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Definitii, conditii:

- Grila este valabila pentru cadre didactice care predau atat discipline teoretice cat si discipline artistice de specialitate;

- Punctajele se refera la intreaga activitate;

- Punctajele se calculeaza cumulativ;

- In cazul creatiilor artistice (teatru, film) calitatea de autor este individuala (regizor, actor, scenograf si altele asemenea), indiferent de
caracterul colectiv al creatiei. Nu pot fi luate in considerare participari minore sau ocazionale la creatii
artistice (figuratie, dublaje etc.);

- In cazul publicatiilor (carti, studii, articole) sau creatiilor cu n 11utori, punctajul se imparte la n.



Se acorda urmatoarele punctaje:

1. Activitate didactica si profesionala (DID)

Categorii si restrictii Subcategorii Punctaj | Realizari an:rC(;c:i
publicat la edituri din tara
clasificate de CNCS (categoria Asau | 40 p
le edituri cu prestigiu international)
1.1 Manual, curs teoretic sau . o < Reflexivitds a filmben / Reflexivity in Film.
de pedagogie artistica Ic)ll;g;icf;tflgsgﬁlgsd;l Eziz B 7t [Reflexivitate In film] Curs universitar bilingv 25
soria P (maghiari/engleza), Editura Abel, 2014.
publicat la edituri din tara sau
< x o 20p
strdindtate (neclasificate)
publicat la edituri clasificate de 20p
1.2 Traducere/editare CNCS. (?at.egoria A si edituri cu
critica/antologie/revizie presFlglu 1nterna§_10¥1a1) -
stiintifica a unei opere pub?lfzat la edituri dAm fara . 15p
'Eeorétice. clasificate de CNCS in categoria B
publicat la edituri din tara sau 10
strdinatate (neclasificate) p
1.3 Suport de curs si ) L
indrumstor metodic. La nivel institutional 5p
1.4 Coordonare de programe Conferinte internationale de studii de film si
si proiecte didactice media (Intre anii 2004-2016, la U. Sapientia:
extracurriculare /organizare http://film.sapientia.ro/ro/conferinte) pentru
de conferinte stiintifice, cercetatori tineri, studenti MA si PhD: 12 x 15
simpozioane, ateliere La nivel international 15 p. 1.2016, 30-31 mai: Intermediality in - 180

stiintifice sau de creatie
dedicate studentilor /
organizarea de festivaluri
studentesti / coordonarea

Contemporary Central and East European
Cinema, workshop international

2.2015, 23-24 octombrie: The Real and the
Intermedial



http://www.abelkiado.ro/ro
http://film.sapientia.ro/ro/conferinte

participarii cu creatii
studentesti la festivaluri /
organizarea unei scoli de vara
/ coordonarea de publicatii cu
caracter didactic etc.

3.2014, 24-25 octombrie: Figurations of
Intermediality in Film

4.2013, 24-26 octombrie: Rethinking
Intermediality in the Digital Age

5.2012, 25-27 mai: The Cinema of Sensations

6.2010, 22-23 octombrie: Film in the Post-
Media Age

7.2009, 23-24 octombrie: New Waves

8.2008, 26-28 septembrie: Reality or Fiction?

9.2007, 25-26 mai: Words and Images

10. 2006, 19-20 mai: Imagination and
Interactivity

11. 2005, 24-25 mai: Chances of Film as Art

12. 2004, 28-29 mai: Synchronic Structures

La nivel national

Simpozioane nationale organizate pentru

studenti, masteranzi si doctoranzi:

1. 2001 (Filmul in oglindd, 1a Institutul
Programelor de Cercetare Sapientia)

2. 2002 (Cuvinte si imagini, Universitatea
Babes-Bolyai)

3. 2003 (Imagini in miscare si specificul
cinematografic, Universitatea Babes-Bolyai)

3x10=
30

La nivel institutional

3 simpozioane institutionale organizate in
1998, 1999 si 2001 pe tema intermedialitatii
pentru studentii de la Universitatea Babes-
Bolyai, Facultatea de litere.

1.5 Studii si articole in
domeniul pedagogiei artistice

publicate in reviste indexate in
baze de date internationale /
volume sau culegeri aparute la
edituri de prestigiu international
clasificate de CNCS in categoria A




publicate in reviste indexate in
baze de date internationale /

volume sau, culegeri aparute la 10p
edituri clasificate de CNCS in
categoria B
1. Létfilm az ezredfordulé el6estéjérdl. [Film 2x5=
publicate in reviste sau volume / ontologic din seara dinaintea noului 10
culegeri la edituri din tard sau 5p mileniu] Iskolakultura. 1995. 6: 94-110.
striinitate 2. Egy metaforikus film. [Un film metaforic]
Iskolakultira. 1995.5: 104-112.
Punctaj cumulativ pentru criteriul 1 (DID): Total
Conferentiar, CS II: min. 80 p. puncte:
Profesor, CS I si Abilitare: min. 120 p. 260
2. Cercetare stiintifica si creatie artistica (CSCA)
: N . Cinema and Intermediality. The Passion for the
glli]lz;léc(?;tljgi?;;u/.l;ls(;lg(sjliiﬁ?itije 50 p In-Between, Cambridge Scholars Publishing, 50
2 1 Volum de autor prestigiu international 2011.1ISBN (10):1-4438-2879-3, ISBN (13):
(monografie / teorie ’ 978-1-4438-2879-6 (430 pagini)
/pedagogic / eseuri de publicat la edituri din tara 30
specialitate) clasificate de CNCS la categoria B p
Muzsdk tiikre. Az intermedialitds és az
onreflexio poétikdja a filmben. [Oglinda
Standarde: _ ublicat I edituri din tari sau muzelor. Poetica intermedialitdtii si a
conf. 1 carte ca autor unic. p ’ 20p autoreflexivitdtii in film] Miercurea-Ciuc, 20

prof. 2 carti ca autor unic

strainatate

Editura Pro-Print, 2003. ISBN (10) 1-84718-
843-5, ISBN (13) 97818847188434 (330

pagini)



https://www.amazon.co.uk/Cinema-Intermediality-between-Agnes-Petho/dp/1443828793/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Cinema-Intermediality-between-Agnes-Petho/dp/1443828793/ref=asap_bc?ie=UTF8

2.2 Creatie artistica: regizor,

In calitate de creator principal
(regizor, autor, actor, semnatar

scenarist, dramaturg, ..etc. ) . 30 p Nu e cazul.
care intra sub incidenta unic al une_l componente a
drepturilor de autor sau a produsului artistic)
drepturilor conexe, realizate, | - .
. ~_ : ... ... | Incalitate de creator secundar /
produse / difuzate in institutii . . .
profesioniste (publice, private membru In echipa Fie crea',cle_ 15p Nu e cazul.
sau independente) din tara (regizor S(.ecund, a51st.ent reste,
sau din strdinitate. scenografie, coregrafie, etc.)
1. Agnes Pethd (ed.): The Cinema of Sensations.
Cambridge Scholars Publishing, Newcastle
upon Tyne, 2015. ISBN-13:978-1-4438-
6883-9, ISBN-10:1-4438-6883-3. 395 p.
2. Agnes Pethé (ed.): Film in the Post-Media
Age. Cambridge Scholars Publishing,
2.3 Coordonare si editare de Publicat la edituri clasificate de Newcastle upon Tyne, 2012. ISBN (10): 1- 3520 =
publicatii rezultate in urma CNCSIS categoria A si edituri cu 20p 4438-3753-9, ISBN (13): 978-1-4438-3753- 60
unor conferinte stiintifice, prestigiu international 8.430 p.
simpozioane / ateliere de 3. Agnes Peth6 (ed.): Words and Images on the
creatie / festivaluri in profilul Screen. Language, Literature, Moving
specializirii (in afara Pictures. Cambridge Scholars Publishing,
institutiei) Newcastle upon Tyne, 2008. ISBN (10): 1-
84718-843-5, ISBN (13): 9781847188434.
393 p.
Pethd Agnes (ed.): Film. Kép. Nyelv. [Film.
Publicate la edituri din tara 15p Imagine. Limbaj.] Cluj-Napoca, Editura 15

clasificate CNCSIS in categoria B

Scientia, 2007. ISBN 9789737953674 (463
p.)



https://www.amazon.co.uk/Cinema-Sensations-Agnes-Petho/dp/1443868833/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Film-Post-media-Age-Agnes-Petho/dp/1443837539/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Film-Post-media-Age-Agnes-Petho/dp/1443837539/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Word-Images-Language-Literature-Pictures/dp/1847188435/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Word-Images-Language-Literature-Pictures/dp/1847188435/ref=asap_bc?ie=UTF8
https://www.amazon.co.uk/Word-Images-Language-Literature-Pictures/dp/1847188435/ref=asap_bc?ie=UTF8
http://cncsis.gov.ro/UserFiles/File/politica%20stiintei/edituri_recunoscute07.pdf
http://cncsis.gov.ro/UserFiles/File/politica%20stiintei/edituri_recunoscute07.pdf

Publicate la edituri din tara sau din
strainatate

10p

1.Pethé Agnes (ed.): Koztes képek. A
filmelbeszélés szinterei. [Imagini
intermediare. Spatiile naratiunilor filmice.]
Cluj-Napoca, Editura Scientia, 2003. (425 p.)

2.Pethé Agnes (ed.): Képdtvitelek.
Tanulmdnyok az intermedialitds
targykdérébdl. [Transfer de imagini. Studii
din domeniul intermedialitatii] Cluj-Napoca,
Editura Scientia, 2002. (400 p.)

2x10=
20

2.4. Granturi / proiecte
stiintifice sau artistice
obtinute si coordonate prin
atragere de finantare sau
castigare prin competitie
(doar granturi/proiecte
finalizate)

finantare
internationala

2011. E6tvos Lorand University, Budapest,
Hungary: ‘For Knowledge on an European
Scale,’ research project supported by the
European Union and co-financed by the
European Social Fund (grant agreement no.
TAMOP 4.2.1/B-09/1/KMR-2010-0003).
Cercetare individuala.

30

in calitate de
director

finantare
nationala

1.0ct. 2013 - sept. 2016. Proiect CNCS-
UEFISCDI, program de cercetare
exploratorie IDEL Titlul poiectului: Imagini
re-medializate ca figuratii ale
intermedialitdtii si post-medialitdtii in
filmele din Europa Centrald si de Est, cod:

PN-II-ID-PCE-2012-4-0573. Director de
proiect.

2.2011-13. Proiect de cercetare in grup la
Institutul Programelor Stiintifice - Cluj-
Napoca, Universitatea Sapientia, Tema:
Film, reprezentatie si regionalism in era
post-media. Director de proiect.

3.2008 dec. - 2009 sept.: Fundatia Sapientia,

7x20=
140



http://mek.niif.hu/01600/01660/01660.pdf
http://mek.niif.hu/01600/01660/01660.pdf
http://mek.niif.hu/01700/01745/01745.pdf
http://mek.niif.hu/01700/01745/01745.pdf
http://mek.niif.hu/01700/01745/01745.pdf
http://film.sapientia.ro/ro/programe-de-cercetare/proiect-cncs-uefiscdi-program-de-cercetare-exploratorie-idei
http://film.sapientia.ro/ro/programe-de-cercetare/proiect-cncs-uefiscdi-program-de-cercetare-exploratorie-idei
http://film.sapientia.ro/ro/programe-de-cercetare/proiect-cncs-uefiscdi-program-de-cercetare-exploratorie-idei

Institutul programelor de cercetare,
cercetare In grup, director de proiect. Tema
cercetarii: Fenomene de remedializare in
cinema.

.2006-2008. Proiect de cercetare in grup la
Institutul Programelor Stiintifice - Cluj-
Napoca, Fundatia Sapientia (Jean-Luc
Godard és a modern film medialitdsa/
Medialitatea filmului modernist si
paradigma filmelor lui Jean-Luc Godard).
Director de proiect.

.2004-2006. Proiect de cercetare in grup la
Institutul Programelor Stiintifice - Cluj-
Napoca, Fundatia Sapientia (A mozgdkép
szinkronstruktirdinak, kép-szdveg-zene
viszonyainak vdltozdsai/ Schimbdri ale
structurii sincronice ale cinematografului.
Relatii dintre text, imagine si sunet in film)

.2001 noiembrie-2002. august. Proiect de
cercetare in grup la Institutul Programelor
Stiintifice - Cluj-Napoca, Fundatia Sapientia,
director de proiect. (A mozgdkép
kontextusai, médium és miivészetkozi
kapcsolatai/Contextele filmului, relatiile
filmului cu celelalte arte si medii)

. 2001 februarie-august. Proiect de cercetare
in grup la Institutul Programelor Stiintifice
- Cluj-Napoca, Fundatia Sapientia (Tema:
Szoveg és kép viszonya. Miivészetek,
kommunikaci6formdak dialégusa/Relatii
dintre imagine si text. Dialogul formelor de
arta si de comunicare).




1.2011-2012. European Virtual Academy.
Erasmus Lifelong Learning Program.
Elaborarea a doua cursuri electronice.
(Reflexivity in film/Reflexivitds a filmben)

2.European Science Foundation (ESF) co-
organizator al unui workshop pentru
experti (EW08-219 SCH): Exploratory

in calitate de flnangarfe < 10p Workshop on Intermedialities: Theory, 2x10
. internationala . . o =20
membru in ’ History, Practice. Amsterdam, 4-6 iunie
echipa 2009." Organizator principal: dr. Ivo Blom
(Amsterdam), co-organizatori: Francesco
Casetti (Milano), Agnes Pethd (Cluj Napoca),
Jens Schroeter (Siegen), Antonio Somaini
(Milano), Yvonne Spielmann (Ayr,
Scotland), Ginette Verstraete (Amsterdam).
finantare 5
nationala p
2.5. Membru in echipa de
realizatori ai unui proiect de | finantare internationala 15p Nu e cazul.
cercetare / creatie artistica
internationald, sau castigarea
unui program de rezidenta i _ .
artistici (doar proiecte finantare nationala 10p Nu e cazul.
finalizate).
The Garden of Intermedial Delights.
2.6. Articole si studii stiintifice | Articole/studii stiintifice publicate l(\:/;gflg‘itilscmAtSiEzal?c?sI};MZfd?;Zcifg(zr;;en
publicate in reviste cu sistem | in reviste Web of Science (Artsand | 30 p 8- ’ 30

peer-review

Humanities ISI)

(Winter 2014) 55 (4): 471-489. doi:
10.1093/screen/hju036. Indexat de: Art
Index, Arts and Humanities Citation Index)



http://archives.esf.org/coordinating-research/exploratory-workshops/workshops-list.html?year=2009
http://archives.esf.org/coordinating-research/exploratory-workshops/workshops-list.html?year=2009
http://archives.esf.org/coordinating-research/exploratory-workshops/workshops-list.html?year=2009
https://www.academia.edu/9943685/The_Garden_of_Intermedial_Delights_Cinematic_Adaptations_of_Bosch_from_Modernism_to_the_Postmedia_Age._Screen_2014._55_4_471-489_doi_10.1093_screen_hju036
https://www.academia.edu/9943685/The_Garden_of_Intermedial_Delights_Cinematic_Adaptations_of_Bosch_from_Modernism_to_the_Postmedia_Age._Screen_2014._55_4_471-489_doi_10.1093_screen_hju036
https://www.academia.edu/9943685/The_Garden_of_Intermedial_Delights_Cinematic_Adaptations_of_Bosch_from_Modernism_to_the_Postmedia_Age._Screen_2014._55_4_471-489_doi_10.1093_screen_hju036

In reviste de specialitate indexate
in baze de date internationale

15p

1. Between Absorption, Abstraction and
Exhibition: Inflections of the Cinematic
Tableau in the Films of Corneliu Porumboiu,
Roy Andersson and Joanna Hogg. Acta
Universitatis Sapientiae, Film and Media
Studies, 11 (2015) 39-76. (ERIH PLUS,
C.E.E.O.L, DOA]J, EBSCO, NSD, ESCI - ESCI -
Emerging Sources Citation Index, Web of
Science, etc.)

2. Contextualising Contemporary Romanian
Cinema (Book review of: Contemporary
Romanian Cinema. The History of an
Unexpected Miracle, by Dominique Nasta,
2013, Romanian New Wave Cinema. An
Introduction, by Doru Pop, 2014), Studies in
Eastern European Cinema, 2015, vol. 6. issue
2:191-195. (Film & Television Literature
Index; MLA International Bibliography)

3. The Image, Alone: Photography, Painting
and the Tableau Aesthetic in Post-Cinema.
Cinema&Cie. International Film Studies
Journal, Issue 25: Overlapping Images.
Between Cinema and Photography. Edited
by: Luisella Farinotti, Barbara Grespi,
Barbara Le Maitre, 2014, 97-112. (FIAF-
International Index for Film Periodicals)

4. The Tableau Vivant as a “Figure of Return”
in Contemporary East European Cinema.
Acta Universitatis Sapientiae: Film and
Media Studies, Vol. 9, 2014: 51-77. (ERIH
PLUS, C.E.E.O.L, DOAJ, EBSCO, NSD, etc.)

5. The Vertigo of the Single Image: From the

17 x 15
=255



http://film.sapientia.ro/uploads/oktatas/segedanyagok/cinema-&-cie-25.pdf
http://film.sapientia.ro/uploads/oktatas/segedanyagok/cinema-&-cie-25.pdf
http://film.sapientia.ro/uploads/oktatas/segedanyagok/cinema-&-cie-25.pdf
http://www.acta.sapientia.ro/acta-film/C6/film6-5.pdf

Classic Narrative "Glitch" to the Post-
Cinematic Adaptations of Paintings. Acta
Universitatis Sapientiae, Film and Media
Studies, 6 (2013) 65-90. (ERIH PLUS,
C.E.E.O.L, DOAJ, EBSCO, NSD, etc.)

. Jean-Luc Godard’s Passages from the Photo-

Graphic to the Post-Cinematic. Images in
between Intermediality and Convergence.
Acta Universitatis Sapientiae, Film and
Media Studies, 4 (2011) 23-61. (ERIH PLUS,
C.E.E.O.L, DOAJ, EBSCO, NSD, etc.)

. Intermediality as Metalepsis in the

“Cinécriture” of Agnes Varda. Acta
Universitatis Sapientiae. Film and Media
Studies, 2010 Vol.3. 69-95. (ERIH PLUS,
C.E.E.O.L, DOAJ, EBSCO, NSD, etc.)

. Intermediality in Film: A Historiography of

Methodologies. Acta Universitatis
Sapientiae. Film and Media Studies, 2010
Vol.2. 39-73. (ERIH PLUS, C.E.E.O.L, DOA],
EBSCO, NSD, etc.)

. (Re)Mediating the Real. Paradoxes of an

Intermedial Cinema of Immediacy. Acta
Universitatis Sapientiae. Film and Media
Studies, 2009 Vol.1.47-69. (ERIH PLUS,
C.E.E.0.L, DOAJ, EBSCO, NSD, Elektronische
Zeitschriftenbibliothek EZB - Karlsruhe
Institute of Technology)

10. A kinematografia passioja. A mozi narrativ

médiumanak dekonstrukciéja Jean-Luc
Godard A film torténete(i) cimi miivében.
[Pasiunea cinematografica. Deconstructia

10



http://www.acta.sapientia.ro/acta-film/C6/film6-5.pdf
http://www.acta.sapientia.ro/acta-film/C6/film6-5.pdf
http://www.acta.sapientia.ro/acta-film/C4/Film4-2.pdf
http://www.acta.sapientia.ro/acta-film/C4/Film4-2.pdf
http://www.acta.sapientia.ro/acta-film/C4/Film4-2.pdf
http://www.acta.sapientia.ro/acta-film/C3/film3-5.pdf
http://www.acta.sapientia.ro/acta-film/C3/film3-5.pdf
http://www.acta.sapientia.ro/acta-film/C2/film2-3.pdf
http://www.acta.sapientia.ro/acta-film/C2/film2-3.pdf
http://www.acta.sapientia.ro/acta-film/C1/film1-4.pdf
http://www.acta.sapientia.ro/acta-film/C1/film1-4.pdf

narativitatii filmice in opera intitulata
Histoire(s) du cinema a lui Jean-Luc
Godard] Kalligram, 2009. marcius. 76-84.
(C.E.E.O.L)

11. Film a médiumok utvesztbjében. Wenders
metapoézisének ikonografiaja. [Filmul in
labirintul mediilor. Iconografia metapoesiei
lui Wenders] Kellék. 1998.11/12. 197-211.
ISSN ISSN: 1453-7400. (European
Reference Index in the Humanities -
ERIH/ERIH PLUS)

12. Film a tiikérben. [Filmul in oglinda]
Korunk. 2002. 122-130. (Categ CNCSIS B,
XVIIL no. 10, C.E.E.O.L)

13. Hiradas a zlirzavarrol. Az intermedialitas
allegorikus lehetdségei a filmben. [Raport
despre haos. Posibilitatile alegorice ale
intermedialitatii] Korunk. 1997.12. 51-63.
(C.E.E.O.L)

14. Latvanyaink logikaja. [Logica vizualitatii.]
Korunk. 1997.12. 5. (C.E.E.O.L)

15. Képi struktura, nyelvi struktura.
[Structura de imagini, structura lingcistica]
Korunk. 1985. 3. 258-259. (C.E.E.O.L)

16. Filmnyelv, filmelemzés (Michelangelo
Antonioni: Napfogyatkozas). [Limbaj si
analiza de film. Michelangelo Antonioni:
Eclipsa] Korunk. 1985. 2. 124-129.
(C.E.E.0.L)

17. Régi és 1j Hollywood. [Hollywoodul vechi
si nou] Korunk. 1983. 6. 467-471.(C.E.E.O.L)

11



http://kellek.adatbank.transindex.ro/pdf/11-12/015PethoAgnes.pdf
http://kellek.adatbank.transindex.ro/pdf/11-12/015PethoAgnes.pdf

In volumele unor manifestari
stiintifice indexate In baze de date
internationale

1.The ‘Chemistry' of Art(ifice) and Life:
Embodied Paintings in East European
Cinema,' in: Ewa Mazierska, Matilda Mroz,
Elzbieta Ostrowska (eds.): The Cinematic
Bodies of Eastern Europe and Russia:
Between Pain and Pleasure, Edinburgh
University Press, 2016: 239-257.
[Proceedings of "The Body in East European
and Russian Cinema" Conference, 2013. July
21-22, Greenwich, UK.]

2.Figurations of the Photofilmic: Stillness
versus Motion — Stillness in Motion, in The
Photofilmic. Entangled Images in
Contemporary Art and Visual Culture, edited
by Brianne Cohen, Alexander Streitberger,
Leuven University Press, Lieven Gevaert
Series, 2015: 221-243. [Proceedings of the
Conference: "Photofilmic Images in
Contemporary Art and Visual Culture,”
organized at Wiels, Contemporary Art Centre
Brussels, Belgium, 2014. March 12-15.]

3.“Housing” a Deleuzian “Sensation:” Notes on
the Post-Cinematic Tableaux Vivants of Lech
Majewski, Sharunas Bartas and Thor
Podolchak. In: In: Agnes Pethd (ed.): The
Cinema of Sensations. Cambridge Scholars
Publishing, Newcastle upon Tyne, 2015:
155-185. [Proceedings of the Conference:
“The Cinema of Sensation” organized by the
Sapientia University, Cluj-Napoca, 2012,
May 25-27.]

4.The Post-Media Life of Film. In: Agnes Pethé

9x10=
90

12



https://edinburghuniversitypress.com/book-the-cinematic-bodies-of-eastern-europe-and-russia-hb.html
https://edinburghuniversitypress.com/book-the-cinematic-bodies-of-eastern-europe-and-russia-hb.html
https://edinburghuniversitypress.com/book-the-cinematic-bodies-of-eastern-europe-and-russia-hb.html
http://upers.kuleuven.be/en/book/9789462700420
http://upers.kuleuven.be/en/book/9789462700420
http://upers.kuleuven.be/en/book/9789462700420

(ed.): Film in the Post-Media Age. Cambridge
Scholars Publishing, 2012: 1-17.
[Proceedings of the Conference: “Film in the
Post-Media Age” organized by the Sapientia
University, Cluj-Napoca, 2010, Oct. 22-23.]

5.Media in the Cinematic Imagination:
Ekphrasis and the Poetics of the In-Between
in Jean-Luc Godard’s Cinema. In: Lars
Ellestrom (ed): Media Borders,
Multimodality and Intermediality. Palgrave
Macmillan, Basingstoke, Hampshire,
England, 2009. 211-225. [Proceedings of
the Conference: “Imagine Media. Media
Borders and Intermediality”, Vaxjo
University, Sweden, 2007. October 25-27.]

6.Deconstructing Cinema as a Narrative
Medium in Jean-Luc Godard’s Histoire(s) du
cinema. In: Istvan Berszan (ed.): Orientation
in the Occurrence, Cluj-Napoca, Komp-Press,
Editura acreditata CNCSIS, 2009. 317-331.
Proceedings of the interdisciplinary
conference organized by the Department of
Hungarian Literary Studies, Babes-Bolyai
University, Cluj-Napoca and Department of
Modern Literatures and Literary Theory,
University of Pécs, in association with the
Phantasma Center for Imagination Studies,
Babes-Bolyai University, Cluj-Napoca,
Romania.

7.Words and Images in the Context of Moving
Pictures. In: Words and Images on the
Screen. Language, Literature, Moving
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http://www.palgrave.com/products/title.aspx?PID=379824
http://www.palgrave.com/products/title.aspx?PID=379824

Pictures. Cambridge Scholars Publishing,
2008. 1-16. [Proceedings of the Conference:
“Words and Images. Language, Literature,
Moving Pictures.” organized by the Sapientia
University, 2010, May 25-26.]

8.Modelling Time and Space in Intertextual
Cinema. (Some Aspects of Mircea Daneliuc's
Glissando). In: Jeff Bernard-Peter Grzybek-
Gloria Withalm (Hsg.): Modellierungen von
Geschichte und Kultur/ Modelling History
and Culture. Proceedings of the 9th
International Symposium of the Austrian
Association for Semiotics and Institute for
Semiotics, University of Graz, November
22-24,1996, Wien. 0GS. Vol. I1. Signs, Texts,
Identities, Ch. Film and Photography. 2000.

9.Las figuras reflexivas de la intermedialidad
en la pelicula. El cine en el espejo de las
artes/las artes en espejo del cine. Signa
(Spania), 2003.12. 183-207. Sign Processes
in Complex Systems. Proceedings of the 7th
International Congress of the International
Association for Semiotic Studies, TU
Dresden, 1999. October 3-6.

In reviste culturale nationale sau
internationale neindexate.

1.Spellbound by Images. The Allure of
Painting in the Cinema of Alfred
Hitchcock. In Danish Journal for Art History,
Passepartout, 34 (fall 2013): 189-216.
2.Tensional Differences:" The Anxiety of Re-
Mediation in Jean-Luc Godard's New Wave
Films. Vertigo Magazine, Issue 30, Spring

18x5=
90
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http://www.cervantesvirtual.com/servlet/SirveObras/79106288329682384100080/p0000009.htm#I_12_
http://www.cervantesvirtual.com/servlet/SirveObras/79106288329682384100080/p0000009.htm#I_12_
http://www.cervantesvirtual.com/servlet/SirveObras/79106288329682384100080/p0000009.htm#I_12_

2012: Godard Is.

3.A mozaiktdl a muzikalitasig.
Paradigmavaltas Jean-Luc Godard
filmjeiben. [De la mozaic la muzica.
Schimbare de paradigma in filmele lui Jean-
Luc Godard] In: Passim (Film, filozéfia,
tudomany.) [Film, filosofie, stiinta],
2005.146-164. ISSN 15853802

4.A koztes-1ét alakzatai, avagy a filmmiivészet
on(f)elszamolasa. [Figuratiile starii
intermediare, sau autodizolvarea filmului ca
a artd] Prae, 2000. december. 17-29.

5.A filmvaszon foliilirasai. [Superscriptiile pe
ecranul de film] Nyelv és
Irodalomtudomdnyi Kézlemények. (Revista
Academiei Romane) 2001. 1-2. 3-29.

6.Antonio Garcia-Berrio: A Theory of the
Literary Text. Nyelv- és [rodalomtudomdnyi
Kozlemények, 1996.1: 106-108.

7.Stilusro], stilisztikarél napjainkban. [Despre
stil si stilistica in zilele noastre] Nyelv és
Irodalomtudomdnyi Kézlemények (Revista
Academiei Romdne), 1995.2. 209-211.

8.Kelet-Eurdpa, nulla év. Filmgyartas, fordulat
utan. [Europa de Est, anul zero] Filmvildg.
1992. 4. 63-64.

9. Filmtechnikai elemek Jézsef Attila Nyar
cimi versének szerkezetében. [Elemente de
tehnica de film In structura poeziei lui Attila
Jozsef ,Vara”] Nyelv- és
Irodalomtudomdnyi kozlemények (Revista
Academiei Romdne). 1984.1. 55-58.
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10. Az onreflexid utan: a torténet el6tt, a
képek kozott, a szavak mogott (Jean-Luc
Godard A szerelem dicsérete) [Dupa
autoreflexivitate, inainte de naratiune, intre
imagini, in spatele cuvintelor. Jean-Luc
Godard: Eloge d'amour] Filmtett, 2002.
szeptember (7./24.): 40-45.

11. A festészet filmszerzédése. [Contractul
picturii In cinema] Filmtett. 2001. 9. 8-20.

12. Videoklip labjegyzettel. A hirad6 mint
térkép és tapéta. [Videoclip cu note de
subsol. telejurnalul ca harta si ca tapet]
Filmtett. 2001. 1. 5-9.

13. Ekphraszisz a filmvasznon. Jean-Luc
Godard és Peter Greenaway fény-képei.
[Ekphrasis in cinema. Imaginile de lumina
semnate de Jean-Luc Godard si Peter
Greenaway] Lk.k.t. 2000. 1. 36-42.

14. A Glissando folytat6dik, avagy a roman
film Orwell utan tiz évvel. [Glissando
continug, sau filmul romanesc zece ani dupa
Orwell] Erdélyi Figyeld. 1994. 1. 17-109.

15. A koltéi film nagy miivésze: Tarkovszkij.
[Marele artist al filmului poetic. Tarkovski]
Ifjumunkds. 1987. 22. 8-9.

16. Jolly Joker filmkockak. [Imagini Jolly
Joker] Tett-Képvildg. 1986. 2. 49-54.

17. A televizi6 mint torténelemformalé
nagyhatalom. [Televiziunea ca ,putere
mare” in schimbarile istoriei] Hargita Népe.
1990. 149. 3-4.

18. Mozgd kép és filmmiivészet. [Imaginea in
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miscare si arta filmului] Echinox. 1985.18-19

Punctaj cumulativ pentru criteriul 2 (CSCA): Total
Conterentiar, CS II: minim 80 p puncte:
Profesor, CS I si Abilitare: minim 120 p. 820
3. Recunoasterea si impactul activitatii (RIA)
Activitate in managementul
academic (rector / prorector / Director de Departament (Departamentul
decan / prodecan / director 10p Media, Facultatea de Stiinte si Arte Cluj- 10
departament / coordonator de Napoca, Universitatea Sapientia)
proiecte educationale)
Membru in colectivele de redactie : . L . oy
e o 1. Editor executiv al revistei Acta Universitatis
VI al unor publicatii sau edituri L . . . .
3.1. Experienta in . . Sapientiae: Film and Media Studies, revista
. indexate in baze de date - : s o
managementul academic / internationale/ curator / director de specialitate a universitatii Sapientia
stiintific / artistic artisticy selectioner al unui (executive editor), din 2009. (ERIH PLUS,
. 7 C.E.E.O.L, DOAJ, EBSCO, NSD, ESCI - 2x10=
festival / participant ca evaluator 10p . .
. e N . Clarivate Analytics, etc.) 20
In comisii de evaluare, in echipe de N . : .
. . 2. Membru 1n colectivul de redactie al revistei
conceptie a unor constructii o - .
NN . e Studies in Eastern European Cinema din
legislative in domeniu, numiti cu ) .. .
. .. . 2016 (Film & Television Literature Index;
ordin de ministru / primar / : .
. MLA International Bibliography).
presedinte (]
Distinctii sau premii de stat (in 30
Romania sau straindtate) p
Distinctii sau premii acordate de
3.2. Premii si distinctii organizatii profesionale, stiintifice, 7t
individuale ori la festivaluri internationale de p
teatru si film s.a.
Premii acordate de organizatii
g b 10 p

profesionale / stiintifice nationale
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http://www.acta.sapientia.ro/acta-film/film-main.htm
http://www.acta.sapientia.ro/acta-film/film-main.htm
http://www.tandfonline.com/action/journalInformation?show=editorialBoard&journalCode=reec20

sau obtinute la concursuri de
creatie sau stiintifice nationale

Distinctii sau premii acordate de

organizatii profesionale, stiintifice, | 5/
ori la festivaluri internationale de | membru
3.3 Premii si distinctii teatru si film s.a.
colective / echipa Premii acordate de organizatii
profesionale / stiintifice nationale | 2/
sau obtinute la concursuri de membru
creatie sau stiintifice nationale
1.2011 semestrul de primavara, Universitatea
Eotvos Lorand, Budapesta, Ungaria, curs la
programul MA Studii de film: A filmes
onreflexio [Reflexivitatea in film]
2.2011 semestrul de primavara, Universitatea
. . e 1s Eotvos Lorand, Budapesta, Ungaria, curs la
Visiting professor la universitati din . o
strdindtate (pentru min. 28 orede | 20 p prograrn,ul M.A Studii d_e fll{n']eqr?-lil.lc 3x20
3.4. Recunoastere Godard és az intermedialitds poétikdja [Jean- | =60
. A . predare) . .  egiss
profesionala in mediul Luc Godard si poetica intermedialitatii].
academic si de specialitate 3.2005 septembrie-octombrie: Universitatea
Pécs (Ungaria), Centre for the Study of the
Moving Image - Film Studies, curs la nivel
BA: Jean-Luc Godard mitivészete [Arta lui
Jean-Luc Godard].
Visiting professor la universitati din
tara (pentru min. 28 ore de 10p

predare)
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http://209.85.129.132/search?q=cache:cZVBFlmoRMsJ:tanrendsql.btk.pte.hu/200520062/oktatok.asp+Peth%C5%91+%C3%81gnes&cd=495&hl=en&ct=clnk&client=firefox-a

Membru in academii de rang

1. Din 2015 membru in asociatia de experti
Film and the Other Arts: Intermediality,

Medium Specificity, Creativity, Marea Britanie

2. Din 2015 membru in comisia de experti la
Linnaeus University Centre for Intermedial
and Multimodal Studies, Suedia

3. Din 2012 membru in comitetul de
conducere al Asociatiei Internationale de

napor?al d1n .;ara s.au“stramat.ate, mn 10p Studii Intermediale/International Society 4x10 =
organizatii si asociatii profesionale . . . 40
internationale de prestigiu for Intermedial Studies/Executive board

member

4. Incepand cu 2009: membru in comisia de

experti a organizatiei European Science

Foundation (ESF - Member of the Pool of

Reviewers), domeniu de expertiza: film

studies, visual culture studies, media art

history, media studies.
Participari in jurii de concursuri de
nivel national sau international, 5 Membru in juriul Festivalului National 7 Arte 1x5=
sau pentru atribuirea de distinctii P de la Caldrasiin 2007 5
nationale sau internationale
Cursuri, masterclass-uri,
workshopuri conferinte sustinute
ca invitat in alte institutii de profil | 5p
sau in cadrul unor manifestari de
profil din tara
Cursuri, masterclass-uri, 1. 2014. 12. 02. Centre de Recherches sur les
workshopuri conferinte sustinute Arts et 1(; Langage (CRAL) et L’Ecole des 8x 10 =
ca invitat in alte institutii de profil | 10 p Hautes Etudes en Sciences Sociales 30

sau 1n cadrul unor manifestari de
profil din strainatate

(EHESS), Paris. Titlul prelegerii: The
Tableau Vivant in Contemporary Cinema:
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http://www.filmandarts-network.hss.ed.ac.uk/network-members/
http://www.filmandarts-network.hss.ed.ac.uk/network-members/
https://lnu.se/en/research/searchresearch/ims/
https://lnu.se/en/research/searchresearch/ims/
https://lnu.se/en/research/searchresearch/isis/
https://lnu.se/en/research/searchresearch/isis/
https://lnu.se/en/research/searchresearch/isis/
http://film.sapientia.ro/uploads/hirek/SCURT_ISTORIC_FestFilm_7Arte__prezentare.pdf
http://film.sapientia.ro/uploads/hirek/SCURT_ISTORIC_FestFilm_7Arte__prezentare.pdf

Between Narrativity and Intermediality.

2. 2014. 09. 18. Stockholm University,

Department of Literature and History of
Ideas, titlul prelegerii: Becoming an Image.
Theorizing the Tableau Vivant in
Contemporary Cinema.

3.2014. 09. 17. Linnaeus University, Vaxjo

(Suedia). Titlul prelegerii: Theorizing the
Tableau Vivant in Contemporary (East
European) Cinema.

4.2012. 06. 22: invitata de catre University of

Lisbon, Centre for Comparative Studies
(Centro de Estudos Comparatistas) pentru o
prelegere. Titlul: Jean-Luc Godard and
Cinema’s Intimacy with Words and
Literature.

5. 2012 februarie: invitata de catre Scoala de
doctorat ,Studii interdisciplinare” la
Universitatea din Pécs, Ungaria, workshop
intitulat Intermedialitds a filmben
(Intermedialitate in film).

6. 2009, 11 iunie: Amsterdam - Vrije
Universiteit (Olanda): invitata pentru o
prelegere intitulata Intermediality: Theory,
History, Practice

7. 2005, aprilie 25-28. Universitatea din
Szeged (Ungaria) workshop in cadrul
conferintei stiintifice internationale
Image/Text/Multimedia. Representation in a
Multimedial Age cu titlul: ‘Pictoriality and
Nothingness in Modern Cinema’

8. 2004, aprilie: Universitatea Pécs (Ungaria)
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la invitatia Colegiului Stiintific Kerényi
Karoly, workshop pentru dezbaterea temei:
Intermedialitds és onreflexivitds a
filmmiivészetben [Intermedialitatea si
autoreflexivitatea filmului]

Cronici / recenzii ale operelor

personale (stiintifice sau artistice)

in reviste academice si publicatii
neacreditate

5p

. Bota Szidonia: Az 6nmagaval dialégust

létesito film (Muzsdk tiikre. Az
intermedialitds és az énreflexio poétikdja a
filmben) Székelyfold. 2006. 3. 143-148.

. Kiraly Hajnal: Konyv. Tiikor. Film (Muzsdk

tiikre. Az intermedialitds és az dnreflexio

poétikdja a filmben) Filmtett 2003. 6. 49-50.
. Pocsik Andrea: A film(elmélet)en tul.

(Mtizsdk tiikre. Az intermedialitds és az

onreflexié poétikdja a filmben) Iskolakulttira.

2005.5.108-112.

. Tischner Adrienn: Képmozgatasok, avagy a

miialkotasok talalkozasai. (Képdtvitelek.
Tanulmdnyok az intermedialitds
tdargykérébdl, Koztes képek. A filmelbeszélés
szinterei) Metropolis. 2005. 1.74-79.

. Virginas Andrea: Mozgasban vagy

szovegben rogzitve? (Képatvitelek.
Tanulmanyok az intermedialitas
targykorébdl) Filmtett 2002. okt. 47.

5x5=
25

Citari ale operelor personale

(stiintifice sau artistice) - In reviste

academice si publicatii neacreditate

2p

80 (adunate personal si listate in CV)
Citari conform googlescholar: 381(313 de la
2012), h-index: 6,110-index: 4

80x2=
160
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1. 2016. 09. 30. Cambridge, Corpus Christi
College, keynote speaker at the
international workshop, ‘Film, a Plastic Art’
organized by the AHRC Research Network.

2. 2016. 04. 13. Reading University (UK),
Department of Film, Theatre & Television,
Centre for Film Aesthetics and Cultures,
keynote speaker at the international
workshop ‘Understanding Intermediality.’
Titlul prelegerii: Understanding
Intermediality in Contemporary Cinema:

Keynote speaker la manifestari 10 Changing Shapes of In-Betweenness 4x10=
stiintifice de nivel international P 3.2010. 10-12 dec. Pécs, Ungaria: XII. Laterna 40
Film Academy: Images Moving across the
Arts and Disciplines. Keynote speaker, titlul
prelegerii: Reality as a Media Maze: Sensual
and Structural Gateways of Intermediality in
Cinema.
4.2009. 12-14 iunie, Amsterdam, Olanda,
keynote speaker la European Science
Foundation Exploratory Workshop on
“Intermedialities: Theory, History, Practice.”
Titlul prelegerii: Intermediality in Film: a
Historiography of Methodologies.
Keynote speaker la manifestari 5
stiintifice de nivel national p
Punctaj cumulativ pentru criteriul3 (RIA): R
. . puncte
Conferentiar si CS II: min. 80 p (RIA):
Profesor, CS | sau Abilitare: min. 120 p. 440 '
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http://www.filmandarts-network.hss.ed.ac.uk/event/workshop-2-film-a-plastic-art/
http://www.filmandarts-network.hss.ed.ac.uk/event/workshop-2-film-a-plastic-art/
http://film.sapientia.ro/uploads/konferenciak/IntermIdia%20Workshop%201%20Programme%20final.pdf
http://film.sapientia.ro/uploads/konferenciak/IntermIdia%20Workshop%201%20Programme%20final.pdf
https://www.youtube.com/watch?v=GcVb6-uc0jo
https://www.youtube.com/watch?v=GcVb6-uc0jo
https://www.youtube.com/watch?v=GcVb6-uc0jo

Punctaje minimale, punctaj cumulativ DID+ CSCA + RIA: Total puncte:

Conferentiar si CS II: 300 puncte, cu minimum un manual/volum de autor unic in domeniul de specialitate / (DID) 260+
interdisciplinar, la edituri acreditate CNCS sau recunoscute international (CSCA) 820

(RIA) 440

Profesor, CS I si Abilitare: 400 puncte, cu minimum 2 manuale/volume de autor unic in domeniul de specialitate/ 1520

interdisciplinar la edituri acreditate CNCS sau recunoscute international - STANDARDUL A FOST INDEPLINIT.

Dr. Prof. Peth$ Agnes

Cluj-Napoca, 12. 05. 2017.
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