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1. Studiile universitare

Nr. Institutia de Tnvatamant superior §i

L Domeniul Perioada Titlul acordat
crt. facultatea absolvita
1. Universitatea Babes-Bolyai, Limbea si literatura maghiara / Limba si literatura | 1996-2000 Licentiat 1n filologie
Facultatea de Litere engleza
2. Universitatea Babes-Bolyai, Strategii de canonizare a valorilor literare (teorie | 2000-2001 Studii aprofundate/Masterat in
Facultatea de Litere literard) canonizarea valorilor literare
3. Universitatea Central Europeana, Studii de gen 2001-2002 Masterat in studii de gen
Departamentul Gender Studies
2. Studiile de doctorat
IC\I; Institutia organizatoare de doctorat Domeniul Perioada Titlul stiintific acordat
1 Universitatea din Debrecen, Stiinte umanistice: studii literare si culturale 2001-2008 Doctor in filologie
Facultatea de Litere, Institutul Anglo-
American
3. Studii 5i burse postdoctorale (stagii de cel putin 6 luni)
Ic\g Tara / Unitatea Domeniul / Specializarea Perioada Tipul de bursa
4. Grade didactice/profesionale anterioare
Nr. Institutia Domeniul Perioada Titlul/postul dldactlg sau
crt. ’ gradul/postul profesional
1. | Universitatea C.restlna Partium, Departamentul de Limba si Literatura Engleza 2005-2006 Asistent universitar, drd.
Facultatea de Litere ’
2. Un1 versitatea Sapientia, Facultatea de Departamentul de Media 2006-2008 Asistent universitar, drd.
Stiinte si Arte
3. Un1 Vers%tatea Sapientia, Facultatea de Departamentul de Media 2008-2015 Lector universitar, dr.
Stiinte si Arte
4. Un1 Vers%tatea Sapientia, Facultatea de Departamentul de Media 2015-in Conferentiar universitar, dr.
Stiinte si Arte prezent ’




Indicato | Denumirea indicatorului Punc-
rul tajul
1: DID | Manual, curs teoretic sau de pedagogie artistica 50

1.1 A kortars tomegfilm (tomegkultura, miifajok médiumok) (egyetemi jegyzet) [Filmul popular contemporan: cultura de | 25
masi, genuri, medii - curs universitar]. Cluj-Napoca: Editura Abel, 2016, ISBN 978-973-114-226-5, p. 131 (CNCSIS in
categoria B 1n 2011, WorldCat: 1 biblioteca)

Audiovizualis kommunikacio — egyetemi jegyzet film, média, és kommunikdcio szakok elsé tanévére [Comunicare | 25
audiovizuala — curs universitar]. Cluj-Napoca: Editura Scientia, 2015, ISBN 978-973-1970-90-5, nr. de pagini 136
(CNCSIS in categoria B in 2007, 2020, WorldCat: 1 bibliotecd)

1.2 Traducere/editare critica/anthologie/revizie stiintifica a unei opere teoretice 30
Michael Shafir: Emberarct sztalinizmus [Stalinism cu o fatd umana, o traducere a articolului in limba engleza al lui 15
Michael Shafir], Korunk 2003/2, 47—63. CEEOL (publicat la editura din tara clasificat CNCSIS categoria B in 2020)

Paul Ricoeur: A forditds paradigméja [Paradigma traducerii, traducerea articolului Le paradigme du traduction publicat | 15
in revista Esprit din iunie 1999], Korunk 2000/2, 69—78. CEEOL (publicat la editura din tara clasificat CNCSIS categoria
B 1n 2020)

1.3 Suport de curs sau indrumitor metodic la nivel institutional (min. 30 000 de cuvinte) 10
Istoria filmului universal 2: filmul narativ clasic si inceputurile filmului realist (pdf) (suport curs, fard ISBN) 5
Contemporary Mainstream Cinema. European Virtual Academy, 2011-2012, SHUT, http://evaonlinecourses.eu/courses | 5
(suport curs, fara ISBN)

1.4 Coordonare de programe si proiecte didactice extracuriculare/organizare de conferinte stiintifice, simpozioane, 415
ateliere stiintifice sau de creatie dedicate studentilor/organizarea de festivaluri studentesti/coordonarea
participarii cu creatii studentesti la festivaluri/organizarea unei scoli de vara/coordonarea de publicatii cu
caracter didactic
Coordonarea sectiunii de Arte si Stiintele Artei in cadrul Sesiunii Stiintifice al Studentilor, Facultatea Cluj-Napoca, 4x5:
Universitatea Sapientia: mai 2017, aprilie 2018, mai 2019, noiembrie 2020 (la nivel institutional) 20
Coordonarea participarii institutionale la EUFA (European University Film Awards), 2017-2018, 2018-2019, 2019- 15x5:
2020, 2020-2021, 2021-22 semestrul 1. (Ia nivel international) 75
Coordonarea participarii institutionale la proiectul Creative Europe, Media Programme, Cine-Versity de educatie 15
filmica, octombrie 2017- decembrie 2018 (la nivel international)

Coordonarea participdrii institutionale la cursul Contemporary Mainstream Cinema in cadrul proiectului European 15

Comission, ERASMUS-LLP program de educatie filmica, European Virtual Academy, 2011-2012 (la nivel
international)




Co-organizarea a 10 conferinte stiintifice internationale pentru cercetatori, studenti MA si PhD in Departamentul de | 15x11:

Media al Universitatii Sapientia, Cluj-Napoca (detalii despre evenimente: http://film.sapientia.ro/ro/conferinte), si al unei | 165

conferinte internationale de studii de film si media la UNATC Bucuresti (https://necs.org/conference/)

o The NECS 2022 Conference, Epistemic Media: Atlas, Archive, Network, 22-26 iunie 2022

o The Picturesque: Visual Pleasure and Intermediality, 25-26 October 2019

o [Intermediality Now: Re-mapping In-Betwenness, 18-20 October 2018

o The Real and the Intermedial, 23-24 octombrie, 2015

o Figurations of Intermediality in Film, 24-25 octombrie, 2014

o Rethinking Intermediality in the Digital Age, 24-26 octombrie, 2013

° The Cinema of Sensations, 25-27 mai, 2012

° New Waves, 23-24 octombrie, 2009

o Imagination and Interactivity, 19-20 mai, 2006

° Chances of Film as Art, 24-25 mai, 2005

o Synchronic Structures, 28-29 mai 2004.

Erdélyi médiajelentés/Raport de media in Transilvania, 7 simpozioane stiintifice pentru cercetdtori, studenti MA si | 7x10:
PhD, in cadrul Grupului de Studii de Media si Comunicare al Sectiunii Clujene al Academiei Maghiare de Stiinte | 70
(KAB), 17 1unie 2022, 8 mai 2021, 30 ianuarie 2020, 23 ianuarie 2019, 26 ianuarie 2018, 20 ianuarie 2017, 20
noiembrie 2016 (la nivel national)

Az erdélyi magyar foto- és mozgokép-miivészet az analog-digitalis korszakhataron/Arta maghiara fotografica si filmica | 5
din Transilvania pe pragul dintre paradigma analoaga si cea digitala. Dept. Media Univ. Sapientia, Institutul
Programelor de Cercetare, Grupul de Studii de Media si Comunicare din cadrul Sectiunii Clujene al Academiei
Maghiare de Stiinte, 30 aprilie 2021, online (conferinta la nivel institutional)
Film és fotogyiijtemények a digitalis korban/Colectii de fotografii si film in era digitala, Universitatea Sapientia, Dept. | 10
Media, KAB, 17 mai 2019 (conferinta la nivel national)
Workshop work-in-progress, atelier stiintific pentru cercetatori, studenti MA si PhD, in cadrul Grupului de media si | 10
comunicare al Sectiunii Clujene al Academiei Maghiare de Stiinte (KAB), 14 iunie 2017 (la nivel national)
Holokauszt — tér, trauma, emlékezet [Holocaust-ul: spatiu, trauma, memorie], atelier stiintific pentru cercetatori, | 10
studenti MA si PhD, in cadrul Grupului de media si comunicare al Sectiunii Clujene al Academiei Maghiare de Stiinte
(KAB), 12 martie 2015 (la nivel national)

A magyar témegkultura kutatasanak lehetoségei [Posibilitatile de cercetare al culturii de masa maghiare], atelier 10
stiintific pentru cercetatori, studenti MA si PhD, in cadrul Grupului de media si comunicare al Sectiunii Clujene al
Academiei Maghiare de Stiinte (KAB), 14 aprilie 2014 (la nivel national)
A 3-a conferintd anuald RODOSZ, Uniunea Doctoranzilor Maghiari din Romdnia, sectiunea de stiinte umanistice, 8-9 | 10
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aprilie, 2003, Cluj-Napoca (la nivel national)

Studii si articole in domeniul pedagogiei artistice

26,25

‘Work’ and ‘labour’ in film and media studies: lifepath, introspection, survival. NECSUS European Journal of Media
Studies, Autumn 2021, 67-73, https://necsus-ejms.org/work-and-labour-in-film-and-media-studies-lifepath-
introspection-survival/ . DOAJ (revistd indexata in baze de date internationale)

10

A visszacsatolas sziikségszeriisége [Necesitatea feedback-ului dintre cercetare si educatie]. Korunk Cluj-Napoca,
Numar special Cercetare si educatie, mai 2019, 55-62. CEEOL, EBSCO (revistd indexata in baze de date
internationale)

10

Analiza filmelor Clouds of Sils Maria (2014, Olivier Assayas), Cigarettes and Coffee (2004, Cristi Puiu), The Oak
(1992, Lucian Pintilie), 4 Bomb Was Stolen (1961, lon Popescu Gopo). Publicatia proiectului de educatie filmica Cine-
versity (finantat de Creative Europe), The Animation Workshop, VIA University College, Danemarca, Septembrie
2018, 10-12, 25-27, 33-38, 55-58 (culegere la editurd din strainatate)

Kommunikacié- és médiatudomany [Stiintele comunicarii si media]. In Péntek Janos, Salat Levente, Szikszai Mdria
(ed.): Magyar tudomdnyossag Romanidaban 2002—-2013 kozott [Disciplinele stiintifice in 1b. maghiara in Romania in
perioada 2002—2013]. Cluj-Napoca: Editura Abel, 2015, 281-304 (impreuni cu: Vincze Hanna Orsolya, Gy&rffy Gabor,
Kédar Magor, Keszeg Anna, Tokés Gyongyvér, Vallasek Julia, Zorgd Noémi) (publicat in volume aparute la edituri
clasificate de CNCS in categoria B in 2012)

10:8,
1,25

Punctaj total pentru indicatorul DID

531,25

2:CSCA
2.1

Volum de autor (monografie/teorie/pedagogie/eseuri de specialitate)

130

Film Genres in Hungarian and Romanian Cinema: History, Theory, Reception. Lanham, MD: Lexington Books, 2021,
ISBN 978-1-7936-1343-1, nr. de pagini 352 (editura cu prestigiu international, WorldCat: 30 biblioteci)

50

(Post)modern Crime: Changing Paradigms? From Agatha Christie to Palahniuk, from Film Noir to Memento. VDM
Verlag Dr. Miiller, Saarbriicken, 2011, ISBN 978-3-639-35267-2, nr. de pagini 205. (editura din strainatate, WorldCat:
2 biblioteci)

20

Az erdelyi prérin. Médiatajkép [Pe preeria ardeleana. O panorama media]. Cluj-Napoca: Editura KOMP-PRESS
Korunk, 2008, ISBN 978-973-9373-91-3, nr. de pagini 232 (CNCSIS in categoria B in 2007, 2020, WorldCat: 6
biblioteci)

30

Crime Genres and the Modern-Postmodern Turn: Canons, Gender, Media. Cluj-Napoca: Editura Scientia, 2008, [ISBN
978-973-7953-995, nr. de pagini 248 (CNCSIS in categoria B in 2007, 2020, WorldCat: 3 biblioteci)

30




2.2 Creatie artistica 0
23 Coordonare si editare de publicatii rezultate in urma unor conferinte stiintifice/simpozioane/ateliere de | 40
creatie/festivaluri/in profilul specialitatii (in afara institutiei)
Virginas Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern European Cinema: Spaces, | 20
Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, ISBN 978-1-4438-0059-4, p. 291 (editura cu
prestigiu international, WorldCat: 762 biblioteci)
FilmACT — TIFF/ Festivalul International de Film Transilvania, editia a 3-a, Cluj-Napoca [antologia 1n limba romana a | 10
revistei Filmtett]. Cluj-Napoca: Filmtett, 2004 (in urma unor festivaluri, editurd din tara)
Szabo Levente-Virginas Andrea (ed.): Rodosz tanulmanyok 2003 [Studii Rodosz 2003], Volumul 1. Cluj-Napoca: | 10
Editura Kriterion, 2004 (editura din tara, , WorldCat: 1 biblioteca)
2.4 Granturi/proiecte stiintifice sau artistice obtinute si coordonate prin atragere de finantare sau castigate prin | 365
competitie (doar granturi/proiecte finalizate)
(in calitate de director, finantare internationala) 8x30:
o Iulie 2020—august 2021 (prelungit din cauza pandemiei pand in 2021): Proiect senior de cercetare Domus | 240

Hungarica, Academia Maghiard de Stiinte (MTA) la ELTE, Budapesta, Filme istorice populare ca manifestari ale
memoriei culturale, cod: 1888/19/2020/HTMT- director proiect.

o Iulie 2017—decembrie 2017. Proiect senior de cercetare Domus Hungarica, Academia Maghiard de Stiinte (MTA)
la ELTE, Budapesta, Creatoare feminine in industrii filmice est-europene: mobiltiate si identitate diasporica, cod:
2763/43/2017/HTMT — director proiect.

o Octombrie 2016—martie 2017. Proiect ptr. grupe de cercetare Domus Hungarica, Academia Maghiard de Stiinte
(MTA), Creatoare feminine in industrii filmice est-europene: exemple din Transilvania/Romdnia, Slovacia §i
Ungaria, cod 4815/16/2015/HTMT. (membri din partea Univ. Reformata Karoli Gaspar, Ungaria, Universitatea
Babes-Bolyai si Universitatea Sapientia, Romania) — director proiect.

o lanuarie 2016—iunie 2016. Proiect senior de cercetare Domus Hungarica, Academia Maghiara de Stiinte (MTA) la
Universitatea din Debrecen. Caractere feminine mobile si creatoare mobile in filme maghiare contemporane, cod
6611/32/2015/HTMT — director proiect.

o Octombrie 2012—martie 2013. Proiect senior de cercetare Domus Hungarica, Academia Maghiard de Stiinte (MTA)
la Universitatea din Debrecen, Iconografii si figuratii ale femeii minoritare in literatura si filmul maghiar, cod: , —
director proiect.




lanuarie 2006—iunie 2006. Proiect junior de cercetare Domus Hungarica, Academia Maghiara de Stiinte (MTA) la
Universitatea din Debrecen, The Modern-Postmodern Turn and Crime Films— director proiect.

2005. Grantul de scriere al disertatiei, Fundatia Arany Janos, Ministerul Educatiei, Ungaria, The Modern-
Postmodern Turn and Crime Films— director proiect.

lanuarie 2005—iunie 2005. Proiect junior de cercetare Domus Hungarica, Academia Maghiara de Stiinte (MTA) la
Universitatea din Debrecen, The Modern-Postmodern Turn and Crime Films— director proiect.

(in calitate de director, finantare nationald]

Mai 2019 — mai 2021. Univ. Sapientia, Insititutul Programelor de Cercetare (KPI), Cluj-Napoca, cercetare In grupa:
Arta maghiara fotografica si filmica din Transilvania intre era analogului si al digitalului— director proiect.

Mai 2013—decembrie 2015. Proiect CNCS-UEFISCDI de cercetare postdoctorald PD, Rolul elementelor generice
in cinema-uri minore europene, cod: PN-II-RU-PD-2012-3-0199 — director proiect.

2x20:
40

(in calitate de membru 1n echipd, finantare internationald)

Martie 2021-Iulie 2021. Ministerul de Externe al Ungariei, Bursa de profesor mentor Klebelsberg Kun6 in cadrul
Programului Balassi Balint, pentru cercetarea intitulatd Pdastrarea traditiilor , fotografice” in Campia
Transilvaniei, student Orsolya Salamon. 300.000 HUF — membru.

Septembrie 2020 — septembrie 2021: Fundatia Sapientiae Hungariae, Programul de Burse Collegium Talentum,
Bursa de mentor, student Farkas Boglarka Angéla, titlul cercetarii: Fischer Istvan filmrendezé és a kisebbségi
identitas [Regizorul de film Fischer Istvan si identitatea minoritara |- membru.

Martie 2020 — Tunie 2020. Ministerul de Externe al Ungariei, Bursa de profesor mentor Klebelsberg Kuné in cadrul
Programului Balassi Balint, pentru cercetarea intitulata Identitatea tinerilor maghiari creatori de film din
Transilvania intre Budapesta si Bucuresti, stadent cercetator Incze Kata — membru.

Septembrie 2011-Septembrie 2012. Proiect European Comission, ERASMUS-LLP program de educatie filmica,
European Virtual Academy, cod: 509941-LLP-1-2010-1-RO-ERASMUS-EVC, membru, responsabil ptr. cursul
Contemporary Mainstream Cinema din partea Univ. Sapientia (parteneri: Universitatea Babes-Bolyai, Romania,
Hochschule Mittweida — University of Applied Sciences, Germania, Tampere University of Applied Sciences,
Finlanda, University pf Milano — BICOCCA, Italia) — membru.

4x10:
40

(in calitate de membru in echipd, finantare nationald)

Septembrie 2017—-decembrie 2019. Proiect CNCS-UEFISCDI de cercetare exploratorie IDEI, Reinterpretarea
intermedialitatii in filmul contemporan: forme ale liminalitatii in schimbare, cod: PN-III-P4-ID-PCE-2016-0418 -
membru.

Martie 2011-septembrie 2013. Proiect de cercetare in grup la Institutul Programelor Stiintifice, Universitatea
Sapientia, Romania, Film, reprezentare si regionalism in era post-media — membru.

Aprilie 2012—mai 2012. Proiect de training pentru profesori si studenti Literacy 2.0, organizat de Facultatea de

6x5:
30
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Stiinte Politice, Administrative si ale Comunicarii, Univ. Babes-Bolyai, si Grupul de media si comunicare al
Sectiunii Clujene al Academiei Maghiare de Stiinte (KAB), finantat de OSI Alumni Grants si Centrul Clujean ptr.
Media, Stiinta si Cultura Maghiara, responsabil ptr. modulul Sztorik mozgoképen [Povestiri filmice] — membru.
Decembrie 2008—septembrie 2009. Proiect de cercetare in grup la Institutul Programelor Stiintifice, Universitatea
Sapientia, Romania, Fenomene de remedializare in cinema — membru.

Martie 2006—Septembrie 2008. Proiect de cercetare in grup la Institutul Programelor Stiintifice, Universitatea
Sapientia, Romania, Medialitatea filmului modernist si paradigma filmelor lui Jean-Luc Godard — membru.
2004-2006. Proiecte de cercetare de cate 10 luni in fiecare an, cercetare In grup la Institutul Programelor
Stiintifice, Universitatea Sapientia, Schimbari ale structurii sincronice al cinematografului. Relatii dintre text,
imagine si sunet in film — membru.

2.5

Membru in echipa de realizare al unui proiect de cercetare/creatie artistica cu finantare internationala
Septembrie 2017-martie 2019: consultant stiintific ptr. filmul documentar Az ujsdgiro [Ziarista], regizor Agota Juhasz,
finantat de Magyar Média Mecénatira, Ungaria, 2018.

15

2.6

Studii publicate in reviste in sistem peer review

866.25

(Articole/studii publicate in reviste Web of Science (Arts and Humanities ISI))

Lightweight Cameras and Dissident Filmmakers: Seminal Case Studies from 1968 to 1980 Romania. Historical
Journal of Film, Radio and Television 2021, Vol. 21 (3), in print. Thomson Reuters Arts and Humanities Citation
Index, ProQuest Central, MLA International Bibliography

Embodied memories of geographical and social mobility: White-collar women in postcommunist films about
Romania. Journal of European Studies 2018, Vol. 48(3-4), 278-294. Arts and Humanities Citation Index, British
Humanities Index, EBSCO: Humanities International Complete, MLA International Bibliography, Scopus.
Feminism as natural anachronism in Wonder Woman (film review), European Journal of Women’s Studies 2018,
Vol. 25(4): 484-487. British Humanities Index, Current Contents: Social and Behavioral Sciences, Current
Contents: Arts and Humanities, EBSCO: Humanities International Complete, ProQuest, Scopus.

Gendered transmediation of the digital from S/mOne to Ex Machina: ’visual pleasure’ reloaded? European Journal
of English Studies Vol. 21 2017, issue 3, 288-303, Web of Science: Social Sciences Citation Index, Arts and
Humanities Citation Index, Current Contents: Social and Behavioral Sciences, Current Contents: Arts and
Humanities.

4x30:
120

(Articole/studii stiintifice publicate in reviste de specialitate indexate in baze de date internationale)

The Impact of COVID-19 On Creative Industries in Hungary and Romania. (Learning from the virus: the impact of
the pandemic on communication, media and performing arts disciplinary fields: a round-table, together with Chiara
Giaccardi - Jérome Bourdon - Nico Carpentier - Kirsten Drotner - Dana Renga). Comunicazioni sociali 2020, 2:
157-169. Scopus. 15:6=2.5.

23x15
+2.5=
347.5




Az erdélyi (magyar) fotografia és mozgokép: a magyar €s a roman kis nemzeti mozik peremén [Fotografia si filmul
transilvan (maghiar): in intersectia cinema-urilor minore maghiare si roméane]. ME.DOK: Media, History,
Communication 2020, 2: 5-22. Index Copernicus, CEOOL, ERIH Plus.

Television and video screens in filmic narratives: medium specificity, noise and frame-work. Acta Universitatis
Sapientiae Film and Media Studies 2019, Vol. 16 (2), 81-96. CEEOL, DOAJ, EBSCO Discovery Service, ERIH
Plus, ESCI, FIAF.

A kortars kelet-europai kotddésti film identitasardl €és az intermedidlis miivészetkoziség alapfoka lehetdségérol
[Filmul est-european contemporan: o posibild identitate regionala prin nivelul de baza al intermedialitatii]. Korunk
Cluj-Napoca, Editie speciald Estetica filmului, unie 2019, 23-31. CEEOL, EBSCO.

Film genre patterns and complex narrative strategies in the service of authorship. Literatura i Kultura Popularna
2018, University of Wroclaw Vol. 24 (2018), 25-37, http://lkp.sjol.eu/product/-10412 . ERIH Plus, Europeana,
Cambridge Scientific Abstracts, ProQuest.

On the role of diegetic electronic screens in contemporary European cinema. Acta Universitatis Sapientiae Film
and Media Studies 2018, Vol. 15 (1), 87-102. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, De
Gruyter.

Spaceships, zombies and prawns, or as if Marl Marx designed The Matrix (critical review of Red Alert. Marxist
Approaches to Science-Fiction Cinema edited by Ewa Mazierska and Alfredo Suppia, 2016). Studies in Eastern
European Cinema 2017, 8:1, 107-109, DOI: 10.1080/2040350X.2017.1267309. Film and Television Literature
Index, MLA International Bibliography, Scopus; ERIH Plus, ESCI.

Female stardom in contemporary Romanian New Wave cinema: Unglamour? Alphaville Journal of Film and
Screen Media Issue 10, Winter 2015, 1-20. DOAJ, Worldcat, CORA, FIAF.

Screens “‘as representation” and screens “as simulation” in mainstream cinema detection: between Blade Runner
(1982) and Splice (2009). The Nordic Journal of Aesthetics 2014/47, 76-93. Art Full Text (H.W. Wilson), Open
Journal Systems (OJS), EBSCOhost.

Embodied genetics in science-fiction, big-budget to low-budget: from Jeunet’s Alien: Resurrection (1997) to
Piccinini’s Workshop (2011). Acta Universitatis Sapientiae, Film and Media Studies, 8 (2014), 149-166. CEEOL,
DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

Female trauma in the films of Szabolcs Hajdu, David Lynch, Cristian Mungiu and Peter Strickland. Studies in
Eastern European Cinema Volume 5, 2 (2014): 155-168. DOI: 10.1080/17411548.2014.925336. Film and
Television Literature Index, MLA International Bibliography, Scopus; ERIH Plus, ESCL

Bizalombol szétt bukasok a klasszikus amerkai filmben [incredere si tradare in filmul american clasic]. Korunk
ianuarie 2012, 90-91. CEEOL.

New Filmic Waves in Romanian and Hungarian Cinema: Allegories or Stories about Flesh? Acta Universitatis
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Sapientiae, Film and Media Studies, 4 (2011): 131-142. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus,
ESCI, FIAF.

Between ,,Facts” of Genre and ,,Fictions” of Love: Happy Together (1997) and In the Mood for Love (2000). Acta
Universitatis Sapientiae, Film and Media Studies, 1 (2009) 80-91. CEEOL, DOAJ, EBSCO Discovery Service,
ERIH Plus, ESCI, FIAF.

A képerny6n szebb a tiikorképem [In monitor ma oglindesc mai frumos.] Korunk 2009/4, 21-24. CEEOL.

A tévé és az interaktivitds, avagy miben vesziink részt? [Televiziunea si conceptul interactivitatii] Korunk 2006/6,
4-8. CEEOL.

»A mult elmult.” Kortars skot irondk biiniigyi regényei. [,,Trecutul e trecut”. Romane politiste ale unor scriitoare
scotiene contemporane]. Korunk 2005/10, 106-110. CEEOL.

Gyilkos siker (Martin Amisrdl és Paul Austerrdl). [Succesul ucigas: despre Martin Amis si Paul Auster] Korunk
2005/7, 120-122. CEEOL.

A sebesség targya [Obiectul vitezei]. Korunk aprilie 2004, 33-36. CEEOL.

Recenzie despre lan Aitken European Film Theory and Cinema: An Introduction (Edinburgh UP 2001), Hungarian
Journal of English and American Studies, University of Debrecen, 2003 Fall, Vol. 9., No. 2, 268-270. JSTOR.

A tomegkultura nemi megalapozottsaga(i) a modern-posztmodern fordulat kontextusaban. [Recursiuni la genul
social in discursul despre cultura de masa in contextul trecerii de la modernism la postmodernism] Kalligram
(revista de culturd, Bratislava, Slovacia), septembrie 2003, 48-57. CEEOL.

Feminizmusok/tudomanyos beszédmoddok/civil szervezddések [Feminsime, discursuri, formatii civile (interviu cu
Séllei Nora, profesoara la Universitatea din Debrecen)] Korunk octombrie 2000, 28-35. CEEOL.

(Sz)épség [Frumusete, recenzia volumului 4 szépség kultusza / Cultul frumusetii, de Naomi Wolf)]. Korunk
octombrie 2000, 117-119. CEEOL.

Transzgressziv jelenségek a detektivtorténetben [Fenomene transgresive in romanul politist]. Korunk (Cluj, revista
culturald) 2000/6, 22-32. CEEOL.

(Articole/studii stiintifice publicate in volume la edituri prestigioase internationale)

Electronic screens in film diegesis: modality modes and qualifying aspects of a formation enhanced by the post-
digital era. In: Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations among Multimodal Media.
Houndmills, Basingstoke: Palgrave Macmillan, 2020, Volume 1, 141-173 (WorldCat: 183 biblioteci).

Between transnational and local in European cinema: regional resemblances in Hungarian and Romanian films. In:
Laura Canning, Ingrid Lewis (ed.): European Cinema in the Twenty-First Century: Discourses, Directions, and
Genres. Houndmills, Basingstoke: Palgrave Macmillan, 2020, 167-185 (WorldCat: 95 biblioteci).

Traces of genre in New Romanian Cinema: a narrow path for a small entity? In Christina Stojanova (ed.), The New

17x15
=255+
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Romanian Cinema. Edinburgh: Edinburgh UP, 2019, 180193 (WorldCat: 117 biblioteci).

Kollektiv emlékeink a mobilitasrél: a ndi alakoktdl a ndi alkotdkig magyar gyartasi kontextusban [Memorii
colective despre mobilitate: de la caracterele feminine la creatoarele feminine in productia maghiard de filme]
(impreund cu Emese Bir6, Maria Bothazi, Réka Kassay). In Gydri Zsolt és Kalmar Gyorgy (eds.), Nemi és etnikai
terek viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar]. Debrecen: Editura Debreceni
Egyetemi Kiado6, 2018, 45-58.

The ’Hollywood factor’ in the most popular Hungarian films of the period 1996-2014: when a small post-
communist cinema meets a mainstream one. In Dorota Ostrowska, Francesco Pitassio, Zsuzsanna Varga (eds.),
Popular Cinemas in East Central Europe: Film Cultures and Histories. 1.B. Tauris, 2017, 263-281 (WorldCat: 79
libraries).

Hungarian and Romanian film production in transnational frameworks: small domestic taste. In Jana Dudkové and
Katarina MiSikova (eds.), Transformation Processes in Post-Socialist Screen Media. Bratislava: Academy of
Performing Arts, Institute of Theatre and Film Research—The Slovak Academy of Sciences, 2016, 77-96.

Fragile diegetic spaces and mobile women: coping with trauma in Hungarian and Romanian films. In: Andrea
Virginas (ed.), Cultural Studies Approaches in the Study of Eastern European Cinema. Spaces, Bodies, Memories.
Newcastle upon Tyne: Cambridge Scholars Publishing, 2016, 66—84 (WorldCat: 668 libraries)

Bényak ¢és kraterek a diegetikus térben, avagy kollektiv traumafeldolgozas roman-magyar jatékfilmekben [Mine si
cratere 1n spatiul diegetic, ori procesarea traumei colective In coproductii romano-maghiare| In Gydri Zsolt és
Kalmar Gyorgy (eds.), Tér, hatalom és identitas viszonyai a magyar filmben [Relatii spatiu, putere si identitate n
filmul maghiar]. Debrecen: Editura Debreceni Egyetemi Kiado, 2015, 171-182 (WorldCat: 4 biblioteci)

Embodied genetics in science-fiction, big-budget to low-budget: from Jeunet’s Alien: Resurrection (1997) to
Piccinini’s Workshop (2011). In Agnes Pethd (ed.), The Cinema of Sensations. Cambridge Scholars Publishing,
Newcastle upon Tyne, 2015, 343-359 (WorldCat: 693 biblioteci)

Katalin Varga ¢és Lisbeth Salander: a trauma kdzvetlen és hipermedialis nyomai. [Urmele imediate si hipermediate
a traumei]. In Gy6ri Zsolt si Kalmar Gyorgy (eds.), Test és szubjektivitas a rendszervaltas utani magyar filmben
[Corp si subiectivitate in filmul maghiar contemporan]. Debrecen: Editura Debreceni Egyetemi Kiado, 2013, 15—
29.

,,Bgy mozgdképes gyilkos: Peeping Tom.” [Un ucigas cinematic: Peeping Tom]. In: Gydri Zsolt (ed.), Fejezetek a
brit film torténetébol [Capitole din istoria filmului britanic]. Eger: Editura Liceum EKF, 2010, 217-224, ISBN
(13)9789639894563.

»Nyomozds ndéi modra? Miss Marple, Emma Tennant és Louise Welsh mddszerei” [Detectie in stil feminin:
metodele lui Miss Marple, Emma Tennant si Louise Welsh]. In Benyovszky Krisztian, H. Nagy Péter (eds.),
Lepipalva. Tanulmanyok a krimirél [Studii despre genul politist], Dunaszerdahely (SK): Editura Lilium Aurum,
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2009, 177-191, ISBN 978-80-8062-388-3 (WorldCat: 5 biblioteci)

A vitrinek és a tiikkrok martirjai.” [Figuri feminine in romanele a trei scriitoare maghiare din Romania 1996-2006.]
In Veres Zoltan (ed.), Identitasok [Identitati]. Stockholm: Editura Erdélyi Konyv Egylet, 2008, 113—-127, ISBN 91-
973281-6-2.

“The Texture of the Medium”: Letters and Colours as Images in Crime Movies. In Agnes Pethd (ed.), Words and
Images on the Screen: Language, Literature, Moving Pictures. Newcastle upon Tyne: Cambridge Scholars
Publishing, 2008, 203212, ISBN (13) 9781847188434 (WorldCat: 746 biblioteci).

A ,hataron tilisag” / “hatidron inneniség”,a ,,ndiesség” és a ,férfiassdg” alakzatai. (2003-2005 kozott publikalt
magyar nyelvll prézai miivek) [Imagini figurative ale ,,granitei” si ale ,,genurilor” in texte literare maghiare
publicate intre 2003-2005]. In Fekete Vince (ed), Hosszufény. Hataron tuli magyar irok antologidja. [O antologie
a scriitorilor maghiari de peste hotare]. Budapesta: Editura Magvetd, 2008, 88—116, ISBN (13) 9789631426540
(WorldCat: 13 biblioteci).

Post(modernism): noir traces in 1990s crime movies. In Kiss Attila, Szényi E. Gyorgy (eds.), Traditions and
Historical Perspectives: European Iconography East and West, The Iconography of Gender. Szeged: Editura JATE
Press, 2008, 195-203. ISBN (13) 9789634828754 (WorldCat: 3 biblioteci)

(On)vallomasos helyzetek a film noir miifaj két példajaban — Mildred Pierce és Bree Daniels esete. [Situatii de
confesiune in doud exemple de film noir — cazul Mildred Pierce si Bree Daniels]. In Séllei Nora (ed.), 4 né mint
szubjektum, a noi szubjektum [Subiectivitatea feminind]. Debrecen: Editura Universitarda Kossuth, 2007, 287-303.
ISBN 9789634730637 (WorldCat: 4 biblioteci)

Mivé lesz a detektiv egy értelmezésnek ellendllo vilagban? Agatha Christie Friggony, Ernesto Sabato Az alagut és
Paul Auster Az iivegvaros cimii regényeinek dsszehasonlito olvasata. [O analizd comparativa a romanelor Perdeaua
de Agatha Christie, Tunelul de Ernesto Sabato si Orasul de sticld de Paul Auster]. In Armean Otilia — Odorics
Ferenc (eds.), Hataron [La granita]. Cluj-Napoca—Szeged: Editura Pompeji, 2002, 189-215. ISBN 9732606738
(WorldCat: 1 biblioteca).

(Articole/studii stiintifice publicate in reviste culturale nationale/internationale neindexate)

Recenzia volumului Small Cinemas in Global Markets (ed. Janina Falkowska, Lenuta Giukin, David Desser).
Apparatus  Journal: Film, Media and Digital Cultures in Central and FEastern Europe 2018/6,
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287.

Trauma és western ,,kis nemzeti mozis” kontextusban: a Vaddszat, a Kutydk és a Kojot péld4ja [Trauma si western
in the contextul cinema-urilor minore: Jagten, Caini si Kojot]. Metropolis Revista de teorie al filmului (Budapesta)
2018/2, 42-53.

Recenzia volumului Politicile filmului. Contributii la interpretarea cinemaului romdnesc (ed. Andrei Gorzo si

18x5=
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Andrei State, Cluj-Napoca: Tact, 2014). Contact Zones 2016/1, 7477, (ELTE, Budapesta).

Recenzia volumului Jim Cullen: Sensing the Past. Hollywood Stars and Historical Visions (Oxford UP, 2013).
Film-Philosophy 19 (2015), 128-131 (Edinburgh UP).

Kortérs kelet-eurdpai né-képek: irodalmi és filmes példak [Imagini feminine din Europa de Est: exemple literare si
filmice]. TNTeF (Tarsadalmi Nemek Tanulmanya e-Folydirat) Interdisciplinary eJournal of Gender Studies
(Universitatea din Szeged), 2014 4:2, 37-55.

A kis mozik fogalma: roman €s magyar filmgyartasi példak [Conceptul cinema-ului minor: exemple din productia
de filme romana si maghiard]. Filmszem (Ungaria) IV/3, Toamna 2014, 5667, Film romanesc contemporan.
Amiben Robin Wright animacios hdsndvé lett. A futurologiai kongresszus [Analiza filmului 7he Congress de Ari
Folman]. Apertura Magazin (Ungaria), februarie 2014.

Recenzia unor volume despre filmul european, aparute in 2010-2012: Aniké Imre (ed.) 4 Companion to Eastern
European Cinemas, Ewa Mazierska European Cinema and Intertextuality: History, Memory and Politics, Daniela
Berghahn & Claudia Sternberg (ed.) European Cinema in Motion. Migrant and Diasporic Film in Contemporary
Europe. Scope (University of Nottingham) October 2013, 119-126.

Recenzia volumului Beata Hock Gendered Artistic Positions and Social Voices. Politics, Cinema and the Visual
Arts in State-Socialist and Post-Socialist Hungary, TNTeF (Tarsadalmi Nemek Tanulmanya e-Folyoirat)
Interdisciplinary eJournal of Gender Studies (Universitatea din Szeged), 2013, no. 2, 56—67.

Recenzia unor volume despre filme de gen, aparute in 2010-2011: Colette Balmain Introduction to Japanese
Horror Film, Claire Molloy Memento, Andrew Nestingen Crime and Fantasy in Scandinavia. Fiction, Film, and
Social Change. Scope (Universitatea din Nottingham), February 2013, 27-35.

Elséfilmek és miifaji allegoriak. Komplex narrativ eljarasok Natali, Aronofsky, Tykwer €s Nolan filmjeiben [Filme
de debut si alegorii generice. Procese narrative complexe in filmele lui Natali, Aronofsky, Tykwer si Nolan].
Revista de arta si teoria filmului Metropolis (Budapesta) 2012/1, 56-71.

Farmer és/vagy otthonka? [Blugi sau halat de casa?] Recenzia volumului Comparative Hungarian Cultural Studies,
editat de Steven To6tdsy de Zepetnek és Louise O. Vasvari. TNTeF (Tarsadalmi Nemek Tanulmanya e-Folyoirat)
Interdisciplinary eJournal of Gender Studies (Universitatea din Szeged, HU) 2011 noiembrie, 210-215.
Hatarélmények: n6k néhany kortars magyar prozai miiben.[ Experientele granitei: figuri feminine in proza maghiara
contemporand]| TNTeF Tarsadalmi Nemek Tudomanya e-folydirat revista online (Univ. din Szeged), 2011 martie,
3-16.

Recenzia conferintei NECS 3, Scope (Revistd online de studii de film, Universitatea din Nottingham), 2011
ianuarie 29, 17-20.

Az elsészintli diegézis megnyitdsa biinligyi filmekben [Deschiderea diegezei primare in filme politiste]. Partitira
Revista de stiinte literare ale Universitatii de Filosofie Konstantin (Slovacia) 1/2007, 17-30.
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Recenzie despre volumul Atjdrdsok. Fiatal anglistik és amerikanistik tanulmdnyai editat de Bényei Tamés.
Debreceni Disputa (Ungaria), februarie 2007, 45—48.

A modern(izmus) lenyomatai posztmodern miifajfilmekben. [Urmele modernismului in filme de gen postmoderne].
Revista Arhivei Maghiare de Film Filmkultura (in sectiunea Ganduri, iulie 2005) (Ungaria).

Detektivtorténet: klasszikus, modell és szubvertalt méretben. [Variante clasice si subversive ale romanulul politist]

LeélekJelenLét (revista tinerilor cercetatori in stiintele umaniste, Cluj-Napoca, Szeged HU), volumul 2, 2001/1, 25—

31.

(Articole/studii stiintifice in volume publicate la edituri nationale recunoscute/CNCSIS)

Romanian science fiction between Cold War hard labour and multimedial compositing. In: Irina Trocan (ed.):
Romanian Cinema Inside Out: Insights on Film Culture, Industry and Politics 1912—2019. Bucuresti: Editura
Institutului Cultural Roman, 2019, 170-184 .

The “burden of the real” in Eastern European and Scandinavian genre films: knitwear, dancing bodies, and
endoscopy. In Doru Pop (ed.), Provocation as Art—Scandal, Shock and Sexuality in Contemporary Visual Culture:
Proceedings of the 2" Ekphrasis Conference. Cluj-Napoca: Accent, 2015, 123-132, ISBN 978-606-561-148-1.
Emlékezés fényképekben [Amintiri prin fotografii]. In Gagyi Jozsef (ed.), Emlékezet és kommunikdcio. Narrativak
az egyéni, a tarsas és a kozosségi identitas teremtésében [Memorie si comunicare: narative ale identitatii personale
si colective]. Cluj-Napoca: Editura Scientia, 2007, 179-189, ISBN (13) 9789737953735, (CNCSIS B in 2020).

A mult egy képernyd? Az elsészintli diegézis megnyitdsa médiumok kozbeiktatdsa révén [Trecutul e un ecran?
Deschiderea diegezei primare prin introducerea unor media]. In Pethd Agnes (ed.) Film, Kép. Nyelv. Cluj-Napoca:
Editura Scientia, 2007, 259275, ISBN: 789737953674, (CNCSIS B in 2020).

., En mar lattam azt a masik embert, amelyiket urnak neveznek.” [,,Eu am vazut acel om numit aristocrat”, despre
romanele lui Wass Albert si Marai Sandor.] In Kovécs Kiss Gyongy (ed.), All6 és mozgéképek. Vizlat az erdélyi
fonemességrol [Schite despre aristocratia transilvana]. Cluj-Napoca: Editura Komp-Press, 2004, 303—-306, ISBN
12228338, (CNCSIS B in 2020).

Férfiassag, erdszak, posztmodern: a Harcosok klubja és a Memento vilaga [Masculinitate, agresiune si
postmodernism in filmele Memento si Clubul luptatorilor]. In Szab6é Levente, Virginds Andrea (eds.), Rodosz
tanulmanyok 2003 [Lucrari RODOSZ 2003], Vol. 1, Cluj-Napoca: Editura Kriterion, 2004, 239-248, ISBN
9732606770.

Signs of commodity queerness in recent Hungarian and Romanian publications: advertisements at random. In
Mihaela Frunza, Theodora Vacarescu (eds.), Gender and the (Post) East-West Divide. Cluj-Napoca: Editura Limes,
2004, 201-212, ISBN 9737260449.

Posztmodern film noir idézetek, avagy miért végzetesek a ndk? [Thrillere de arta postmoderne si filmul noir, sau de
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ce sunt femeile fatale?] In Pethé Agnes (ed.), Koztes képek. A filmelbeszélés szinterei [Spatiile naratiunii filmice].
Cluj-Napoca: Editura Scientia, 2003, 103—123, ISBN 9738598583, (CNCSIS B in 2020).

Kagyl6, Kolumbia, kevert: néhdny, a romdniai magyar irodalom diszkurziv képzédményét olvasé alakzat. [Scoica,
Columbia, Mixat: cateva strategii de interpretare a constructiei discursive a literaturii maghiare in Romania.] In
Gabor Csilla, Selyem Zsuzsa (eds.), Kegyesség, kultusz, tavolitds. Irodalomtudomanyi tanulmanyok [Lucrari din
domeniul stiintelor literare]. Cluj-Napoca: Editura Scientia, 2002, 281-306, ISBN 9738575095 (CNCSIS B in
2020).

Vézlatok posztmodern és tomegkultura érintkezési pontjairdl. [Schite despre punctele comune ale culturii de masa
si ale postmodernului] In Szab6d Levente, Toth Zsombor (eds.), Rodosz tanulmanyok 2001, Diskurzusok,
perspektivik, relevanciak [Lucrari stiinfifice RODOSZ], Vol. 1. Cluj-Napoca: Editura Kriterion, 2001, 321-337,
ISBN 9732606738.

Punctaj total CSCA 1401.
25
3 (RIA) | Experienta in managmentul academic/stiintific artistic 100
3.1.
Director dept. (noiembrie 2020-) 10
Coordonator de program de studiu, Dept. de Media, Univ. Sapientia, BA, MA, ERASMUS, 2016-2020) 10
(Membru in colectivele de redactie al unor edituri/publicatii indexate in baze de date internationale/participant | 8x10=
ca evaluator in comisii de evaluare) 80

lanuarie 2022: membru al Editorial Board ptr. revista stiintificd NECSUS European Journal of Media Studies
https://necsus-ejms.org/

2022: Evaluator pentru conferinta NECS — European Network for Cinema and Media Studies 2022

Din 2021: evaluator conferintele ECREA (European Communication Research and Education Association), 2021 si
2022

2019: Remote Referee ptr. ERC Starting Grants (European Commission)

Iunie 2019— membru al Scientific Board ptr. revista stiintifica internationald in limba engleza si italiand
Communicazioni Sociali. Journal of Media, Performing Arts and Cultural Studies (Universita Cattolica del Sacro
Cuore, Milan, Italia, http://comunicazionisociali.vitaepensiero.com/)

Decembrie 2018—: Member of Board pentru revista stiintifica internationala in limba engleza si poloneza Literatura
v Kultura Popularna, Universitatea din Wroclaw, Polonia, http://www.ifp.uni.wroc.pl/publikacja/10805.literatura-
1-kultura-popularna

Noiembrie 2017-2019: Member of Board for Film Studies, pentru editura engleza de prestigiu international
Cambridge Scholars Publishing (http://www.cambridgescholars.com/t/FilmAdvisory)
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e 2010— membru in colectivul de redactie al revistei TNTeF Tdrsadalmi Nemek Tudomdnya/TNTeF Stiinta
Genurilor Sociale, Universitatea din Szeged, (http://www?2.arts.u-szeged.hu/ieas/gender/tntef.html)

3.2 Premii si distinctii individuale [distinctii sau premii de stat Tn Romania sau in strdinatate] 60
o 2022: Premiul Special Mention — Janovics Center Award for Outstanding Humanities Research in Transnational
Film and Theatre Studies 2021, Universitatea Babes-Bolyai, Cluj-Napoca — ptr. volumul Film Genres in | 10
Hungarian and Romanian Cinema. History, Theory, and Reception (2021)
o 2019: Premiul PRECISI2019 pentru rezultatele cercetarii al UEFISCDI, Ministerul Educatiei Nationale, Ministerul | 10
Cercetarii si Inovarii
o 2018: Premiul PRECISI2018 pentru rezultatele cercetirii al UEFISCDI, Ministerul Educatiei Nationale, Ministerul | 10
Cercetarii si Inovarii
o 2005: Premiul de critici Schopflin Aladar al Ministerului de Patrimoniu Cultural National (NKOM) din Ungaria 30
3.3 Premii si distinctii colective 7
2021: Premiul de Excelentd al Academiei Maghiare de Arte (MMA) acordat Dept. Media al Univ. Sapientia ptr. | 5
activitatea de pedagogie artistica de inalta calitate
2020: Premiul Asociatiei Criticilor/UCIN pentru volumul colectiv de studii Romanian Cinema Inside Out (ed. Irina | 2
Trocan, 2019)
34 Recunoastere profesionald in mediul academic si de specialitate 796
(Visiting professor la universitati din strdindtate ptr. min 28 de ore predate) 5x20=
e 2017-2018, semestrul de toamna, Universitatea Reformatd Karoli Gaspar, Budapesta, Ungaria, Facultatea de | 100
Stiinte Umane, cursurile Critica de film 3., Analiza narativa si de scenariu (MA), visiting professor
e 2016-2017, semestrul de toamna si de primdvard, Universitatea Reformata Karoli Gaspar, Budapesta, Ungaria,
Facultatea de Stiinte Umane, cursurile Critica de film 1. si 2. (MA), visiting professor
e 20162017, semestrul de toamna, Universitatea E6tvos Lorand Tudomany Egyetem (ELTE), Budapesta, Ungaria,
Scoala Doctorala de Filozofie, Programul de Teorie de Film, Media si Cultura, cursul Teoria culturala al traumei si
filmul contemporan (PhD), visiting professor
(Visiting professor la universitati din tara ptr. min 28 de ore predate)
e 2013-2014, semestrul de primavard, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de Stiinte Politice, j’(;lo:

Administrative si ale Comunicdrii, cursul Filmologie (MA), visiting professor.

e 2014-2015 semestrul de primavara, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de Stiinte Politice,
Administrative si ale Comunicarii, cursul Filmologie (MA), visiting professor.

e 2012-2013, semestrul de primavard, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de Stiinte Politice,
Administrative si ale Comunicarii, cursul Filmologie (MA), visiting professor.
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2012-2013, semestrul de primdvara, Universitatea Babes-Bolyai — Cluj-Napoca, Departamentul de Filosofie, cursul
Estetica filmului (BA), visiting professor.

(Membru 1n academii de rang national din tard sau straindtate, Tn organizatii si asociatii profesionale de prestigiu)

Din august 2021: membru al SCMS (Society for Cinema and Media Studies)

Din mai 2021: membru al ASEEES (Association for Slavic, East European and Eurasian Studies)

Din iunie 2019: membru al Steering Committee, NECS — the European Network for Cinema and Media Studies,
WWW.NECs.org.

Din ianuarie 2019: conducator al Intermediality Workgroup (impreuna cu Nafiseh Mousavi) al NECS — the
European Network for Cinema and Media Studies, https://necs.org/members/workgroup/6359.

Din septembrie 2018: membri al SERCIA (Société D’ Etudes et de Recherces sur le Cinema Anglophone).

Din septembrie 2017: membra al retelei de profesori de film EUFA/European University Film Awards, patronat de
EFA/European Film Academy si Hamburg Filmfest

Din iunie 2017: presedinta Sectiunii de Stiinte ale Comunicdrii si Media al Comitetului Academic din Cluj (KAB),
filiala teritoriala al Academiei Maghiare de Stiinte (MTA); Intre noiembrie 2014—iunie 2017: secretara Sectiunii de
Stiinte ale Comunicarii si Media al Comitetului Academic din Cluj (KAB), filiala teritoriald al Academiei
Maghiare de Stiinte (MTA)

Din 2013: membra al The International Society for the Study of Narrative

Din 2013: membra al The International Society for Intermedial Studies

Din 2012: membra al ATGender —The European Association for Gender Research, Education and Documentation
Din 2011: membra al corpului public de peste hotare al Academiei Maghiare de Stiinte (MTA)

Din 2009: membra al NECS — the European Network for Cinema and Media Studies

(Participari in jurii de concursuri de nivel national sau international)

2021. 04. 9—14: membru/presedinte al juriului in cadrul editiei bi-anuale al OTDK/Sesiunea Stiintificd Nationala al
Studentilor, sectiile: Stiinte Sociale/Film, Stiinte Sociale/Studii de Comunicare si Media, respectiv Arte si Teoria
Artei, Universitatea Metropolitan, Budapesta, Ungaria, online.

2019. 05. 15-17: membru al juriului in subsectiunea Teoria artei in cadrul Sesiunii Stiintifice al Studentilor,
Facultatea Cluj-Napoca, Universitatea Sapientia.

2019. 04. 24-26: membru al juriului in cadrul editiei bi-anuale al OTDK/Sesiunea Stiintifica Nationala al
Studentilor, sectiile: Stiinte Sociale/Film, respectiv Stiinte Umaniste/Cultura Vizuald, Universitatea ELTE,
Budapesta, Ungaria.
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2012. 05. 20-22: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice Studentesti din
Transilvania, Cluj-Napoca.

2011. 11. 18-22: membru al juriul ptr. filme scurte/experimentale in cadrul FfeST: International Student Film
Festival, Cluj Napoca.

2010. 05. 19-21: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice Studentesti din
Transilvania, Cluj-Napoca.

2008. 05. 15-17: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice Studentesti din
Transilvania, Cluj-Napoca.

(Cursuri, masterclass-uri, workshopuri, conferinte, sustinute ca invitat n alte institutii de profil sau in cadrul unor
manifestari de profil din tarad)

2022. 05. 13, Kolozsvari Akadémiai Bizottsdg/Comitetul Academic din Cluj-Napoca si Academia Maghiara de
Stiinte (MTA), Cluj-Napoca, A kozosségi traumatizaltsadg jatékfilmes feldolgozéasai a kortars eurdpai filmben: a
mediatizalt kulturdlis emlékezet egy lehetséges modellje [Procesarea traumelor colective in filmul european
contemporan: un posibil model al memoriei culturale meditizate], invited speaker.

2022. 05. 05, Universitatea Babes-Bolyai, Cluj-Napoca, Collocvium of the Janovics Centre for Screen and
Performing Arts, Cultural Memorywork and Small National Cinemas: Some Directions of Analysis. Invited speaker.
2021. 01. 15, Kolozsvari Akadémiai Bizottsdg/Comitetul Academic din Cluj-Napoca (Academia Maghiard de
Stiinte), Az erdélyi (magyar) fotografia és mozgokép: a magyar és a roman kis nemzeti mozik peremén [Fotografia
si filmul transilvan (maghiar): in intersectia cinema-urilor minore maghiare si romane], invited speaker.

2020. 05. 07, Facultatea de Siinte si Arte, Cluj-Napoca, Universitatea Sapientia, Zilele virtuale al portilor deschise,
Maradj otthon, nézzel tévét: megvaltozott filmnézési szokasaink [Stai acasa, uitd-e la televizor: noile noastre
obiceiuri de vizionare], invited speaker.

2020. 02. 21, Librarium Book Corner, Cluj-Napoca, Prezentarea volumului Andrei Gorzo: Viata, moartea si iar
viata criticii de film, Polirom 2019, invited speaker.

2019. 12. 06, Scoala doctorald Istorie, Civilizatie, Cultura, Faculatea de Istorie si Filozofie, Universitatea Babes-
Bolyai, Cluj-Napoca, workshop-ul Filmul ca document istoric, participant invitat.

2019. 11. 22, Institutul pentru Cercetarea Minoritatilor, Univ. Sapientia — Relatii Internationale si Studii Europene,
Cluj Napoca, Minorities, Immigrants and Kinstates in Eastern Europe and the Global South (workshop si proiectie
de film), impreund cu Luis Escobedo, Tamas Kiss, Tibor Tor6 si Arnab Dewan, participant invitat.

2019. 04. 13, Facultatea de Istorie si Filozofie, Universitatea Babes-Bolyai, Cluj-Napoca, /4. Filozofus Nyilt Nap
[Editia 14. Al Zilelor Deschise al Filozofiei], Poszthumanizmus és film kerekasztal [Masa rotunad despre
postumanism si film], (Impreuna cu Anna Batori, Szilard Horvath-Kovécs, Aron Andras Ivacson, Mari6 Nemes Z.,
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Imre Ungvari-Zrinyi], invited speaker.
2019. 03. 8-9, Facultatea de Litere, Universitatea Babes-Bolyai, Cluj-Napoca, Horvath Andor 75. Emlékkonferencia
[O conferinte de studii umaniste in memoria lui Andor Horvath], Mindennapi allegéridink: interkulturalis,
intermedialis viszonyok a magyar és a roman filmben [Alegoriile noastre zilnice: relatii intercultural si intermediale
in filmul maghiar si roman], invited speaker.
2018. 11. 29, CESI (Centrul de Excelenta in Studiul Imaginii) - Sala de Lectura al Facultatii de Litere, Universitatea
din Bucuresti, conferinta Miturile realismului: André Bazin la centenar, Genuri filmice intre realism si spectacol:
povara realului in film de gen est-europene si scandinave, invited speaker.
2018. 07. 27, Baile Tusnad, Balvanyos Summer Free University and Student Camp, Roundtable: Film Festivals and
Red Carpets (impreund cu Németh Szabolcs El6d), invited discussant.
2018. 06. 25-30, Academia de Studii Economice, ASE, Bucuresti, 2018 Society for Romanian Studies Conference,
Roundtable: Consciousness, identity and spirituality in Romanian cinema, invited participant (impreund cu Lenuta
Giukin si Diana Popa).
2015. 05. 22, Universitatea Babes-Bolyai, Cluj-Napoca, Departamentul Cinematografie si Media, cursul Scoli de
film est-europene, “Genuri filmice in cinema-uri minore europene” (MA), invited speaker.
2015. 03. 12, Comitetul Academic din Cluj (KAB)/Sectiuna de Stiinte ale Comunicarii si Media, workshopul
Holokauszt — tér, trauma, emlékezet [Holocaust-ul: spatiu, trauma, memorie], invited speaker.
2014. 04. 14, Comitetul Academic din Cluj (KAB)/Sectiuna de Stiinte ale Comunicarii si Media, workshopul 4
speaker.
2010. 10. 22, Universitatea Sapientia, Tg. Mures, Departamentul de Stiinte Sociale Aplicate, workshopul Az uj
média erdélyi/romaniai  kutatasi iranyvonalairol [Directiile cercetarii de new media 1n contextul
Romaniei/Transilvaniei], invited speaker.

(Cursuri, masterclass-uri, workshopuri, conferinte, sustinute ca invitat in alte institutii de profil sau in cadrul unor
manifestari de profil din strainatate)

2022. 05.09 — 12, Universitatea ELTE, Budapesta, Ungaria, Mobilitate Erasmus+ Teacher’s Mobility, Media
Technologies and Collective Memorywork. Freezing the Past in Analogue Photography, deframing It in Film and
Revitalizing It on the Laptop?; 4 miifajisag lehetoségei eurdpai kis mozis kontextusban: magyar és roman
esettanulmanyok [Posibiltatile genurilor filmice in cinema-uri mici europene], visiting professor.

2022. 04.24, Wiesbaden, Germania, goEast — Festival der mittel und osteuropéischen Film (Deutsches Filminstitut
and Filmarchiv, Frankfurt am Main), Symposium: Which Way to the East? Godard, Cinema and Ideology in Central
and Eastern Europe, The Godardian Femme in Eastern European Landscapes: Marta Mészaros, Szabolcs Hajdu and
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Radu Jude. Invited speaker.

2022 martie — 2022 mai, Bib6 Istvan Szabadegyetem, Central European University, Budapesta, Ungaria, Képek a
masik Europabol: a 2010-es évek magyar jatékfilmjei [Imagini din cealaltd Europa: filmele maghiare din anii 2010),
conducdtor: dr. Kalmar Gydrgy, profesor participant invitat, online.

2021. 09. 09, CES Cinema Studies Network for New Work in CES Cinema Studies Series (SCMS, University of
British Columbia, Columbia College Chicago), Roundtable on Film Genres in Hungarian and Romanian Cinema:
History,  Theory, Reception and Greek Cinema and  Migration (by Philip E. Phillis),
https://www.youtube.com/watch?v=TQSkozQklek , invited speaker, online.

2021. 04. 13, Universitatea din Tallin, Estonia, Translating Memories Speaker Series, 21st Century Historical Films
and Small Nations’ Collective Memory: Examples from Hungary and Romania, invited speaker.

2021. 01. 13, Centre for Intermedial and Multimodal Studies, Universitatea Linnaeus, Vixjo, Suedia, IMS seminar,
Screens as places of intermediality and intercultural clash, invited speaker.

2020. 12. 16, Institutionen for film och litteratur, Universitatea Linnaeus, Véxjo, Suedia, Hogre seminariet, Frames
and Framing: a constitutive element of cinematic worlds. A media historical overview of television, video, computer
and mobile screens’ introduction into film diegetic worlds, invited speaker.

2020. 06. 24, masa rotunda a revistei Communicazioni Sociali: Journal of Media, Performing Arts and Cultural
Studies folyoirat (Universita Cattolica del Sacro Cuore, Milano, Italia), An overview of Hungarian and Romanian
theatre and film industry strategies in the March—-May lockdown period, invited speaker.

2018. 12. 4-7, Hamburg Filmfest, DocEurope, Hamburg, Germany - invited professor pentru finala
EUFA/European University Film Awards 2018.

2018. 10. 27, British Library Knowledge Center, Londra, Marea Britanie, conferinta /918: A New Europe on Film,
Reflecting on a Century of Film from 1918’s New European Nations, Mediated Silence: Representing the Post-1918
Years in Hungarian and Romanian Films, invited speaker.
2018. 09. 17-18, Academia de Film Konrad Wolf Babelsberg, Potsdam, Germania, EWA (European Network for
Women in the Film Industry) Research Workshop Meeting, Female Filmmakers Challenges in Creative Work. Cases
of Hungarian Female Filmmakers from Romania and Hungary, invited participant and speaker.
2018. 04. 10-13, Dundalk Institute of Technology, Dundalk, Irlanda, Erasmus+ Teacher’s Mobility, ‘“Female
Filmmakers’ Challenges in Creative Work: Cases of Hungarian Female Filmmakers from Romania and Hungary”,
,Genre Theory: An Overview. Global Genres, Small National Applications”, ,,The Possibilities of Feminism and
Political Cinema (Tercer Cine) in Eastern Europe”, ,,Audience numbers, festival prizes: the most popular Hungarian
and Romanian films of the 2010s”.
2017. 11. 24-25, Universitatea din Debrecen, Ungaria, Departamentul de Literatura si Culturd Maghiara, Zilele de
studiv Cultura vizuala si genurile sociale (MA, PhD), ,,A magyar ndéi filmsztar: egy pre-kommunista, egy
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kommunista és egy posztkommunista varidci6” [Starul de film feminin in cinema-ul maghiar: variante din pre-
comunism, comunism $i postcomunism], invited speaker.

e 2017. 11. 17-18, Universitatea Catolicd Pazmany Péter, Budapesta, Ungaria, Memory Matters. Film, Culture,
Politics—Film and Cultural Studies Symposium, ,,Embodied memories of geographical and social mobility: white-
collar women in films related to Eastern Europe”, invited speaker.

e 2017. 04. 25-28, Universitatea de Teatru si Film (SZFE), Budapesta, Ungaria, Erasmus+ Teacher’s Mobility, ,,A
film noir stilisztikaja™ [Stilistica film noir], ,,A zenés film feltételei” [Conditiile musical-ului], ,,Tematikdk az 0j-
Hollywood iranyzat rendez6inél” [ Tematici la regizorii New Hollywood], ,,A magyar néi filmsztar” [Starul feminin
in filmul maghiar] (BA, MA), visiting professor.

e 2016. 03. 7-11, Universitatea Linnaeus, Vixjo, Suedia, Erasmus+ Teacher’s Mobility, “From the analogue to the
digital, between ‘real’ and ‘intermedial’: film genres in small national or peripheral contexts”, “Global genres,
small applications: contemporary film genre usage in Scandinavian (Danish, Swedish) and Eastern European
(Hungarian, Romanian) examples” (MA, PhD), visiting professor.

e 2015. 06.12, Universitatea din Debrecen, Ungaria, Catedra de Engleza, workshopul Eastern European Cinema in
Focus, invited speaker.

e 2014. 11. 22-25, Universitatea de Artd si Design Moholy-Nagy, Budapesta, Ungaria, Erasmus+ Teacher’s
Mobility, ,Periféria és Hollywood: Darren Aronofsky, Vincenzo Natali, Christopher Nolan, Tom Tykwer és
Nicholas Winding Refn palydjanak tanulsagai” [De la periferie in Hollywood: concluzii despre traseul autorial al
lui Darren Aronofsky, Vincenzo Natali, Christopher Nolan, Tom Tykwer si Nicholas Winding Refn], ,,Miifaji
panelek és eurdpai kis mozik: kreativitds receptre” [Paneluri generice si cinema-uri minore europene: creativitate
pe retetd], (MA; PhD), visiting professor.

e 2013. 11. 23, Universitatea Tehnica din Liberec, Cehia, conferinta Crime and Detection in the Age of Electronic
Reproduction. Traditions, Expectations, Genres and Codes, “On the medial coding of traces: ‘immediate’ and
‘hypermediate’ detection”, invited speaker.

e 2009. 04. 18, Universitatea din Szeged, Ungaria, Catedra de Engleza, Ziua de studiu On Sexualities (MA), invited
speaker.

e 2006. 09. 02, Tabara Anuald a Scriitorilor din Szigliget, Ungaria, la invitatia Jozsef Attila Kér-Uniunea Tinerilor
Scriitori si Critici din Ungaria, discutie publica despre revistele filmice in 1b. maghiara, invited speaker.

(Cronici/recenzii ale operelor personale)

e Trifunova, Temenuga (2021), Recommendation for the special feature on European Culture and the Moving Image
of Film Genres in Hungarian and Romanian Cinema. History, Theory, Reception (2021). EuropeNow September
2021, CES-Council for European Studies, Columbia University,
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https://www.europenowjournal.org/2021/09/11/september-2021/ .

Gy6ri, Zsolt (2021), New angles and accents in the study of Eastern European genre cinema. Review of Film Genres
in Hungarian and Romanian Cinema. History, Theory, Reception (2021). Studies in Eastern European Cinema 31
August 2021 (online), https://doi.org/10.1080/2040350X.2021.1969847.

Andrea Pocsik. Review of Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Apparatus  Journal: Film, Media and Digital Cultures in Central and Eastern FEurope 2018/7,
http://www.apparatusjournal.net/index.php/apparatus/article/view/133 .

Teréz Vincze. Review of Virginas Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Contact Zones (Budapest, ELTE), 2018/1, http://contactzones.elte.hu/5-6 .

Gerencsér Péter. Két ,,poszt” a kozép-eurdpai filmben. Despre volumul Virginas Andrea (ed.): The Use of Cultural
Studies Approaches in the Study of Eastern European Cinema. Spaces, Bodies, Memories. Newcastle-upon-Tyne:
Cambridge Scholars Publishing, 2016. Tiszatdj Online, Ungaria, 2018. 02.25, http://tiszatajonline.hu/?p=111568 .
Varga Balazs. Filmek, tomegek, kulturdk. Két 1) oktatasi  segédanyagrol.  Apertura 2017
0sz,http://uj.apertura.hu/2017/osz/varga-filmek-tomegek-kulturak-ket-uj-oktatasi-segedanyagrol/. Despre cartea A4
kortars tomegfilm (tomegkultura, miifajok médiumok) (egyetemi jegyzet) [Filmul popular contemporan: culturd de
masa, genuri, medii - curs universitar]. Cluj-Napoca: Editura Abel, 2016.

Maltgorzata Bugaj. In search of a new identity: Eastern Europe in transition. Studies in Eastern European Cinema
Volume 8, 2017 (3): 308-311. Despre cartea Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the
Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars
Publishing, 2016.

Lilla Téke. Review of Virginas Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Hungarian Cultural Studies, e-journal of the American Hungarian Educators Association, Volume 10 (2017),
https://ahea.pitt.edu/ojs/index.php/ahea/article/view/293/592 .

Mihaela Vancea. Review of Virginas Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Metacritic Journal for Comparative Studies and Theory 3.1 (July 2017),
http://www.metacriticjournal.com/article/78/cultural-studies-approaches-in-the-study-of-eastern-european-cinema-
spaces-bodies-memories 7

Zamboné Kocic Larisa. Review of A kortars tomegfilm (tomegkultura, miifajok médiumok) (egyetemi jegyzet)
[Filmul popular contemporan: culturd de masa, genuri, medii - curs universitar]. Cluj-Napoca: Editura Abel, 2016.
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TNTeF 2017 7.1: 187-189, http://tntefjournal.hu/vol7/iss1/zambone.pdf .

Huszar Linda: Nyomozas kaleidoszkoppal.  Apertura  magazin  (Szeged) 5  octombrie, 2014,
http://magazin.apertura.hu/konyvszemle/nyomozas-kaleidoszkoppal/6139/ . Despre Crime Genres and the Modern-
Postmodern Turn: Canons, Gender, Media. Cluj-Napoca: Editura Scientia, 2008.

Editorii Uj sz6 (Slovacia), Lepipalva avagy kriminalis torténetek a krimirdl (despre volumul colectiv Lepipdlva.
Tanulmanyok a krimirol [Studii despre genul politist], Dunaszerdahely (SK): Editura Lilium Aurum, 2009.

Plajas Erzsébet: ,,A krimi és a modern-posztmodern fordulat”. Filmtett (Cluj-Napoca) 19 decembrie, 2008. Despre
Crime Genres and the Modern-Postmodern Turn: Canons, Gender, Media. Cluj-Napoca: Editura Scientia, 2008.
Boloni Domokos: ,,Médiatajkép” Népujsag (Tg. Mures) 6 decembrie 2008. Despre cartea Az erdélyi preérin.
Meédiatajkép [Pe preeria ardeleand. O panorama media]. Cluj-Napoca: Editura KOMP-PRESS Korunk, 2008.

Lang Zsolt: ,Ex Libris” Elet ES Irodalom (Budapesta) 14 noiembrie 2008. Despre cartea Az erdélyi prérin.
Médiatajkép [Pe preeria ardeleana. O panorama media]. Cluj-Napoca: Editura KOMP-PRESS Korunk, 2008.

(Citari ale operelor personale)

Kranicz Bence (2022) ,,J6het-e Magyarorszagrol a kovetkezd «tetovalt lany»? [Ar putea sd vind urmatoarea «fata
tatuatd» din Ungaria?] 24.hu, 16 mai 2022, https://24.hu/kultura/2022/05/16/magyar-film-mufajok-virginas-
andrea-interju/?fbclid=IwAR2Mnq2 8MtfdW-mKnKN7gmbIHU87jl066F79w_SALLxiieof ENtA 1 MBxtmw

Cartea citata: Film Genres in Hungarian and Romanian Cinema: History, Theory, and Reception. Lanham, MD:
Rowman and Littlefield/Lexington Books, 2021.

Gorzo, Andrei, Veronica Lazar (2022) The New Romanian Cinema and Beyond: The Films of Radu Jude. Revista
Transilvania, Romania 3/2022, 1-9. Capitolul citat: Traces of genre in New Romanian Cinema: a narrow path for a
small entity? In Christina Stojanova (ed.), The New Romanian Cinema. Edinburgh: Edinburgh UP, 2019, 180-193.
Gorzo, Andrei, Veronica Lazar (2022) The New Romanian Cinema and Beyond: The Films of Radu Jude. Revista
Transilvania, Romania 3/2022, 1-9. Cartea citata: Film Genres in Hungarian and Romanian Cinema: History,
Theory, and Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021.

Rocio Carrasco-Carrasco (2022) Becoming Woman: Healing and Posthuman Subjectivity in Garland’s Ex
Machina. In S. Vint, S. Buran (ed.), Technologies of Feminist Speculative Fiction, Palgrave Studies in Science and
Popular Culture, Switzerland: Springer Nature, 2022, 261-283. Studiu citat: Gendered transmediation of the digital
from SImOne to Ex Machina: *visual pleasure’ reloaded? European Journal of English Studies Vol. 21 2017, issue
3, 288-303.

Jennifer O’Meara, (2022) Women'’s Voices in Digital Media. The Sonic Screen from Film to Memes, Austtin, TX:
University of Texas Press, Studiu citat: Gendered transmediation of the digital from S/m0One to Ex Machina: ’visual
pleasure’ reloaded? European Journal of English Studies Vol. 21 2017, issue 3, 288-303.

73x2=
146

23




Justina Zitraité-Pupelé (2021) Dirbtinis intelektas moterisku kiinu filmuose Ex Machina ir Ji . Athena: Filosofijos
Studijos (Lithuanian Culture Research Institute) 2021, DOI: 10.53631/Athena.2021.16.5. Studiu citat: Gendered
transmediation of the digital from S/mOne to Ex Machina: *visual pleasure’ reloaded? European Journal of English
Studies Vol. 21 2017, issue 3, 288-303.

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic Noir? Cultural Homogenization
and Glocal Agency. Akademisk Kvarter Denmark, Volume 22, Spring 2021, 37-59. Capitol citat: Katalin Varga ¢és
Lisbeth Salander: a trauma kozvetlen és hipermedialis nyom

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic Noir? Cultural Homogenization
and Glocal Agency. Akademisk Kvarter Denmark, Volume 22, Spring 2021, 37-59. ai. [Urmele imediate si
hipermediate a traumei]. In Gyori Zsolt si Kalmar Gyorgy (eds.), Test és szubkjetivitas a rendszervaltdas utdni
magyar filmben [Corp si subiectivitate in filmul maghiar contemporan]. Debrecen: Editura Debreceni Egyetemi
Kiado, 2013, 15-29. Articol citat: A kis mozik fogalma: roman és magyar filmgyartasi példak [Conceptul cinema-
ului minor: exemple din productia de filme romand si maghiard]. Filmszem (Ungaria) 2014, 4(3), 56-67, Film
romanesc contemporan.

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic Noir? Cultural Homogenization
and Glocal Agency. Akademisk Kvarter Denmark, Volume 22, Spring 2021, 37-59. Capitol citat: Hungarian and
Romanian film production in transnational frameworks: small domestic taste. In Jana Dudkova and Katarina
Misikova (eds.), Transformation Processes in Post-Socialist Screen Media. Bratislava: Academy of Performing
Arts, Institute of Theatre and Film Research—The Slovak Academy of Sciences, 2016, 77-96.

Akkan, Goksu (2021) Audiovisual Representations of Artificial Intelligence in Dystopian Tech Societies:
Scaremongering or Reality? The Cases of Black Mirror (Charlie Brooker, 2011), Ex Machina (Alex Garland, 2017)
and Her (Spike Jonze, 2014). PhD thesis, Universitat Ramon Lull, Barcelona, Spain.
http://hdl.handle.net/10803/671832. Studiu citat: Gendered transmediation of the digital from S/mOne to Ex
Machina: *visual pleasure’ reloaded? European Journal of English Studies Vol. 21 2017, issue 3, 288-303.

Gydri, Zsolt, Hajnal Kirdly. Introduction. Broken Mobilities in Eastern European Cinema. In: Gyori, Zsolt,
Hajnal Kiraly (ed.) Postsocialist Mobilities. Studies in Eastern European Cinema. Newcastle-upon-Tyne:
Cambridge Scholars Publishing, 2021, 1-7. Carte citata: Andrea Virginas (ed.), The Use of Cultural Studies
Approaches in the Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle upon Tyne:
Cambridge Scholars Publishing, 2016, 66—84.

Eide @., Schubert Z. (2021) Seeing the Landscape Through Textual and Graphical Media Products. In:
Ellestrdom L. (eds) Beyond Media Borders, Volume 2. Palgrave Macmillan, Cham. https://doi.org/10.1007/978-
3-030-49683-8 7. Studiu citat: Electronic screens in film diegesis: modality modes and qualifying aspects of a
formation enhanced by the post-digital era. In: Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations
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among Multimodal Media. Houndmills, Basingstoke: Palgrave Macmillan, 2020, Volume 1, 141-173.

Lutas L. (2021) Metalepsis in Different Media. In: Ellestrom L. (eds) Beyond Media Borders, Volume 2.
Palgrave Macmillan, Cham. https://doi.org/10.1007/978-3-030-49683-8 6. Studiu citat: Electronic screens in
film diegesis: modality modes and qualifying aspects of a formation enhanced by the post-digital era. In: Lars
Ellestrom (ed): Beyond Media Borders: Intermedial Relations among Multimodal Media. Houndmills, Basingstoke:
Palgrave Macmillan, 2020, Volume 1, 141-173.

Simonson M. (2021) Finding Meaning in Intermedial Gaps. In: Ellestrom L. (eds) Beyond Media Borders,
Volume 2. Palgrave Macmillan, Cham. https://doi.org/10.1007/978-3-030-49683-8 1. Studiu citat: Electronic
screens in film diegesis: modality modes and qualifying aspects of a formation enhanced by the post-digital era. In:
Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations among Multimodal Media. Houndmills,
Basingstoke: Palgrave Macmillan, 2020, Volume 1, 141-173.

Ellestrom L. (2021) Summary and Elaborations. In: Ellestrom L. (eds) Beyond Media Borders, Volume 2.
Palgrave Macmillan, Cham. https://doi.org/10.1007/978-3-030-49683-8 8. Studiu citat: Electronic screens in
film diegesis: modality modes and qualifying aspects of a formation enhanced by the post-digital era. In: Lars
Ellestrom (ed): Beyond Media Borders: Intermedial Relations among Multimodal Media. Houndmills, Basingstoke:
Palgrave Macmillan, 2020, Volume 1, 141-173.

Aliyah, Bhana. (2020) 4 posthuman exploration of the robot in contemporary science fiction films. Masters thesis,
University of Huddersfield. Studiu citat: Gendered transmediation of the digital from S/mOne to Ex Machina:
’visual pleasure’ reloaded? European Journal of English Studies Vol. 21 2017, issue 3, 288-303.

Peters, Maria Verena. (2020) “Gendering the Machine. Cyber Revolt, the Male Voyeuristic Gaze and Fear of the
Female (Body) in EX MACHINA, WESTWORLD and DER TATORTREINIGER”, Zeitschrift fiir
Fantastikforschung 7(2). Studiu citat: Gendered transmediation of the digital from S/m0One to Ex Machina: *visual
pleasure’ reloaded? European Journal of FEnglish Studies Vol. 21 2017, issue 3, 288-303. doi:
https://doi.org/10.16995/z{1.2892.

Turcus, Claudiu (2020). Rereading New Romanian Cinema: minimialism, intermediality, and ethics. Studies in
Eastern European Cinema, March 2020, 228-230, https://doi.org/10.1080/2040350X.2020.1714190. Studiu citat:
Traces of genre in New Romanian Cinema: a narrow path for a small entity? In Christina Stojanova (ed.), The New
Romanian Cinema. Edinburgh: Edinburgh UP, 2019, 180-193.

Taida Kusturica (2020): “Bodies in Transition”: Towards Eastern European and Russian Corporeality in Film.
Iluminace Vol. 32, no. 3, 182. Studiu citat: ‘Preface’, in Virginas (ed.), Cultural Studies Approaches in the Study of
Eastern European Cinema: Spaces, Bodies, Memories (Cambridge: Cambridge Scholars Publishing, 2016), p. ix.
Constantin Parvulescu&Jan Hanzlik (2020): Beyond postsocialist and small: recent film production practices and
state support for cinema in Czechia and Romania. Studies in European Cinema 16 March, 1-19, DOI:
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10.1080/17411548.2020.1736794. Studiu citat: Hungarian and Romanian film production in transnational
frameworks: small domestic taste. In Jana Dudkova and Katarina MiSikova (eds.), Transformation Processes in
Post-Socialist Screen Media. Bratislava: Academy of Performing Arts, Institute of Theatre and Film Research—The
Slovak Academy of Sciences, 2016, 77-96.
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