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Abstract

The present habilitation thesis, structured into 19 chapters, reveals a part of my research
on the dramaturgy of the second half of the XXth century and the beginning of the third
millennium. The primary goals in undertaking this research have been to explore the nature of
dramaturgy as a flow of scenic actions, to investigate its dramaturgical tools, to identify and
analyze its multiple hypostases as a collective creation, as a dramaturgy in frames, based on the
technique of montage. The articles, essays, conferences, books and translations, published after
the completion of the Ph.D. thesis and obtaining the title of Doctor in 2005, are referred to in an
attempt of drawing an all-comprehensive image of dramaturgy. At the same time, the habilitation
thesis brings to light that retrospective dimension which regards my academic, professional and
didactic activities. Due to my double nature, actress and writer, the paper, fundamented on
comparative analysis, presents itself as a synthetic view and proposes a multidisciplinary vision
resulted from the meeting between different research domains specific to the theatre praxis and
theory such as performance studies, dramaturgy and theatre studies. In addition to this, methods
and techniques, namely Eugenio Barba’s personal way of conceiving dramaturgy, Thomas
Richards’ dramaturgical tools, Cristina Wistari Formaggia’s Bali coreographed physical and
vocal phrases, Jadranka Andjelic’s theatre group dynamics, Mladen Materic’s organic series of
actions, Yves Marc’s musicality of body movement are outlined.

My original contribution to dramaturgy, at national and international level, consists in
creating the dramaturgy of a spectator. Thus, the book Eugenio Barba and the Golden Apple,
published by Ideea Europeana Publishing House, Bucuresti, in 2013, is divided into two parts,
namely The Biography of a Bio-Language and The Dramaturgy of a Spectator. It is the
dramaturgy | wrote as a spectator / observer during the rehearsals for The Chronic Life directed
by Eugenio Barba, in Holstebro, Denmark (2010, 2011) and in Wroctaw, Poland (2010). The
research on Eugenio Barba’s dramaturgy has its starting point in my doctoral studies, develops
during my participation both in Odin Week in Holstebro, Denmark, in 2009 and in Masters in
Residence: Eugenio Barba, in Wroctaw, Poland, 2010. 1, also, translated into Romanian two of
Barba’s books, Pamdnt de cenusa si diamant — Ucenicia mea in Polonia urmata de 26 de scrisori
de la Jerzy Grotowski catre Eugenio Barba (Land of Ashes and Diamonds — My Apprenticeship
in Poland followed by 26 Letters from Jerzy Grotowski to Eugenio Barba) published by Ideea



Europeana Publishing House, Bucuresti, in 2010 and Casa in flacari — despre regie si
dramaturgie (On Directing and Dramaturgy - Burning the House) published by Nemira
Publishing House, Yorick Collection, Bucuresti, in 2012. Consequently, it is the result of a
research that lasted over 13 years and was fundamented both on practical and theoretical rigorous
studies.

Also the published books, The Practitioner-Playwright (Dramaturgul-practician), Casa
Cartii de Stiinta Publishing House, Cluj-Napoca, 2005, The Experiment homo felix — a
Shakespearean Study (Experimentul homo felix — un studiu shakespearian), Casa Cartii de
Stiinta Publishing House, Cluj-Napoca, 2005, The Enchained Theatre — Essay on Jerzy
Grotowski’s Theatre (Teatrul Tnlanguit — eseu despre teatrul lui Jerzy Grotowski), Casa Cartii de
Stiinta Publishing House, Cluj-Napoca, 2007, propose a re-evaluation of the notion of
dramaturgy, of its defining principles. The research on Jerzy Grotowski's work has begun in
1994 when | participated in the International Festival Journées d’Octobre les chemins de la
création organized by the Centre of Contemporary Theatre Research in Lausanne, Switzerland, it
developed in 2011 when | documented in the Archive of Jerzy Grotowski Institute in Wroctaw,
Poland and in 2014 when | participated in the Master Course led by Thomas Richards, at Teatro
Era, Pontedera, Italy.

Polyglotism is a defining characteristic of the way of conceiving dramaturgy. It concerns
with exploring and cultivating a universal theatre language with the express aim of discovering
the source of the actor’s presence on stage. In addition to this, it is treated as a means to increase
the meanings communicated through a role-based construction. The concept of dramaturgical
polyglotism grew out of my attempt to bring into light the significations embedded in the
sonorous qualities of the vocal actions. References to the performance, Fahnen, Musik, Jauchzer,
Mordsspektakel, in which | performed entirely in German, at the Romanian Cultural Institute in
Vienna, in 2005, are made. The organic series of actions intertwined with the musicality of the
body movement represent a field of research in which Barba’s statement, the minuscule action
made on stage is dramaturgy, is essential. My research on physical and vocal actions was
frutified in the workshop, Versatility and Metamorphosis, which | led at Storefront Theater,
Chicago, USA, in 2006. Also points of contact between the visions on theatre conceived by
Antonin Artaud, Jerzy Grotowski and Eugenio Barba are to be found in the workshop Plasticity

— Action, Movement, Body, Mind, which | led within the international event Performyth,



organized by the University of Washington and Leeg, in Lexington, USA, in 20009.

My study on Bali Drama, guided by Cristina Wistari Formaggia in Athens in 2007, has
been a decisive phase in structuring and articulating the role I interpreted in the Screendance
Naive Dream of Love (2016) due to its stylized movements according to the character of the
mask. Also, creating the dramaturgy for the performance, Wake up... a dream of, presented in the
International Festival, Performyth (2009), for the scene, Dead-Alive, during Thomas Richards’
Master Course (2014), for the part | performed in the Screendance (2016) furthered my research
in the field of dramaturgy. | also made use of dramaturgical tools in writing a volume of short-
stories, Love in Violets (Amor in violete), published by Tribuna Publishing House, Cluj-Napoca,
in 2015.

Results of my theatrical experience have been implemented in the didactic activities, in
the content of the disciplines, such as Study on Mask and Character — Scenic Improvisation,
Elaboration of a Personage at the undergraduate level, between 1998-2008, and Study on Body,
Voice and Imagination, Fundamental Techniques of Scenic Creation at Postgraduate Master
level, from 2008-present. The teaching activity has been frutified in performances made with
students and in the national and international workshops I led. | name some of the performances
considered to be relevant: Wake up... a dream of presented in the International Festival
Performyth, Tenth National Symposium of Theater in Academe, First International Theater
Festival, organized by the University of Washington and Lee, in Lexington, USA, in 2009; Vain
Sorrows of Death presented in The Underground Festival Arad, in 2008; Picnic on the Battlefield
and Extraotica presented in Festart 2008; Macbett, The Scapegrace, The Human Voice, The
Maids presented in Student Fest Timisoara, 2005, The European Days Fagaras, 2005, Theatre at
the Museum of Romanian Literature, Bucuresti, 2005, lonesco Week Cluj, 2005, Babes-Bolyai
University Days Cluj-Napoca, 2005.

The research in dramaturgy, performing, creative writing was carried out with a few
awards and nominations: in 2016: nomination for the Prose Award of the Writers’ Union of
Romania — Cluj Branch for Love in Violets (Amor in violete), Cluj-Napoca, Tribuna Publishing
House, 2015; in 2013: Teodor Bosca Translation Award of the Writers” Union of Romania - Cluj
Branch for Eugenio Barba, Casa in flacari — despre regie si dramaturgie, (On Directing and
Dramaturgy - Burning the House) Bucuresti, Nemira Publishing House, Yorick Collection,
2012; in 2006: Debut-Essay Award of the Writers’ Union of Romania — Cluj Branch for The
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Practitioner-Playwright (Dramaturgul-practician), Casa Cartii de Stiinta, Cluj-Napoca, 2005; in
2001: The Best Group Performance Award — George Enescu University of Arts lasi for the
performance The Bald Soprano; in 2001: The Best Performance Award — Hyperion University
Bucuresti for the performance The Bald Soprano; 1996: nomination for The Best Actress Award
—Young Actor Festival Costinesti.

To conclude, essential mutations occurred in the dramaturgy of the second half of the
XXth century and the beginning of the third millennium are subject to reflection in the present
paper. The focus of attention has shifted from the preexistent dramatic text to the performance-
text, from personage, in its traditional sense, to voice (Beckett), to scenic self (Barba). The
linearity of the narrative is shattered through constantly changing the point of view uttered by a
storyteller with many heads (Brook) during a collective creation. William Shakespeare’s and
contemporary practitioner-dramaturgs’ works are clear examples of dramaturgy originating from
practical experience. It is due to the copresence of opposite forces that performance is viewed as
a means for expanding the spectator’s consciousness. Taking into consideration that, from time
to time, theatre practitioners confront themselves with the inherent end of their art, nowadays
mainly due to the invasion of the internet world in our lives, my future research proposes to
explore possible meetings between the internet and the theatre dimensions with the express aim
of conceiving the dramaturgy for the contemporary spectator. It might be of interest for the
doctoral students to experiment, in their rigorous research, also fundamental techniques of the
present and future dramaturgy and performance.
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