intermedial Cinema of Immediacy. Acta Universitatis Sapientiae: Film and Media Studies. 2009.
1.47-68.

Jonathan Mack: Evoking Interactivity: Film and Videogame Intermediality Since the 1980s.
Adaptation, Oxford Journal, 2016.1. Citat din: Cinema and Intermediality. The Passion for the In-
Between. Cambridge Scholars Publishing, 2011. (Chapter 4: Spellbound by Images, he Allure of
Painting in the Cinema of Alfred Hitchcock.)

Zsolt Gyenge: This is Not Magritte. Corneliu Porumboiu’s Theory of Representation. Contact Zones.
Studies in Eastern European Film and Literature. 2016. 2. Citat din: Between Absorption,
Abstraction and Exhibition: Inflections of the Cinematic Tableau in the Films of Corneliu
Porumboiu, Roy Andersson and Joanna Hogg. Acta Universitatis Sapientiae, Film and Media Studies,
11 (2015) 39-76.

Francesco Zucconi: When the Copywriter is the Protagonist. History and Intermediality in Pablo
Larrain's No (2012) Acta Universitatis Sapientiae, Film and Media Studies, 12 (2016) 129-147
Acta Universitatis Sapientiae, Film and Media Studies, 12 (2016) 129-147. Citat din: Cinema and
Intermediality: The Passion for the InBetween. Cambridge: Cambridge Scholars, 2011.

Hajnal Kirdly: Playing Dead: Pictorial Figurations of Melancholia in Contemporary Hungarian
Cinema. In: Ewa Mazierska, Matilda Mroz, Elzbieta Ostrowska (eds.): The Cinematic Bodies of
Eastern Europe and Russia: Between Pain and Pleasure, Edinburgh University Press, 2016: 67-89.
Citat din: The Tableau Vivant as a "Figure of Return" in Contemporary East European Cinema. Acta
Universitatis Sapientiae, Film and Media Studies, 9 (2014) 51-76.

Hajnal Kiraly: Looking West: Understanding Socio-Political Allegories and Art References in
Contemporary Romanian Cinema. Acta Universitatis Sapientiae: Film and Media Studies, Vol. 12
(2016): 67-87. Citat din: Between Absorption, Abstraction and Exhibition: Inflections of the
Cinematic Tableau in the Films of Corneliu Porumboiu, Roy Andersson and Joanna Hogg. Acta
Universitatis Sapientiae, Film and Media Studies, 11 (2015) 39-76.

Katalin Sdndor: The Polaroid and the Cross. Media-Reflexivity and Allegorical Figurations in Lucian
Pintilie's The Oak (1992). Acta Universitatis Sapientiae: Film and Media Studies, Vol. 12 (2016): 45-
67. Citate din: Cinema and Intermediality.The Passion for the In-Between. Cambridge Scholars
Publishing, 2011. The Tableau Vivant as a "Figure of Return" in Contemporary East European
Cinema. Acta Universitatis Sapientiae, Film and Media Studies, 9 (2014) 51-76.

Judit Pieldner: Magic Realism, Minimalist Realism and the Figuration of the Tableau in
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Cartea citata pe pag. 150. Miizsdk tiikre, Az intermedialitds és az dnreflexié poétikdja a filmben,
[Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film].

Adam David: Montage of Scents. Intermediality and “Intersensuality” in Patrick Siiskind’s and Tom
Tykwer’s Perfume. In: Words and Images on the Screen. Language, Literature, Moving Pictures.
Newecastle upon Tyne, Cambridge Scholars Publishing, 2008. 89-104. Lucrarea citatd pe pag.102: A
mozgokép intermedialitasa. A koztes-1ét metaforai. [Intermedialitatea filmului. Metaforele starii
intermediare] In: Pethé Agnes (ed.): Képdtvitelek. Tanulmdnyok az intermedialitds tdrgykérébél.
[Transfer de imagini. Studii din domeniul intermedialitdtii] Cluj-Napoca, Editura Scientia, 2002.17-
61.

Judit Pieldner: Medial Equivalences, Functional Analogies? The Rhetoric of Adaptation (Tom Jones,
Orlando, The French Lieutenant’s Woman). In: Words and Images on the Screen. Language,
Literature, Moving Pictures. Newcastle upon Tyne, Cambridge Scholars Publishing, 2008. 58-76.
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71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

Cartea citata pe pag.62.: Miizsdk tiikre, Az intermedialitds és az 6nreflexio poétikdja a filmben,
[Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film].

Horvath Fut6 Hargita: Festmények a falon-miivészetkozi poétika. Faculty of Philosophy, Magyar
Tanszék, Novi Sad, Tanulmdnyok, 41. fiizet, 2008. 127-140.ETO: 821.511.141.09 ORIGINAL SCIENTIFIC
PAPER 821.511.141(497.11)-4. Citate din Szovegek a médiumok ,kozott.” [Texte ,intre” medii.] In:
Pethé Agnes (ed.): Képdtvitelek. Tanulmdnyok az intermedialitds tdrqykérébdl. [Transfer de imagini.
Studii din domeniul intermedialitdtii] Cluj-Napoca, Scientia, 2002. 7-17., note de subsol: 1, 5.
Bevezetd az Onreflexié a filmmiivészetben cimii 6sszeéllitishoz. Metropolis. Filmelméleti és
filmtérténeti folydirat. 2007 /2. Cartea: Muzsdk tiikre, Az intermedialitds és az énreflexié poétikdja a
filmben, [Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film], nota de subsol nr.1.
Szabé Rita: Kép, id6, hang és mozdulat. Nadas Péter: A fotografia szép torténete. Iskolakultiira,
2007/8-10.23-37. Citat din: A mozgokép intermedialitdsa. A koztes 1ét metafordi. In Képdtvitelek.
Tanulmdnyok az intermedialitds tdrgykérébdl. Kolozsvar. 37, pe pag. 33.

Saghy Miklés: A film medialis Uzenetének néhadny sajatossaga. Cartea: Muzsdk tiikre, Az
intermedialitds és az énreflexié poétikdja a filmben, [Oglinda muzelor. Poetica intermedialitdtii si a
reflexivitdtii in film] Apertira. Filmelméleti és filmtérténeti szakfolydirat. 2007. tél [11. évfolyam, 2.
szam] note de subsol: 7, 8.

Sandor Katalin: Kozelitések a médiumkoziség kérdéseihez 1. Iskolakultira 2006/1.17-36. Citate
din: Muzsdk tiikre, Az intermedialitds és az énreflexié poétikdja a filmben, [Oglinda muzelor. Poetica
intermedialitdtii si a reflexivitdtii in film], pe paginile: 19, 25, 29, 30.

Balcsik-Tamas Kinga: Az onreflexivitds narrativ stratégidi: Paul Auster regényeirdl. Studia
Caroliensia 2006. 2. szdm 21-30. Cartea: Muzsdk tiikre, Az intermedialitds és az 6nreflexio poétikdja
a filmben, [Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film], nota de subsol nr. 3.
Flzi Izabella, Torok Ervin: Bevezetés az epikai szovegek és a narrativ film elemzésébe. Szeged, 2006.
(Curs universitar). Nota bibliogr. nr. 79. Cartea citata: Miizsdk tiikre, Az intermedialitds és az
onreflexio poétikdja a filmben, [Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film]
Korner Veronika Julia: Az adaptacié problematikaja és az (elit)irodalom megfilmesithet6ségének
lehet8ségei. [Problematica adaptarilor si posibilitatile de ecranizare a literaturii elite] Studia
Caroliensia 2005. 1. szam 23-48. Cartea: Miizsdk tiikre, Az intermedialitds és az 6nreflexio poétikdja
a filmben, [Oglinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film] citata la paginile 26,
27, 28.

Fellner Zoltan Akos: A filmfestmény Lars von Trier: Medea (1988). Balkon, 2004.5. Citat: A
mozgokép intermedialitdsa. A koztes-l1ét metafordi. [Intermedialitatea filmului. Metaforele starii
intermediare] In: Pethd Agnes (ed.): Képdtvitelek. Tanulmdnyok az intermedialitds tdrgykérébél.
[Transfer de imagini. Studii din domeniul intermedialitdtii] Cluj-Napoca, Editura Scientia, 2002.17-
61. Nota de subsol: 5.

Danél Ménika: En - Te - 0. Sajat és idegen viszonyaban. Kalligram 2002.10.100-108. Articolul citat
(nota de subsol nr. 17): Az 6nreflexié utan: a torténet el6tt, a képek kozott, a szavak mogott (Jean-
Luc Godard A szerelem dicsérete) [Dupa autoreflexivitate, inainte de naratiune, intre imagini, in
spatele cuvintelor. Jean-Luc Godard: Eloge d'amour] Filmtett, 2002. szeptember (7./24.): 40-45.

Index de citari conform Google Scholar (11 mai 2017):
total 381, din 2012 313, h-index: 6,110 index: 4.
https://scholar.google.ro/citations?user=touaVw4AAAA]&hl=en
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Referinte critice:

In periodice din tara:

e Bota Szidénia: Az 6nmagaval dialégust létesits film (Pethé Agnes: Miizsdk tiikre. Az
intermedialitds és az dnreflexié poétikdja a filmben) [Filmul in dialog cu filmul.
Despre cartea scrisa de Agnes Pethd Oglinda muzelor. Poetica intermedialitdtii si a
reflexivitatii in film| Székelyféld. 2006. 3. 143-148.

e Kiraly Hajnal: Kényv. Tiikor. Film (Pethd Agnes: Miizsdk tiikre. Az intermedialitds és
az onreflexié poétikdja a filmben) [Carte. Oglinda. Film. Despre cartea scrisa de
Agnes Pethé ,0glinda muzelor. Poetica intermedialitdtii si a reflexivitdtii in film”]
Filmtett 2003. 6. 49-50.

e Beata Margithazi-Balazs Zagoni: Mozgdé kép, kommunikacid, kozvetités. Interju
Pethé Agnessel. [Film, comunicare, transmisie. Interviu cu Agnes Pethd] Filmtett
2003.7. 25.

a

In reviste din strainatate:

e Pbcsik Andrea: A film(elmélet)en tal. (Pethé Agnes: Miizsdk tiikre. Az
intermedialitds és az oOnreflexié poétikdja a filmben). [Dincolo de teoria filmului.
Despre cartea scrisi de Agnes Pethd ,Oglinda muzelor. Poetica intermedialitdtii si a
reflexivitatii in film”] Iskolakultira. 2005. 5. 108-112.

e Tischner Adrienn: Képmozgatasok, avagy a miialkotasok taldlkozasai. (Pethd Agnes,
szerk. Képdtvitelek. Tanulmdnyok az intermedialitdas tdrgykérébél. Kolozsvar,
Scientia Kiadé, 2002. Pethé Agnes, szerk. Koztes képek. A filmelbeszélés szinterei.
Kolozsvar, Scientia Kiad6, 2003.) [Miscari ale imaginilor, sau Intédlnirea dintre
operele de arte. Despre volumele editate de Agnes Pethd Transfer de imagini. Studii
din domeniul intermedialitatii si magini intermediare. Scenele naratiunii filmice]
Metropolis. 2005. 1.74-79.

e Mozgisban vagy szovegben rogzitve? (recenzié a Pethé Agnes szerkesztette
Képadtvitelek. Tanulmdnyok az intermedialitds tdrgykorébdl cimi kotetrdl). Filmtett
2002. oktéber 47.

Participari la conferinte stiintifice:
Participari la conferinte nationale:

e 2003, 27 mai, UBB-Catedra de maghiara: Colocviul de intermedialitate VI. Titlul
prezentarii: Kontextus és perspektiva az intermedialitds kutatdsdban (Context si
perspecticd in studiul intermedialitdtii).

e 2001, 28 mai, Institutul PC-Fundatia Sapientia, Film a tiikérbeni (Filmul in
oglindd). Titlul prezentarii: A mozgdokép intermedilaitdsa. (Intermedialitatea
cinematografica.)

e 2001, 28 mai, UBB-Catedra de maghiara; Colocviul de intermedialitate III. Titlul
prezentarii: Intermedialitds a filmmiivészetben. Eqy lehetséges kutatdsi program?
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(Intermedialitate in arta cinematograficd. Prezentarea unui posibil program de
cercetare).

e 1999, 19 mai, UBB-Catedra de maghiard; Colocviul de intermedialitate II. Titlul
prezentarii: Film, kép, irds Peter Greenaway mozijaban (Film, imagine si scriere in
cinema)

e 1998, 4 aprilie, UBB-Catedra de limba maghiara: Colocviul de intermedialitate I,
Titlul prezentarii. Miivészetek, kézlésformdk dialégusa a filmben (Dialogul artelor
in film)

Participari la conferinte internationale (cu lucrari acceptate prin concurs, in
limba engleza):

e 2016. 6-8 iulie. Edinburgh University (UK), Film-Philosophy Conference. Titlul
prezentarii: Moving Images Posing as Pictures: Rethinking the Intermediality of
the Cinematic Tableau.

e 2016. 30-31 mai. Intermediality in Contemporary Central and East European
Cinema, international workshop, Sapientia University. Keynote speaker. Titlul
prezentdrii: Post-Media Figurations of Intermediality and the Affects of the
Picturesque.

e 2015. 2015. 23-24 octombrie. The Real and the Intermedial. Conferinta
internationala de studii de film si media, Universitatea Sapientia, Cluj. Titlul
prezentadrii: The Image, Alone: Photography, Painting and the Tableau Aesthetic in
Post-Cinema.

e 2015. 20-22 iulie. Film-Philosophy Conference, "The Evaluation of
Form" organizata la St. Ann's College, Oxford, Titul prezentarii: Between
Absorption and Theatricality: New Inflections of the Cinematic Tableau.

e 2015. 16-18 aprilie. Play, Perform, Participate, Conference of the International
Society for Intermedial Studies, University of Utrecht (Utrecht, The
Netherlands). Titul prezentarii: "Exhibiting the Real: The Performative Space of
the Cinematic Tableau."

e 2015. 25-29 martie: Society For Cinema and Media Studies (SCMS) Annual
Conference, Montréal (Canada). Titul prezentarii: "Exhibited Space" and
Intermediality in the Films of Corneliu Porumboiu.

e 2014.24-25 octombrie, Cluj-Napoca, Universitatea Sapientia: Conferinta
internationald de studii de film si media, Figurations of Intermediality in Film.
Titlul prezentarii: Becoming an Image. Theorizing the Tableau Vivantin
Contemporary East European Cinema

e 2014. 19-21 iunie, Milano (Italia). NECS (European Network for Cinema and
Media Studies) Conference: "Creative Energies, Creative Industries" organizata de
catre Universita Cattolica del Sacro Cuore Milan si University of Udine. Titlul
prezentarii: Rethinking the Notion of the "Photo-Filmic" in Contemporary/Post-
Media Cinema

22


http://necs.org/

2014.12-15 martie. Bruxelles, Belgia.Université catholique de Louvain (UCL), KU
Leuven, Lieven Gevaert Research Centre for Photography (LGC), Wiels,
Contemporary Art Centre, Brussels: "Photofilmic Images in Contemporary Art and
Visual Culture." Titlul prezentarii: Figurations of the Photo-Filmic? Stillness
Versus Motion - Stillness in Motion

2014. 5-9 februarie. Atlanta, USA. Moving Image Studies, Georgia State University:
"Rendering (the) Visible II: Figure". Titlul prezentarii: "Give Me an Image, Then!":
Cinematic Pictorialism In-between the "Figural" and ‘Figuration”

2013. 5-7 decembrie. Strasbourg, Franta.Second International Meeting on
Narratology and the Arts, "Art as Text. Narratological, Semiotic and Transmedial
Approaches,"/ 2e rencontre internationale «Narratologie et les Arts» «L'art
comme texte. Approches narratologiques, sémiotiques et trans-médiatiques».
Titlul prezentarii: Moving Images in-between Stillness and Motion, "Sensation” and
Narrativity

2013. 24-26 octombrie. Cluj-Napoca, Romania, ISIS Conference "Rethinking
Intermediality in the Digital Age." Titlul prezentdrii: The "Sensation of
Intermediality” and the Tableau Vivant as a Post-Cinematic Image
2013.10-12.iulie. Amsterdam, Olanda. "Film-Philosphy Conference." Titlul
prezentarii: The Tableau Vivant In-Between Cinema and New Media Art.

2013. 21-22 iunie. Greenwich, Anglia. "The Body in East European and Russian
Cinema" Conference. Titlul prezentarii: The “Chemistry” of Art(ifice) and Life:
Embodied Paintings in East European Cinema.

2012. 7-8 decembrie, Paris, Franta, "Narratology in the Arts: Art as Text.
Narratological, Semiotic and Transmedial Approaches”. Titlul prelegerii:
Narrativity and Intermediality in Film.

2012. 21-23 iunie, Lisabona, Portugdlia, Conferinta internationala NECS: "Time
Networks: Screen Media and Memory". Titlul prezentarii: Haunting Pictoriality:
Sensuous Folds of the Tableau Vivant in Lech Majewski’s Cinema.

2012. 7-9 iunie, Szeged, Ungaria. Conference on Sensation, Perception, Mediation.
Titlul prezentarii: Cinema and the Phenomenology of “Becoming” Intermedial.
2012. 25-27 mai, Cluj-Napoca, Romania, Universitatea Sapientia: XIV.
International Film and Media Studies Conference in Transylvania: “The Cinema of
Sensations”. Titlul prezentarii: The Garden of Intermedial Delights.

2011. 26-28 octombrie, Trondheim, Norvegia, Conferinta internationala NorSIS
(Nordic Society for Interart Studies): "Media Acts." Titlul prezentarii plenare:
Touching Images. The Perfomative Value of the Haptical and the Phenomenology of
Cinematic Intermediality.

2011. 22-27 august, Congresul International de Hungarologie, Cluj. Titlu:
Intermediality in Film? Assessment of a Research Paradigm and its Relevance to
Eastern European Cinema.

2011. 23-26 iunie, Londra, Anglia: Conferinta internationala NECS "Sonic Futures:
Soundscapes and the Languages of Screen Media." Titlul
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prezentarii: Intermediality as Polyphony: "Waves" of Words, Images and Sounds in
Jean-Luc Godard's Cinema.

2010. 10-12 decembrie, Pécs, Ungaria: XII. Laterna Film Academy: Images Moving
across the Arts and Disciplines. Invitat, keynote speaker: Reality as a Media Maze:
Sensual and Structural Gateways of Intermediality in Cinema.

2010. 22-23 octombrie, Cluj-Napoca, Universitatea Sapientia: XIII. Conferinta
Internationala de Studii de Film si Media in Transilvania intitulata ,Filmul in era
post-media.” Titlul prezentarii: Folding the Post-Cinematic Image

2010. 24-27 iunie, Istanbul, Turcia, Conferinta NECS: Urban Images of Fldnerie and
Intermedial Metalepsis in Cinema

2009. 23-24 octombrie, Cluj-Napoca, Universitatea Sapientia: XII. Conferinta
Internationalda de Studii de Film si Media In Transilvania intitulata ,Valuri noi.”
Titlul prezentarii: Immediacy and Intermediality in the “Cinécriture” of Agnes
Varda.

2009. 25-28 iunie, Lund, Suedia: Conferinta NECS “Locating Media.” Titlul
prezentarii: Cinema of the Street: Photographic Flanerie and Intermediality in the
Films of José Luis Guerin

2009. 12-14 iunie, Amsterdam, Olanda, in calitate de co-organizator si keynote
speaker: European Science Foundation Exploratory @ Workshop on
“Intermedialities: Theory, History, Practice.” Titlul prelegerii: Intermediality in
Film: a Historiography of Methodologies.

2008. 10. 17-18. UBB, International Conference “Orientation in the Occurrence.”
Interdisciplinary Approach to Complex Cultural Processes. Titlul prezentarii:
Deconstructing Cinema as a Narrative Medium in Jean-Luc Godard’s Histoire(s) du
cinéma (1988-1998)

2008. 09. 26-28. XI. Universitatea Sapientia, International Film and Media Studies
Conference in Transylvania/Nemzetkozi Film- és Médiatudomanyi Konferencia
Erdélyben: Valdsdg vagy fikcié?/Reality or Fiction? Prezentarea: (Re)Mediating the
Real

2007. 25-28 octombrie, Viaxjo, Suedia, Imagine Media. Media Borders and
Intermediality. Titlul prezentarii: The Poetics of the In-Between. Ekphrasis, Re-
mediation, Intermediality in Jean-Luc Godard’s Cinema

2007. 3-6 iulie. Utrecht University: Re-Mediating Literature. Titlul prezentarii:
The Screen is a Blank Page. Cinematic Models for Remediating Literature

2007. 25-26 mai, Universitatea Sapientia: Conferinta intitulata: Words and Images.
Titlul prezentarii (in limba engleza): Poetry Shot in the Back. Jean-Luc Godard’s Word
(and Image) Plays

2005. Pécs (20-21 mai): XI. Laterna Film Academy. Image, Sound, Emotion. Titlul
prezentarii: Commentaries on Sh. Rogers’s, D. Chiappe’s and ]. Kennedy'’s researches.
2005. 24-25 mai, Universitatea Sapientia: International Film and Media Studies
Conference in Transylvania/Nemzetkozi Film- és Médiatudomanyi Konferencia
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Erdélyben: A filmmiivészet esélyei (Sansele filmului de artd): Titlul prezentarii (in
limba engleza): The Art of Oblivion in Jean-Luc Godard’s New Wave Films.

2005. Szeged (25-28 aprilie): Image/Text/Multimedia. Representation in a
Multimedial Age. Conducere de workshop despre: Michelangelo Antonioni:
Eclipse. (Napfogyatkozds: A festdiség és a semmi). Pictoriality and Nothingness in
Modern Film.

2004, 27-28 mai, Universitatea Sapientia: International Film and Media Studies
Conference in Transylvania/Nemzetkozi Film- és Médiatudomanyi Konferencia
Erdélyben: Egyidejtiségek (Structuri sincronice). Titlul prezentarii: Az , dthasitott”
filmvdszon. Festményszertiség és filmszeriiség kettdossége Hitchcock Bivélet cimil
filmjében (Dincolo de ecran. Dualitatea dintre picturalitate si filmicitate in fimul
Spellbound al lui Hitchcock).

2003: Pécs (15-17 sept.): X. Laterna Magica Film Academy: “Sound and Image”.
Titlul lucrarii prezentate: Jean-Luc Godard’s Passages from »Mosaical« to
»Musical«. A glissando from »le vague« to »les vagues«.

2002: Pécs (15-18 sept.): IX. Laterna Magica Film Academy: “Representations of
Time and Space in Film”. Titlul lecturii prezentate in cadrul sectiunii “Film si
filosofie, abordari interdisciplinare”: The Rhetoric of Being In-Between.
Intermediality as Media Archeology, Displacement and Heterotopia

2002: Rotterdam (5-9 iun.): International Association of Philosophy and
Literature, Conference: “Intermedialities.” Titlul lucrarii: Media Archaeology or
Multiple Ekphrasis? Some Reflexive Figures of Multidimensional Intermediality in
the Cinema

2002. 22-23. mai, UBB-Catedra de maghiard; Conferinta interdisciplinara
intitulata Széveg és kép (Text si imagine) Titlul prezentarii: Az irodalom mint a
filmmiivészet ,pasija”. Jean-Luc Godard (és az uj hulldim) a ,dolgok, nem szavak”
elétt (Relatia »intimd« dintre literaturd si film la Jean-Luc Godard si in filmele
noului val francez)

1999: Drezda (6-11 oct.): 7th International Congress of the International
Association for Semiotic Studies. Sign Processes in Complex systems. Titlul
lucrarii prezentate in cadrul sectiunii
“Intersemiotics/intersemiosis/intertextuality”: Cinematic Intermediality —and
Reflexivity.

1998: Szeged (12-16 iul.): “European Iconography East and West. The
Iconography of the Fantastic.” Titlul prezentarii: Narcissistic Images in the Cinema:
a Short-Circuit of Fantasy?

1997: Stockholm (23-27 iun.): Conferinta “Ethics and Politics of the Media”. Titlul
lecturii: Allegory, Intertextuality and Intermediality in the Romanian Film before
and after 1990.

1996: Graz (22-24 noi.): “Modelling History and Culture.” 9th International
Symposium of the Austrian Association for Semiotics AAS and Institute for
Socio-Semiotic Studies Vienna ISSS. Titlul lucrarii prezentate: Modelling Time and
Space in Intertextual Cinema. Some Aspects of Mircea Daneliuc's Glissando.
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Alte realizari semnificative

Organizare de conferinte stiintifice internationale (pentru cercetatori, studenti
MA si PhD):

11 conferinte internationale de studii de film si media si 1 workshop international
(Intre anii 2004-2016, la Universitatea Sapientia (pentru detalii despre aceste
evenimente accesati: http://film.sapientia.ro/ro/conferinte):

2016, 30-31 mai: Intermediality in Contemporary Central and East European
Cinema workshop international

2015, 23-24 octombrie: The Real and the Intermedial

2014, 24-25 octombrie: Figurations of Intermediality in Film

2013, 24-26 octombrie: Rethinking Intermediality in the Digital Age
2012, 25-27 mai: The Cinema of Sensations

2010, 22-23 octombrie: Film in the Post-Media Age

2009, 23-24 octombrie: New Waves

2008, 26-28 septembrie: Reality or Fiction?

2007, 25-26 mai: Words and Images

2006, 19-20 mai: Imagination and Interactivity

2005, 24-25 mai: Chances of Film as Art

2004, 28-29 mai: Synchronic Structures

Organizare de simpozioane stiintifice nationale (pentru studenti, masteranzi si
doctoranzi):

2003, 24 mai: Mozgdé kép és filmszeriiség [Imagini in miscare si specificul
cinematografic], Universitatea Babes-Bolyai, Facultatea de Litere.

2002, 23-24 mai: Kép és szoveg [Cuvinte si imagini], Universitatea Babes-Bolyai,
Facultatea de Litere.

2001, 28 mai: Film a tiikérben [Filmul in oglindd], Institutul Programelor de
Cercetare Sapientia.

Organizare de simpozioane stiintifice la nivel institutional (pentru studentii de la
Universitatea Babes-Bolyai, Facultatea de litere) pe tema intermedialitatii:

2001, 27 aprilie: Intermedialitds [Intermedialitate]

1999, 19 mai: Film - kép - irds [Film - Imagine - Scriere]

1998, 4 aprilie: Intermedialitds: miivészetek, kozlésformak dialégusa a filmben
[Intermedialitate: dialogul artelor si mediilor de comunicare in film]

Data
11. 05.2017.
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