LISTA DE LUCRARI

Numele si prenumele: VIRGINAS ANDREA-ADRIANA

A. TEZA DE DOCTORAT

Crime Genres and the Modern-Postmodern Turn: Canons, Gender, Media. Scoala
Doctorala de Stiinte ale Literaturii si Culturii, Subporgramul anglo-american,
Universitatea din Debrecen, Ungaria. Conducétor stiintific: Prof. dr. Bényei Tamas.
Calificativ: summa cum laude.

B. CARTI PUBLICATE

B1. Carti (manuale, monografii, tratate, indrumare etc.) publicate la edituri

recunoscute in strainatate

Film Genres in Hungarian and Romanian Cinema: History, Theory, and Reception.
Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-7936-
1343-1, nr. de pagini 352.

(Postymodern Crime: Changing Paradigms? From Agatha Christie to Palahniuk,
from Film Noir to Memento. VDM Verlag Dr. Miiller, Saarbriicken, 2011, ISBN 978-
3-639-35267-2, nr. de pagini 205.

B2. Carti (manuale, monografii, tratate, indrumare etc.) publicate in tari, la edituri

recunoscute CNCSIS

A kortars tomegfilm (tomegkultira, miifajok médiumok) (egyetemi jegyzet) [Filmul
popular contemporan: culturd de masa, genuri, medii - curs universitar]. Cluj-Napoca:
Editura Abel, 2016, ISBN 978-973-114-226-5, p. 131. [CNCSIS in categoria B in 2012]
Audiovizudlis kommunikdcio — egyetemi jegyzet film, média, és kommunikacio szakok
elso tanévére [Comunicare audiovizuald — curs universitar]. Cluj-Napoca: Editura
Scientia, 2015, ISBN 978-973-1970-90-5, nr. de pagini 136. [CNCSIS in categoria B in
2007, 2020]

Az erdélyi prérin. Médiatdjkép [Pe preeria ardeleand. O panoramd media]. Cluj-
Napoca: Editura KOMP-PRESS Korunk, 2008, ISBN 978-973-9373-91-3, nr. de
pagini 232. [CNCSIS in categoria B in 2007, 2020]

Crime Genres and the Modern-Postmodern Turn: Canons, Gender, Media. Cluj-
Napoca: Editura Scientia, 2008, ISBN 978-973-7953-995, nr. de pagini 248 [CNCSIS in
categoria B 1n 2007, 2020]

B3. Cirti (manuale, monografii, tratate, indrumare etc.) publicate la alte edituri sau pe

plan local

B4. Carti (manuale, monografii, tratate, indrumare etc.) publicate pe web

Contemporary Mainstream Cinema. European Virtual Academy, 2011-2012, SHUT,
http://evaonlinecourses.eu/courses ( suport curs, fard ISBN).




BS. Capitole de carti publicate in strainitate

Electronic Screens in Film Diegesis: Modality Modes and Qualifying Aspects of a
Formation Enhanced by the Post-Digital Era. In: Lars Ellestrom (ed): Beyond Media
Borders: Intermedial Relations among Multimodal Media. Palgrave Macmillan, 2020,
Volume 1, 141-173.

Between transnational and local in European cinema: regional resemblances in
Hungarian and Romanian films. In: Laura Canning, Ingrid Lewis (ed.): European
Cinema in the Twenty-First Century: Discourses, Directions, and Genres. Palgrave
Macmillan, 2020, 167—185.

Traces of genre in New Romanian Cinema: a narrow path for a small entity? In
Christina Stojanova (ed.), The New Romanian Cinema. Edinburgh: Edinburgh UP,
2019, 180-193.

Kollektv emlékeink a mobilitasrol: a néi alakoktol a ndi alkotdkig magyar gyartasi
kontextusban [Memorii colective despre mobilitate: de la caracterele feminine la
creatoarele feminine in productia maghiara de filme] (impreuna cu Emese Bir6, Maria
Bothazi, Réka Kassay). In Gydri Zsolt és Kalmar Gyorgy (eds.), Nemi és etnikai terek
viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar].
Debrecen: Editura Debreceni Egyetemi Kiado, 2018, 45-58.

The "Hollywood factor’ in the most popular Hungarian films of the period 1996-2014:
when a small post-communist cinema meets a mainstream one. In Dorota Ostrowska,
Francesco Pitassio, Zsuzsanna Varga (eds.), Popular Cinemas in East Central Europe:
Film Cultures and Histories. 1.B. Tauris, 2017, 263-281.

Hungarian and Romanian film production in transnational frameworks: small domestic
taste. In Jana Dudkova and Katarina MiSikova (eds.), Transformation Processes in
Post-Socialist Screen Media. Bratislava: Academy of Performing Arts, Institute of
Theatre and Film Research—The Slovak Academy of Sciences, 2016, 77-96.

Fragile diegetic spaces and mobile women: coping with trauma in Hungarian and
Romanian films. In: Andrea Virginas (ed.), Cultural Studies Approaches in the Study
of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle upon Tyne:
Cambridge Scholars Publishing, 2016, 66—84.

Béanyak és kraterek a diegetikus térben, avagy kollektiv traumafeldolgozas roman-
magyar jatékfilmekben [Mine si cratere in spatiul diegetic, ori procesarea traumei
colective in coproductii romano-maghiare] In Gyori Zsolt ¢s Kalmar Gyorgy (eds.),
Tér, hatalom és identitas viszonyai a magyar filmben [Relatii spatiu, putere si
identitate in filmul maghiar]. Debrecen: Editura Debreceni Egyetemi Kiado, 2015,
171-182.

Embodied genetics in science-fiction, big-budget to low-budget: from Jeunet’s Alien:
Resurrection (1997) to Piccinini’s Workshop (2011). In Agnes Pethd (ed.), The
Cinema of Sensations. Cambridge Scholars Publishing, Newcastle upon Tyne, 2015,
343-359.

Katalin Varga és Lisbeth Salander: a trauma kozvetlen és hipermedialis nyomai.
[Urmele imediate si hipermediate a traumei]. In Gyori Zsolt si Kalmar Gyorgy (eds.),
Test és szubkjetivitas a rendszervaltas utani magyar filmben [Corp si subiectivitate n
filmul maghiar contemporan]. Debrecen: Editura Debreceni Egyetemi Kiado, 2013,
15-29.

»Egy mozgoképes gyilkos: Peeping Tom.” [Un ucigas cinematic: Peeping Tom]. In:
Gyo6ri Zsolt (ed.), Fejezetek a brit film torténetébol [Capitole din istoria filmului
britanic]. Eger: Editura Liceum EKF, 2010, 217-224, ISBN (13)9789639894563.



»INyomozas ndi modra? Miss Marple, Emma Tennant és Louise Welsh modszerei”
[Detectie in stil feminin: metodele lui Miss Marple, Emma Tennant si Louise Welsh].
In Benyovszky Krisztian, H. Nagy Péter (eds.), Lepipdlva. Tanulmdanyok a krimirdl
[Studii despre genul politist], Dunaszerdahely (SK): Editura Lilium Aurum, 2009,
177-191, ISBN 978-80-8062-388-3.

»A vitrinek és a tiikrok martirjai.” [Figuri feminine in romanele a trei scriitoare
maghiare din Romania 1996-2006.] In Veres Zoltan (ed.), Identitasok [Identitati].
Stockholm: Editura Erdélyi Konyv Egylet, 2008, 113—127, ISBN 91-973281-6-2.

“The Texture of the Medium”: Letters and Colours as Images in Crime Movies. In
Agnes Pethé (ed.), Words and Images on the Screen: Language, Literature, Moving
Pictures. Newcastle upon Tyne: Cambridge Scholars Publishing, 2008, 203-212,
ISBN (13) 9781847188434.

A hataron talisag” / “hatdron inneniség”,a ,,nbiesség” és a ,,férfiassag” alakzatai.
(2003-2005 kozott publikalt magyar nyelvii prézai miivek) [Imagini figurative ale
»granitei” si ale ,,genurilor” in texte literare maghiare publicate intre 2003—-2005]. In
Fekete Vince (ed), Hosszufény. Hataron tuli magyar irok antologidja. [O antologie a
scriitorilor maghiari de peste hotare]. Budapesta: Editura Magvetd, 2008, 88-116,
ISBN (13) 9789631426540.

Post(modernism): noir traces in 1990s crime movies. In Kiss Attila, Szényi E. Gyorgy
(eds.), Traditions and Historical Perspectives: European Iconography East and West:
The Iconography of Gender. Szeged: Editura JATE Press, 2008, 195-203. ISBN (13)
9789634828754.

(On)vallomasos helyzetek a film noir miifaj két példdjaban — Mildred Pierce és Bree
Daniels esete. [Situatii de confesiune in doua exemple de film noir — cazul Mildred
Pierce si Bree Daniels]. In Séllei Nora (ed.), 4 né mint szubjektum, a néi szubjektum
[Subiectivitatea feminind]. Debrecen: Editura Universitara Kossuth, 2007, 287-303.
ISBN 9789634730637.

Mivé lesz a detektiv egy értelmezésnek ellenallo vilagban? Agatha Christie Fiiggdny,
Ernesto Sabato Az alagut és Paul Auster Az iivegvaros cimli regényeinek
Osszehasonlitdé olvasata. [O analizd comparativd a romanelor Perdeaua de Agatha
Christie, Tunelul de Ernesto Sabato si Orasul de sticld de Paul Auster]. In Armeéan
Otilia — Odorics Ferenc (eds.), Hatdaron [La granitd]. Cluj-Napoca—Szeged: Editura
Pompeji, 2002, 189-215. ISBN 9732606738.

B6. Capitole de carti publicate in tara

Romanian science fiction between Cold War hard labour and multimedial
compositing. In: Irina Trocan (ed.): Romanian Cinema Inside Out: Insights on Film
Culture, Industry and Politics 1912-2019. Bucuresti: Editura Institutului Cultural
Roman, 2019, 170-184 .

The “burden of the real” in Eastern European and Scandinavian genre films: knitwear,
dancing bodies, and endoscopy. In Doru Pop (ed.), Provocation as Art—Scandal, Shock
and Sexuality in Contemporary Visual Culture: Proceedings of the 2"® Ekphrasis
Conference. Cluj-Napoca: Accent, 2015, 123-132, ISBN 978-606-561-148-1.
Kommunikacio- és médiatudomany [Stiinta comunicarii si studii de media]. In Péntek
Janos, Salat Levente, Szikszai Maria (eds.): Magyar tudomdnyossag Romaniaban
2002-2013 koézow [Stiintd in 1b. maghiara in Romania in perioada 2002—-2013]. Cluj-
Napoca: Abel PH, 2015, 281-304 (impreuni cu: Vincze Hanna Orsolya, Gyérffy
Gabor, Kadar Magor, Keszeg Anna, Tokés Gyongyvér, Vallasek Julia, Zorgé Noémi).



Emlékezés fényképekben [Amintiri prin fotografii]. In Gagyi Jozsef (ed.), Emlékezet
és kommunikacio. Narrativak az egyéni, a tdrsas és a kozosségi identitas teremtésében
[Memorie si comunicare: narative ale identitatii personale si colective]. Cluj-Napoca:
Editura Scientia, 2007, 179-189, ISBN (13) 9789737953735.

A mult egy képerny6? Az elsOszinti diegézis megnyitasa médiumok kozbeiktatasa
révén [Trecutul e un ecran? Deschiderea diegezei primare prin introducerea unor
media]. In Pethd Agnes (ed.) Film, Kép. Nyelv. Cluj-Napoca: Editura Scientia, 2007,
259-275, ISBN: 789737953674.

,En mar lattam azt a masik embert, amelyiket Grnak neveznek.” [,,Eu am vazut acel
om numit aristocrat”, despre romanele lui Wass Albert si Marai Sandor.] In Kovacs
Kiss Gyongy (ed.), All6 és mozgdképek. Vizlat az erdélyi fonemességrél [Schite
despre aristocratia transilvand]. Cluj-Napoca: Editura Komp-Press, 2004, 303-306,
ISBN 12228338.

Férfiassag, erdszak, posztmodern: a Harcosok klubja és a Memento vilaga
[Masculinitate, agresiune si postmodernism in filmele Memento si  Clubul
luptatorilor]. In Szabd Levente, Virginas Andrea (eds.), Rodosz tanulmanyok 2003
[Lucrari RODOSZ 2003], Vol. 1, Cluj-Napoca: Editura Kriterion, 2004, 239-248,
ISBN 9732606770.

Signs of commodity queerness in recent Hungarian and Romanian publications:
advertisements at random. In Mihaela Frunza, Theodora Viacarescu (eds.), Gender and
the (Post) East-West Divide. Cluj-Napoca: Editura Limes, 2004, 201-212, ISBN
9737260449.

Posztmodern film noir idézetek, avagy miért végzetesek a nok? [Thrillere de artd
postmoderne si filmul noir, sau de ce sunt femeile fatale?] In Pethd Agnes (ed.),
Koztes képek. A filmelbeszélés szinterei [Spatiile naratiunii filmice]. Cluj-Napoca:
Editura Scientia, 2003, 103—123, ISBN 9738598583.

Kagylo, Kolumbia, kevert: néhdny, a romadaniai magyar irodalom diszkurziv
képzédményét olvasd alakzat. [Scoica, Columbia, Mixat: cateva strategii de
interpretare a constructiei discursive a literaturii maghiare in Romania.] In Gabor
Csilla, Selyem Zsuzsa (eds.), Kegyesség, kultusz, tavolitas. Irodalomtudomanyi
tanulmanyok [Lucrari din domeniul stiintelor literare]. Cluj-Napoca: Editura Scientia,
2002, 281-306, ISBN 9738575095.

Vazlatok posztmodern és tomegkultura érintkezési pontjairdl. [Schite despre punctele
comune ale culturii de masa si ale postmodernului] In Szab6 Levente, Toth Zsombor
(eds.), Rodosz tanulmanyok 2001, Diskurzusok, perspektivik, relevancidk [Lucrari
stiintifice RODOSZ], Vol. 1. Cluj-Napoca: Editura Kriterion, 2001, 321-337, ISBN
9732606738.

C. LUCRARI STIINTIFICE PUBLICATE (ARTICOLE)

C1. Lucrari stiintifice publicate in reviste cotate ISI

Feminism as natural anachronism in Wonder Woman (film review), European Journal
of Women’s Studies 2018, Vol. 25 (4): 484-487. British Humanities Index, Current
Contents: Social and Behavioral Sciences, Current Contents: Arts and Humanities,
EBSCO: Humanities International Complete, ProQuest, Scopus.




C2

. Lucriri stiintifice publicate in reviste indexate in baze de date internationale

(indicati si baza de date):

‘Work’ and ‘labour’ in film and media studies: lifepath, introspection, survival.
NECSUS European Journal of Media Studies, Autumn 2021, 67-73, https://necsus-
ejms.org/work-and-labour-in-film-and-media-studies-lifepath-introspection-survival/
DOAIJ.

Lightweight Cameras and Dissident Filmmakers: Seminal Case Studies from 1968 to
1980 Romania. Historical Journal of Film, Radio and Television 2021, Vol. 21 (3),
541-558, (https://doi.org/10.1080/01439685.2021.1936983). Thomson Reuters Arts
and Humanities Citation Index, ProQuest Central, MLA International Bibliography.
The Impact of COVID-19 On Creative Industries in Hungary and Romania. (Learning
from the virus: the impact of the pandemic on communication, media and performing
arts disciplinary fields: a round-table, together with Chiara Giaccardi - Jérome
Bourdon - Nico Carpentier - Kirsten Drotner - Dana Renga). Comunicazioni sociali
2020, 2: 157-169. Scopus.

Az erdélyi (magyar) fotografia és mozgdkép: a magyar és a roman kis nemzeti mozik
peremén [Fotografia si filmul transilvan (maghiar): in intersectia cinema-urilor minore
maghiare si romane]. ME.DOK: Media, History, Communication 2020, 2: 5-22. Index
Copernicus, CEOOL, ERIH Plus.

Television and video screens in filmic narratives: medium specificity, noise and frame-
work. Acta Universitatis Sapientiae Film and Media Studies 2019, Vol 17: 81-96.
CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

A kortars kelet-eurépai  kotddést  film  identitasarol és az intermedialis
miuvészetkoziség alapfokll lehetdségérdl [Filmul est-european contemporan: o posibilad
identitate regionald prin nivelul de baza al intermedialitatii]. Korunk 2019, (6): 23-31.
CEEOL, EBSCO.

A visszacsatolas sziikségszeriisége [The necessity of feedback between research and
education]. Korunk 2019, (5): 55-62. CEEOL, EBSCO.

Film genre patterns and complex narrative strategies in the service of authorship.
Literatura i Kultura Popularna 2018, Vol. 24: 25-37, http://lkp.sjol.eu/product/-10412.
ERIH Plus, Europeana, Cambridge Scientific Abstracts, ProQuest.

Embodied memories of geographical and social mobility: White-collar women in
postcommunist films about Romania. Journal of European Studies 2018, Vol. 48(3-4):
278-294. Arts and Humanities Citation Index, British Humanities Index, EBSCO:
Humanities International Complete, MLA International Bibliography, Scopus.

On the role of diegetic electronic screens in contemporary European cinema. Acta
Universitatis Sapientiae Film and Media Studies 2018, Vol 15 (1): 87-102. CEEOL,
DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, De Gruyter.

Gendered transmediation of the digital from Si/mOne to Ex Machina: *visual pleasure’
reloaded? FEuropean Journal of English Studies 2017, Vol. 21 (3): 288-303, Web of
Science: Social Sciences Citation Index, Arts and Humanities Citation Index, Current
Contents: Social and Behavioral Sciences, Current Contents: Arts and Humanities.
Spaceships, zombies and prawns, or as if Marl Marx designed The Matrix (critical
review of Red Alert. Marxist Approaches to Science-Fiction Cinema edited by Ewa
Mazierska and Alfredo Suppia, 2016). Studies in Eastern European Cinema 2017, 8
(1): 107-109, DOI: 10.1080/2040350X.2017.1267309. Film and Television Literature
Index, MLA International Bibliography, Scopus, ERIH Plus.




Female stardom in contemporary Romanian New Wave cinema: Unglamour?
Alphaville Journal of Film and Screen Media 2015, Vol. 10 (Winter): 1-20. DOAJ,
Worldcat, CORA, FIAF.

Screens “as representation” and screens “as simulation” in mainstream cinema
detection: between Blade Runner (1982) and Splice (2009). The Nordic Journal of
Aesthetics 2014, (47): 76-93. Art Full Text (H.W. Wilson), Open Journal Systems
(OJS), EBSCOhost.

Embodied genetics in science-fiction, big-budget to low-budget: from Jeunet’s Alien:
Resurrection (1997) to Piccinini’s Workshop (2011). Acta Universitatis Sapientiae,
Film and Media Studies, 2014 (8): 149-166. CEEOL, DOAJ, EBSCO Discovery
Service, ERIH Plus, ESCI, FIAF.

Female trauma in the films of Szabolcs Hajdu, David Lynch, Cristian Mungiu and
Peter Strickland. Studies in Eastern European Cinema 2014, Vol. 5 (2): 155-168.
DOI: 10.1080/17411548.2014.925336. Film and Television Literature Index, MLA
International Bibliography, ERIH Plus, Scopus.

Bizalombdl sz6tt bukasok a klasszikus amerkai filmben [Incredere si tradare in filmul
american clasic]. Korunk 2012 (01): 90-91. CEEOL.

New Filmic Waves in Romanian and Hungarian Cinema: Allegories or Stories about
Flesh? Acta Universitatis Sapientiae, Film and Media Studies, 2011 (4): 131-142.
CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

Between ,,Facts” of Genre and ,,Fictions” of Love: Happy Together (1997) and In the
Mood for Love (2000). Acta Universitatis Sapientiae, Film and Media Studies, 2009
(1): 80-91. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

A képernyén szebb a tiikorképem [In monitor mi oglindesc mai frumos.] Korunk 2009
(4): 21-24. CEEOL.

A tévé és az interaktivitas, avagy miben vesziink részt? [Televiziunea si conceptul
interactivitatii] Korunk 2006 (6): 4-8. CEEOL.

»A mult elmult.” Kortars skot irondk biiniigyi regényei. [,,Trecutul e trecut”. Romane
politiste ale unor scriitoare scotiene contemporane]. Korunk 2005 (10): 106-110.
CEEOL.

Gyilkos siker (Martin Amisrél és Paul Austerrél). [Succesul ucigas: despre Martin
Amis si Paul Auster] Korunk 2005 (7): 120-122. CEEOL.

A sebesség targya [Obiectul vitezei]. Korunk 2004 (4): 33-36. CEEOL.

Recenzie despre lan Aitken European Film Theory and Cinema: An Introduction
(Edinburgh UP 2001), Hungarian Journal of English and American Studies,
University of Debrecen, 2003 Vol. 9 (2): 268-270. JSTOR.

A tomegkultira nemi megalapozottsaga(i) a modern-posztmodern fordulat
kontextusaban. [Recursiuni la genul social in discursul despre cultura de masa in
contextul trecerii de la modernism la postmodernism] Kalligram, 2003 (09): 48-57.
CEEOL.

Feminizmusok/tudomanyos beszédmodok/civil szervezédések [Feminsime, discursuri,
formatii civile (interviu cu Séllei Nora, profesoard la Universitatea din Debrecen)]
Korunk 2000 (10): 28-35. CEEOL.

(Sz)épség [Frumusete, recenzia volumului 4 szépség kultusza / Cultul frumusetii, de
Naomi Wolf)]. Korunk 2000 (10): 117-119. CEEOL.

Transzgressziv jelenségek a detektivtorténetben [Fenomene transgresive in romanul
politist]. Korunk 2000 (6): 22-32. CEEOL.



C3. Lucriri stiintifice publicate in reviste din striinatate (altele decat cele mentionate
anterior/neindexate).

) Trauma és western ,,kis nemzeti mozis” kontextusban: a Vaddszat, a Kutydk és a Kojot
példaja [Trauma si western in the contextul cinema-urilor minore: Jagten, Caini si
Kojot]. Metropolis Revista de teorie al filmului (Budapesta) 2018/2, 42-53.

. Analiza filmelor Clouds of Sils Maria (2014, Olivier Assayas), Cigarettes and Coffee
(2004, Cristi Puiu), The Oak (1992, Lucian Pintilie), A Bomb Was Stolen (1961, lon
Popescu Gopo). Cine-versity, The Animation Workshop, VIA University College,
Danemarca, Septembrie 2018, 10-12, 25-27, 33-38, 55-58.

. Recenzia volumului Small Cinemas in Global Markets (ed. Janina Falkowska, Lenuta
Giukin, David Desser). Apparatus Journal: Film, Media and Digital Cultures in

Central and Eastern Europe 2018/6,
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287.
. Recenzia volumului Politicile filmului. Contributii la interpretarea cinemaului

romanesc (ed. Andrei Gorzo si Andrei State, Cluj-Napoca: Tact, 2014). Contact Zones
2016/1, 74-77, (ELTE, Budapesta).

. Recenzia volumului Jim Cullen: Sensing the Past. Hollywood Stars and Historical
Visions (Oxford UP, 2013). Film-Philosophy 2015/19, 128-131 (Edinburgh UP).

. Kortars kelet-europai nd-képek: irodalmi és filmes példak [Imagini feminine din
Europa de Est: exemple literare si filmice]. TNTeF (Tdrsadalmi Nemek Tanulmanya e-
Folyoirat) Interdisciplinary eJournal of Gender Studies (Universitatea din Szeged),
2014, 4 (2), 37-55.

. A kis mozik fogalma: roman és magyar filmgyartasi példak [Conceptul cinema-ului
minor: exemple din productia de filme romana si maghiara]. Filmszem (Ungaria) 2014,
4(3), 5667, Film romanesc contemporan.

e  Amiben Robin Wright animacids hdsnové lett. A futurologiai kongresszus [Analiza
filmului The Congress de Ari Folman)]. Apertura Magazin (Ungaria), 2014/februarie.

. Recenzia unor volume despre filmul european, aparute in 2010-2012: Anik6 Imre (ed.)
A Companion to Eastern European Cinemas, Ewa Mazierska Furopean Cinema and
Intertextuality: History, Memory and Politics, Daniela Berghahn & Claudia Sternberg
(ed.) European Cinema in Motion. Migrant and Diasporic Film in Contemporary
Europe. Scope (University of Nottingham) 2013/October, 119-126.

e  Recenzia volumului Beata Hock Gendered Artistic Positions and Social Voices.
Politics, Cinema and the Visual Arts in State-Socialist and Post-Socialist Hungary,
TNTeF (Tarsadalmi Nemek Tanulmanya e-Folyodirat) Interdisciplinary eJournal of
Gender Studies (Universitatea din Szeged), 2013/ 2, 56-67.

. Recenzia unor volume despre filme de gen, aparute in 2010-2011: Colette Balmain
Introduction to Japanese Horror Film, Claire Molloy Memento, Andrew Nestingen
Crime and Fantasy in Scandinavia. Fiction, Film, and Social Change. Scope
(Universitatea din Nottingham), 2013/februarie, 27-35.

. Elséfilmek ¢és miifaji allegoridk. Komplex narrativ eljarasok Natali, Aronofsky,
Tykwer és Nolan filmjeiben [Filme de debut si alegorii generice. Procese narrative
complexe in filmele lui Natali, Aronofsky, Tykwer si Nolan]. Revista de arta si teoria
filmului Metropolis (Budapesta) 2012/1, 56-71.

e  Farmer és/vagy otthonka? [Blugi sau halat de casd?] Recenzia volumului Comparative
Hungarian Cultural Studies, editat de Steven Totosy de Zepetnek és Louise O.
Vasvari. TNTeF (Tarsadalmi Nemek Tanulmdanya e-Folyodirat) Interdisciplinary
eJournal of Gender Studies (Universitatea din Szeged, HU) 201 1/noiembrie, 210-215.



. Hatarélmények: nék néhany kortars magyar prézai miiben.[Experientele granitei:
figuri feminine in proza maghiara contemporana] 7TNTeF Tdrsadalmi Nemek
Tudomanya e-folyoirat revista online (Univ. din Szeged), 201 1/martie, 3—16.

. Recenzia conferintei NECS 3, Scope (Revista online de studii de film, Universitatea
din Nottingham), 2011/ianuarie 29, 17-20.

. Az els6szintli diegézis megnyitasa buniigyi filmekben [Deschiderea diegezei primare
in filme politiste]. Partitura Revista de stiinte literare ale Universitatii de Filosofie
Konstantin (Slovacia) 2007/1, 17-30.

. Recenzie despre volumul Atjdrdsok. Fiatal anglistik és amerikanistdk tanulmdnyai
editat de Bényei Tamas. Debreceni Disputa (Ungaria), 2007/februarie, 45-48.

. A modern(izmus) lenyomatai posztmodern miifajfilmekben. [Urmele modernismului
in filme de gen postmoderne]. Revista Arhivei Maghiare de Film Filmkultira (in
sectiunea Ganduri), 2005/iulie.

. Detektivtorténet: klasszikus, modell és szubvertalt méretben. [Variante clasice si
subversive ale romanulul politist] LélekJelenLét (revista tinerilor cercetatori in stiintele
umaniste, Cluj-Napoca, Szeged HU), 2001, Vol. 2 (1), 25-31.

C4. Lucrari stiintifice publicate in reviste din tara, recunoscute CNCSIS (altele decat
cele din baze de date internationale/neindexate).

CS. Lucriéri stiintifice publicate in reviste din tard, altele decat cele mentionate
anterior/neindexate)

. Az Onazonossag fiktiv voltar6l (portré David Lynchrél) [Portret David Lynch],
Filmtert 23 mai 2017, http://www.filmtett.ro/cikk/4540/az-onazonossag-fiktiv-
voltarol-portre-david-lynchrol .

. A metszet, amelyen Tordcsik Mari ranéz Darvas Lillire (Makk Karoly Szerelem cimii
filmjérdl) [O analiza al filmului /ubire de Karoly Makk], Filmtett 16 septembrie 2016,
http://www.filmtett.ro/cikk/43 19/magyar-szazhuszak-makk-karoly-szerelem-1971 .

. Dronok  az  édenkertben  [Drone in  paradis]. Ldto  mai 2015,
http://www.lato.ro/article.php/Dr%C3%B3nok-az-%C3%89denkertben/3112/

e A Bacall-keserti: amikor a sztar tiikroz(ddik) [Portret Lauren Bacall], Filmtett 16
septembrie 2014, http://www.filmtett.ro/cikk/3725/a-bacall-keseru-amikor-a-sztar-
tukroz-odik-lauren-bacall-portre

. Tal a mifajon. A melodrama fejlodéstorténete 4 [Dupd genul filmic. O istorie a
melodramei  4.], Filmtett 8 martie 2014, http://www.filmtett.ro/cikk/3570/a-
melodrama-fejlodestortenete-4-1999-2013 .

. A hos, a lanyok és a n6k. Bond és a szebbik nem. [Eseu despre filmele James Bond si
caracterele feminine], Fi/mtett 30 octombrie 2012 http://www.filmtett.ro/cikk/3192/a-
hos-a-lanyok-es-a-nok-james-bond-es-a-szebbik-nem .

. Kurtizanok Bunuel modra: Viridiana, Céléstine, Belle és Tristana [Caractere feminine
in filmele lui Luis Buiiuel], Filmtett 2 august 2013,
http://www.filmtett.ro/cikk/3408/kurtizanok-bunuel-modra-viridiana-celestine-belle-
es-tristana.

. A koktél neve: Sex on the Beach [Eseu despre filmul lui Fred Zinnemann From Here
to Eternity)], Filmtett 21 aprilie 2011. http://www.filmtett.ro/cikk/2616/a-koktel-neve-
sex-on-the-beach-fred-zinnemann-from-here-to-eternity-most-es-mindorokke-1953.




Eliza, Alice, Dorothy, Marilyn: la donne e mobile? [Eseu despre filmul Iui George Cukor
My Fair Lady), Filmtett 25 noiembrie 2011, www filmtett.ro/cikk/2934/eliza-alice-
dorothy-marilyn-la-donna-e-mobile-george-cukor-my-fair-lady-1964 .

Husz év mulva egy thriller [Eseu despre filmul lui Jonathan Demme The Silence of the
Lambs), Filmtett, 1 octombrie 2010, www.filmtett.ro.

2003-2005 kozott publikalt magyar nyelvii prézai miivek: a ,hataron talisag” /
“hataron inneniség”, a ,,ndiesség” és a ,férfiassag” alakzatai [Imagini figurative ale
»granitei” si ale ,,genurilor” in texte literare maghiare publicate intre 2003—2005], Lato
(Tg. Mures), decembrie 2007, 83—102.

.A brit-angol filmgyartas torténete 2. A vilaghaborttol napjainkig [Istoria productiei de
film britanic-englez II. De la al doilea razboi mondial in prezent], Filmtett martie
2006, 6-10. http://www.filmtett.ro/cikk/2535/a-brit-angol-filmgyartas-tortenete-a-
vilaghaborutol-napjainkig

Plakatmagany. A filmplakatok retorikajarol [Despre retorica afisului de film], Filmtett,
iunie 2006, 13-15. http://www.filmtett.ro/cikk/2580/a-filmplakat-retorikajarol .

A brit-angol filmgyartas torténete 1. A szazadfordulotol a vilaghabortig. [Istoria
productiei de film britanic-englez. Din 1900 la al doilea razboi mondial], Filmtett
(revista de film, Cluj-Napoca), februarie 2006, 8-12.
http://www.filmtett.ro/cikk/2526/a-brit-angol-filmgyartas-tortenete-a-
szazadfordulotol-a-vilaghaboruig .

Némi noir érzékenység [Sensibilitatea noir], Filmtett mai 2003, 23-24.
Anti-detektivtorténet filmen? [Detectiune metafizicd si film: Giuseppe Tornatore O
formalitate pura), Filmtett (revistd de cinema, Cluj), februarie 2003, 20-22.

Onazonos ismétlések és itercios momentumok a Saulusban. [Repetitii identice si
momente iterative in nuvela Saulus de Mikloés Mészoly], Lk.k.t. 2000/3-4, 38—40.
Kanonkonstellaciok [Constelatii de canon], Lk.k.t. (revista teoreticd a Colegiului
Invizibil din Cluj-Napoca), 2000/2, 60—66.

C6. Lucrari stiintifice publicate in volumele manifestirilor stiintifice

D. TRADUCERI DE CARTI, CAPITOLE DE CARTI, ALTE LUCRARI

STIINTIFICE

A feltorekvo torok mozi [Cinema-ul turc in ascensiune. (O traducere a articolului lui
Elif Relig, din engleza)], Filmtett iunie 2004, 9—12.

Michael Shafir: Emberarcu sztalinizmus [Stalinism cu o fatd umana, o traducere a
articolului in limba engleza al lui Michael Shafir], Korunk 2003/2, 47-63. CEEOL.
Paul Ricoeur: A forditas paradigmaja [Paradigma traducerii, traducerea articolului Le
paradigme du traduction publicat in revista Esprit din iunie 1999], Korunk 2000/2,
69-78. CEEOL.

E. EDITARE, COORDONARE DE VOLUME

Virginas Andrea (ed.): Cultural Studies Approaches in the Study of Eastern European
Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars
Publishing, ISBN 978-1-4438-0059-4, p. 291.

FilmACT — TIFF/ Festivalul International de Film Transilvania, editia a 3-a, Cluj-
Napoca [antologia in limba romana a revistei Filmtett]. Cluj-Napoca: Filmtett, 2004.



Szabo Levente-Virginds Andrea (ed.): Rodosz tanulmanyok 2003 [Studii Rodosz
2003], Volumul 1. Cluj-Napoca: Editura Kriterion, 2004.

F. BREVETE DE INVENTII SI ALTE TITLURI DE PROPRIETATE

G. CONTRACTE DE CERCETARE (MENTIONATI CALITATEA DE DIRECTOR

SAU MEMBRU)

5 mai 2022—4 mai 2024: Proiect CNCS-UEFISCDI Tinere Echipe Traume culturale in
cinema-uri europene minore contemporane, (numar proiect PN-III-P1-1.1-TE-2021-
0613, in cadrul PNCDI III) — director proiect.

Septembrie 2021-august 2024: Bursa de cercetare postdoctorala Bolyai Janos al
Academiei Maghiare de Stiinte, A kozdsségi traumatizaltsag jatékfilmes feldolgozasai
a kortars europai filmben: a mediatizalt kozosségi emlékezet egy lehetséges
modellje/Procesarea traumelor colective in filmul de fictiune european contemporan:
un model posibil al memoriei publice mediatizate (cod: BO/00637/21/1) — director
proiect.

Iulie 2020—august 2021: Proiect senior de cercetare Domus Hungarica, Academia
Maghiara de Stiinte (MTA) la ELTE, Budapesta, A4 kozdsségi emlékezetként felfogott
torténelmi film: népszerii magyar, lengyel és roman példak/Filmes istorice populare
ca manifestari ale memoriei culturale (cod: 1888/19/2020/HTMT), 400.000 HUF -
director proiect.

Martie 2021-Tulie 2021. Ministerul de Externe al Ungariei, Bursa de profesor mentor
Klebelsberg Kuné in cadrul Programului Balassi Bélint, pentru cercetarea intitulata
Pastrarea traditiilor ,,fotografice” in Campia Transilvaniei, student Orsolya Salamon.
300.000 HUF — membru.

Septembrie 2020 — septembrie 2021: Fundatia Sapientiae Hungariae, Programul de
Burse Collegium Talentum, Bursd de mentor, student Farkas Boglarka Angéla, titlul
cercetarii: Fischer Istvan filmrendezé és a kisebbségi identitas [Regizorul de film
Fischer Istvan si identitatea minoritara |, 500.000 HUF — membru.

Mai 2019 — mai 2021. Univ. Sapientia, Institutul Programelor de Cercetare (KPI),
Cluj-Napoca, cercetare in grupa: Arta maghiard fotografica si filmica din Transilvania
intre era analogului si al digitalului, 48.000 RON- director proiect.

Martie 2020 — Iunie 2020. Ministerul de Externe al Ungariei, Bursa de professor
mentor Klebelsberg Kino in cadrul Programului Balassi Balint, pentru cercetarea
intitulatd [Identitatea tinerilor maghiari creatori de film din Transilvania intre
Budapesta si Bucuresti, student Incze Kata, 250.000 HUF— membru.

Septembrie 2017—decembrie 2019. Proiect CNCS-UEFISCDI de cercetare exploratorie
IDEL, Reinterpretarea intermedialitatii in filmul contemporan: forme ale liminalitatii
in schimbare, cod: PN-III-P4-ID-PCE-2016-0418 — membru.

Octombrie 2017 — octombrie 2018. Proiect Creative Europe — MEDIA/EACEA de
educatie filmica, Cine-versity, cod 2017 - 1701/001-001 - 589403-CREA-1-2017-1-
DK-MED-FILMEDU, (parteneri: Via University College, Danemarca, MOME
University of Art and Design, Ungaria, Vilnius Technical University, Lituania) —
10.000 EUR, responsabil partener Univ. Sapientia.

Iulie 2017-decembrie 2017. Proiect senior de cercetare Domus Hungarica, Academia
Maghiara de Stiinte (MTA) la ELTE, Budapesta, Creatoare feminine in industrii
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filmice est-europene: mobiltiate si identitate diasporica, cod: 2763/43/2017/HTMT,
250.000 HUF — director proiect.

Martie 2017-august 2018. Sapientia-Programul Universitar de Cercetare (KPI):
Cultura vizuald si mediul fotografiei in Transilvania dinaintea celui de al doilea
razboi mondial — membru.

Octombrie 2016—martie 2017. Proiect ptr. grupe de cercetare Domus Hungarica,
Academia Maghiard de Stiinte (MTA), Creatoare feminine in industrii filmice est-
europene: exemple din Transilvania/Romdnia, Slovacia si Ungaria, cod
4815/16/2015/HTMT. (membri din partea Univ. Reformatd Karoli Gaspar, Ungaria,
Universitatea Babes-Bolyai si Universitatea Sapientia, Romania), 700.000 HUF —
director proiect.

lanuarie 2016—iunie 2016. Proiect senior de cercetare Domus Hungarica, Academia
Maghiara de Stiinte (MTA) la Universitatea din Debrecen. Caractere feminine mobile
si creatoare mobile in filme maghiare contemporane, cod 6611/32/2015/HTMT, 200.
000 HUF — director proiect.

Mai 2013—decembrie 2015. Proiect CNCS-UEFISCDI de cercetare postdoctorald PD,
Rolul elementelor generice in cinema-uri minore europene, cod: PN-1I-RU-PD-2012-
3-0199, 60.000 EUR — director proiect.

Octombrie 2012-martie 2013. Proiect senior de cercetare Domus Hungarica,
Academia Maghiara de Stiinte (MTA) la Universitatea din Debrecen, Iconografii si
figuratii ale femeii minoritare in literatura si filmul maghiar, cod: , — director proiect.
Septembrie 2011-Septembrie 2012. Proiect European Comission, ERASMUS-LLP
program de educatie filmica, European Virtual Academy, cod: 509941-LLP-1-2010-1-
RO-ERASMUS-EVC, membru, responsabil ptr. cursul Contemporary Mainstream
Cinema din partea Univ. Sapientia (parteneri: Universitatea Babes-Bolyai, Romaénia,
Hochschule Mittweida — University of Applied Sciences, Germania, Tampere
University of Applied Sciences, Finlanda, University pf Milano — BICOCCA, Italia) —
membru.

Martie 2011-septembrie 2013. Proiect de cercetare in grup la Institutul Programelor
Stiintifice, Universitatea Sapientia, Romania, Film, reprezentare si regionalism in era
post-media — membru.

Decembrie 2008—septembrie 2009. Proiect de cercetare 1n grup la Institutul
Programelor Stiintifice, Universitatea Sapientia, Romania, Fenomene de remedializare
in cinema — membru.

Martie 2006—Septembrie 2008. Proiect de cercetare in grup la Institutul Programelor
Stiintifice, Universitatea Sapientia, Romania, Medialitatea filmului modernist si
paradigma filmelor lui Jean-Luc Godard — membru.

lanuarie 2006—iunie 2006. Proiect junior de cercetare Domus Hungarica, Academia
Maghiara de Stiinte (MTA) la Universitatea din Debrecen, The Modern-Postmodern
Turn and Crime Films— director proiect.

2005. Grantul de scriere al disertatiei, Fundatia Arany Janos, Ministerul Educatiei,
Ungaria, The Modern-Postmodern Turn and Crime Films.

lanuarie 2005—iunie 2005. Proiect junior de cercetare Domus Hungarica, Academia
Maghiara de Stiinte (MTA) la Universitatea din Debrecen, The Modern-Postmodern
Turn and Crime Films— director proiect.

2004-2006. Proiecte de cercetare de cate 10 luni in fiecare an, cercetare in grup la
Institutul Programelor Stiintifice, Universitatea Sapientia, Schimbari ale structurii
sincronice al cinematografului. Relatii dintre text, imagine si sunet in film — membru.
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Septembrie 2001—septembrie 2004. Grantul de PhD al Colegiului Marton Aron si
Ministerul Educatiei, Ungaria, Crime Genres and the Modern-Postmodern Turn.
Septembrie 2001—-iunie 2002. Grantul de MA al Central European University, Ungaria,
Gendering Strategies and the High Art—Mass Culture Divide.

Septembrie 2000—septembrie 2001. Proiect de cercetare in grup la Institutul
Programelor Stiintifice, Universitatea Sapientia, Romania, Interpretarea literaturii
maghiare din Romdnia — membru.

1998-2000. Granturi studentesti tip graduate, CEEPUS-TEMPUS mobility grants
1998-2000, o luna in fiecare semestru la Departamentul de Literatura Comparata,
Universitatea din Szeged, Ungaria, si grant de mobilitate interguvernamentald
Romania—Ungaria, 1998, semestrul II., la Departamentul de Literatura Maghiara si
Esteticd, ELTE, Ungaria.

H. CREATIA ARTISTICA

H1 Participari la manifestatii artistice internationale

H2. Participari la manifestatii artistice nationale

H3. Expozitii, filme, spectacole, concerte, discuri de autor, opere internationale

H4. Expozitii, filme, spectacole, concerte, discuri de autor, opere nationale

HS. Produse cu drept de proprietate intelectuali in domeniul artistic

I1I. RECUNOASTEREA

I. Premii, distinctii.

2022: 1. Premiul pentru excelentd in cercetare al Univ. Sapientia. 2. Premiul Special
Mention — Janovics Center Award for Outstanding Humanities Research in
Transnational Film and Theatre Studies 2021, Universitatea Babes-Bolyai, Cluj-
Napoca.

2021: 1. Premiul de Excelentd al Academiei Maghiare de Arte (MMA) acordat Dept.
Media al Univ. Sapientia ptr. activitatea de pedagogie artisticd de inaltd calitate. 2.
Premiul pentru excelentd in cercetare al Univ. Sapientia.

2020: Premiul pentru excelentd in cercetare al Univ. Sapientia.

2019: 1. Premiul PRECISI2019 pentru rezultatele cercetarii al UEFISCDI, Ministerul
Educatiei Nationale, Ministerul Cercetarii si Inovarii. 2. Premiul Asociatiei Criticilor
si Filmologilor din UCIN ptr. volumul editat de Irina Trocan, Romanian Cinema
Inside Out: Insights on Film Culture, Industry and Politics 1912-2019. 3. Premiul
pentru excelenta in cercetare al Univ. Sapientia.

2018: Premiul PRECISI2018 pentru rezultatele cercetarii al UEFISCDI, Ministerul
Educatiei Nationale, Ministerul Cercetarii si Inovarii.

2005: Premiul de critica literara Schopflin Aladar al Ministerului de Patrimoniu
Cultural National (NKOM) din Ungaria.

J1. Citari

Kranicz Bence (2022) ,,Johet-e Magyarorszagrol a kdovetkezd «tetovalt lany»? [Ar
putea sd vind urmatoarea «fatd tatuatd» din Ungaria?] 24.hu, 16 mai 2022,
https://24.hu/kultura/2022/05/16/magyar-film-mufajok-virginas-andrea-
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interju/?fbclid=IwAR2Mnqg28MtfdW-
mKnKN7gmblHU8zjl066F79w_SALLxiicofENtAIMBxtmw . Cartea citata: Film
Genres in Hungarian and Romanian Cinema: History, Theory, and Reception.
Lanham, MD: Rowman and Littlefield/Lexington Books, 2021.

Gorzo, Andrei, Veronica Lazir (2022) The New Romanian Cinema and Beyond: The
Films of Radu Jude. Revista Transilvania, Romania 3/2022, 1-9. Capitolul citat:
Traces of genre in New Romanian Cinema: a narrow path for a small entity? In
Christina Stojanova (ed.), The New Romanian Cinema. Edinburgh: Edinburgh UP,
2019, 180-193.

Gorzo, Andrei, Veronica Lazar (2022) The New Romanian Cinema and Beyond: The
Films of Radu Jude. Revista Transilvania, Romania 3/2022, 1-9. Cartea citata: Film
Genres in Hungarian and Romanian Cinema: History, Theory, and Reception.
Lanham, MD: Rowman and Littlefield/Lexington Books, 2021.

Rocio Carrasco-Carrasco (2022) Becoming Woman: Healing and Posthuman
Subjectivity in Garland’s Ex Machina. In S. Vint, S. Buran (ed.), Technologies of
Feminist Speculative Fiction, Palgrave Studies in Science and Popular Culture,
Switzerland: Springer Nature, 2022, 261-283. Studiu citat: Gendered transmediation of
the digital from SI/mOne to Ex Machina: ’visual pleasure’ reloaded? European Journal
of English Studies Vol. 21 2017, issue 3, 288-303.

Jennifer O’Meara, (2022) Women'’s Voices in Digital Media. The Sonic Screen from
Film to Memes, Austtin, TX: University of Texas Press, Studiu citat: Gendered
transmediation of the digital from SImOne to Ex Machina: ’visual pleasure’ reloaded?
European Journal of English Studies Vol. 21 2017, issue 3, 288-303.

Justina Zitiraité-Pupelé (2021) Dirbtinis intelektas moterisku kiinu filmuose Ex
Machina ir Ji . Athena: Filosofijos Studijos (Lithuanian Culture Research Institute)
2021, DOI: 10.53631/Athena.2021.16.5. Studiu citat: Gendered transmediation of the
digital from SI/mOne to Ex Machina: ’visual pleasure’ reloaded? European Journal of
English Studies Vol. 21 2017, issue 3, 288-303.

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic
Noir? Cultural Homogenization and Glocal Agency. Akademisk Kvarter Denmark,
Volume 22, Spring 2021, 37-59. Capitol citat: Katalin Varga és Lisbeth Salander: a
trauma kozvetlen €s hipermedialis nyom

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic
Noir? Cultural Homogenization and Glocal Agency. Akademisk Kvarter Denmark,
Volume 22, Spring 2021, 37-59. ai. [Urmele imediate si hipermediate a traumei]. In
Gyo6ri Zsolt si Kalmar Gyorgy (eds.), Test és szubkjetivitdis a rendszervaltas utani
magyar filmben [Corp si subiectivitate in filmul maghiar contemporan]. Debrecen:
Editura Debreceni Egyetemi Kiado, 2013, 15-29. Articol citat: A kis mozik fogalma:
roman €s magyar filmgyartasi példak [Conceptul cinema-ului minor: exemple din
productia de filme roména si maghiara]. Filmszem (Ungaria) 2014, 4(3), 56—67, Film
romanesc contemporan.

Kalai Sandor, Keszeg Anna (2021) Is There Such a Thing as a Hungarian Nordic
Noir? Cultural Homogenization and Glocal Agency. Akademisk Kvarter Denmark,
Volume 22, Spring 2021, 37-59. Capitol citat: Hungarian and Romanian film
production in transnational frameworks: small domestic taste. In Jana Dudkova and
Katarina Misikova (eds.), Transformation Processes in Post-Socialist Screen Media.
Bratislava: Academy of Performing Arts, Institute of Theatre and Film Research—The
Slovak Academy of Sciences, 2016, 77-96.

Akkan, Goksu (2021) Audiovisual Representations of Artificial Intelligence in
Dystopian Tech Societies: Scaremongering or Reality? The Cases of Black Mirror
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(Charlie Brooker, 2011), Ex Machina (Alex Garland, 2017) and Her (Spike Jonze,
2014). PhD thesis, Universitat Ramon Lull, Barcelona, Spain.
http://hdl.handle.net/10803/671832. Studiu citat: Gendered transmediation of the
digital from SI/mOne to Ex Machina: ’visual pleasure’ reloaded? European Journal of
English Studies Vol. 21 2017, issue 3, 288-303.

Gyori, Zsolt, Hajnal Kiraly (2021) Introduction. Broken Mobilities in Eastern
European Cinema. In: Gy®dri, Zsolt, Hajnal Kiraly (ed.) Postsocialist Mobilities.
Studies in FEastern European Cinema. Newcastle-upon-Tyne: Cambridge Scholars
Publishing, 2021, 1-7. Carte citata: Andrea Virginas (ed.), The Use of Cultural Studies
Approaches in the Study of Eastern European Cinema: Spaces, Bodies, Memories.
Newecastle upon Tyne: Cambridge Scholars Publishing, 2016, 66—84.

Eide O., Schubert Z. (2021) Seeing the Landscape Through Textual and Graphical
Media Products. In: Ellestrom L. (eds) Beyond Media Borders, Volume 2. Palgrave
Macmillan, Cham. https://doi.org/10.1007/978-3-030-49683-8 7. Studiu citat:
Electronic screens in film diegesis: modality modes and qualifying aspects of a
formation enhanced by the post-digital era. In: Lars Ellestrém (ed): Beyond Media
Borders: Intermedial Relations among Multimodal Media. Houndmills, Basingstoke:
Palgrave Macmillan, 2020, Volume 1, 141-173.

Lutas, Liviu (2021) Metalepsis in Different Media. In: Ellestrom L. (eds) Beyond
Media Borders, Volume 2. Palgrave Macmillan, Cham.
https://doi.org/10.1007/978-3-030-49683-8 6. Studiu citat: Electronic screens in
film diegesis: modality modes and qualifying aspects of a formation enhanced by the
post-digital era. In: Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations
among Multimodal Media. Houndmills, Basingstoke: Palgrave Macmillan, 2020,
Volume 1, 141-173.

Simonson, Mary (2021) Finding Meaning in Intermedial Gaps. In: Ellestrém L.
(eds) Beyond Media Borders, Volume 2. Palgrave Macmillan, Cham.
https://doi.org/10.1007/978-3-030-49683-8 1. Studiu citat: Electronic screens in
film diegesis: modality modes and qualifying aspects of a formation enhanced by the
post-digital era. In: Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations
among Multimodal Media. Houndmills, Basingstoke: Palgrave Macmillan, 2020,
Volume 1, 141-173.

Ellestrom, Lars (2021) Summary and Elaborations. In: Ellestrom L. (eds) Beyond
Media Borders, Volume 2. Palgrave Macmillan, Cham.
https://doi.org/10.1007/978-3-030-49683-8_8. Studiu citat: Electronic screens in
film diegesis: modality modes and qualifying aspects of a formation enhanced by the
post-digital era. In: Lars Ellestrom (ed): Beyond Media Borders: Intermedial Relations
among Multimodal Media. Houndmills, Basingstoke: Palgrave Macmillan, 2020,
Volume 1, 141-173.

Margithazi, Beja (2020), Up the Slope. Women’s Mobility Stories in Post-Transition
Hungarian Cinema. Acta Universitatis Sapientiae: Film and Media Studies 18 (2020):
223-250, http://www.acta.sapientia.ro/acta-film/C18/film18-10.pdf . Studiul citat:
Kollektv emlékeink a mobilitasrol: a ndi alakoktol a ndi alkotokig magyar gyartasi
kontextusban [Memorii colective despre mobilitate: de la caracterele feminine la
creatoarele feminine in productia maghiara de filme] (impreuna cu Emese Bir6, Maria
Bothazi, Réka Kassay). In Gydri Zsolt és Kalmar Gyorgy (eds.), Nemi és etnikai terek
viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar].
Debrecen: Editura Debreceni Egyetemi Kiado, 2018, 45-58.

Domalewski, Adam (2020) Miedzy minimalizmem a melodramatem. Przestrzen
filmowa w kinie rumunskiej nowej fali [Between minimalism and melodrama. Film
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space in the Romanian New Wave cinema]. “Images” The International Journal of
European Film, Performing Arts and Audiovisual Communication, vol. XXVII, no. 36.
Poznan 2020, 71-92. Adam Mickiewicz University Press.
https://doi.org/10.14746/1.2020.36.05 . Studiu citat: Fragile diegetic spaces and mobile
women: coping with trauma in Hungarian and Romanian films. In: Andrea Virginas
(ed.), The Use of Cultural Studies Approaches in the Study of Eastern European
Cinema: Spaces, Bodies, Memories. Newcastle upon Tyne: Cambridge Scholars
Publishing, 2016, 66—84.

Aliyah, Bhana. (2020) A posthuman exploration of the robot in contemporary science
fiction films. Masters thesis, University of Huddersfield. Studiu citat: Gendered
transmediation of the digital from S/mOne to Ex Machina: *visual pleasure’ reloaded?
European Journal of English Studies Vol. 21 2017, issue 3, 288-303.

Peters, Maria Verena. (2020) “Gendering the Machine. Cyber Revolt, the Male
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Creative Energies, Creative Industries: The NECS 2014 Conference. Universita
Cattolica del Sacro Cuore, Milan, 19-21 June, 2014.

27



Female stars, men’s films? Romanian films from the 2000s. Bodies In Between:
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February, 2006.

The Visual Construction of Gendered Love in Happy Together and In the Mood for
Love. Gender and East Asian Cinema: A Study Day. The University of Nottingham,
The United Kingdom, 21 October 2005.

Moments of Medial Awareness in 1940s Crime Movies. A filmmiivészet
esélyei/Chances of Film as Art, Conferinta Transilvana de Film si Media — editia a 8-
a. Universitatea Sapientia, Cluj, 24-26 mai, 2005.

Foto, identitas, thriller / Fotografie, identitate, thriller. Imagine/text/reprezentare/film
in era multimediala. Universitatea din Szeged, Ungaria, 25-27 aprilie, 2005.
Modernism in Crime Fiction? Reading Agatha Christie, James M. Cain, and Dorothy
Sayers. Hungarian Society for the Study of English — HUSSE 7 Conference. The
University of Veszprém, Hungary, 27-29 January, 2005.

The View In-Between: Academic Identity and Mass Media. Cultural Analysis Summer
Academy. Amsterdam School for Cultural Analysis, Amsterdam University, The
Netherlands, 2-5 July, 2004.

A modernizmus nyomai posztmodern miifajfilmekben / Urme ale modernismului in
filme postmoderne de gen. Egyidejiiségek/Synchronic Structures, Conferinta de Film
si Media, Departamentul de Foto, Film si Media, Sapientia — Universitatea Maghiara
din Transilvania. Cluj-Napoca, 27-29 mai, 2004.

Evoking Modernist Features in Postmodernist Crime Movies: The Case of
Photography. British and American Studies Conference. University of Timisoara,
Timisoara, Romania, 13-15 May, 2004.

Signs of Commodity Queerness in Recent Hungarian and Romanian Media:
Advertisements at Random. Gender and the (Post) East-West Divide. Babes-Bolyai
University, CEP, gendeRomania — Cluj, Romania, 6-9 May, 2004.

Erdszakos filmek/ Filme agresive. Agresiune i gen—cercetarea genurilor sociale in
Ungaria. Universitatea de Economie si Administratie, Budapesta, 27-29 octombrie,
2003.

Visual Conventions in the Representation of Gender-specific Behavior in Modernist
and Postmodernist Crime Movies. The Iconography of Gender Conference,
Universitatea din Szeged, Ungaria, 13-16 iulie, 2003.
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. A tomegkultira nemi megalapozasai a modern-posztmodern  fordulat
kontextusadban/Recursiuni la genul social in discursul despre cultura de masad in
contextul trecerii de la modernism la postmodemism, Conferinta Barbat si femeie —
cercetarea genurilor sociale in Ungaria. Universitatea de Economie si Administratie,
Budapesta, 22-23 noiembrie, 2002.

e Memento and Film Noir. 9" Laterna Film Academy, University of Pécs, Hungary, 16-
18 September, 2002.

. Popular Culture: the Other of Postmodern, A [1-a Conferinta de Studii Britanice si
Americane, Universitatea de Vest, Timisoara, 17-19 mai, 2001.

L. ALTE REALIZARI SEMNIFICATIVE

L1. Organizare de conferinte stiintifice internationale (pentru cercetatori, studenti MA si
PhD)

Iulie 2021-Tunie 2022: Co-organizator al Conferintei Anuale al NECS Network of European
Cinema and Media Studies Epistemic Media.: Atlas, Archive, Network, The NECS 2022
Conference, UNATC, Bucuresti, 22-26 iunie 2022.

Am participat la organizarea a zece conferinte stiintifice internationale in Departamentul de

Media al Universitatii Sapientia, Cluj-Napoca (detalii despre evenimente:

http://film.sapientia.ro/ro/conferinte):

The Picturesque: Visual Pleasure and Intermediality, 25-26 October 2019

Intermediality Now: Re-mapping In-Betwenness, 18-20 October 2018

The Real and the Intermedial, 23-24 octombrie, 2015

Figurations of Intermediality in Film, 24-25 octombrie, 2014

Rethinking Intermediality in the Digital Age, 24-26 octombrie, 2013

The Cinema of Sensations, 25-27 mai, 2012.

New Waves, 23-24 octombrie, 2009.

Imagination and Interactivity, 19-20 mai, 2006

Chances of Film as Art, 24-25 mai, 2005

Synchronic Structures, 28-29 mai 2004.

In anul 2012 am fost moderator de panel la trei conferinte internationale: International Film
and Media Studies Conference in Transylvania, Cluj-Napoca, mai 2012, The Small Cinemas
Network Annual Conference, Timisoara, iunie 2012, The NECS Annual Conference,
Lisabona, iunie 2012. in anul 2013 am fost moderator de panel la o conferinti
internationala: Rethinking Intermediality in the Digital Age, Cluj-Napoca, octombrie 2013.
In anul 2014 am fost moderator sau organizator de panel la 5 conferinte internationale:
Thinking Reality and Time through Film: International Conference on Philosophy and Film
Lisabona mai,, Bodies In Between - Corporeality and Visuality from Historical Avant-garde
to Social Media Cluj-Napoca mai, Creative Energies, Creative Industries: The NECS 2014
Conference Milano iunie, 12 ESSE conference Kosice septembrie, The XV. Film and Media
Studies Conference in Transylvania, Cluj-Napoca, octombrie. In anul 2015 am fost
moderator sau organizator de panel la 4 conferinte internationale: Play, Perform,
Participate. The 2nd Conference of the International Society for Intermedial Studies,
Utrecht aprilie; Scandal, Shock and Sexuality in Contemporary Cinema and Visual Culture,
Cluj-Napoca mai; The XVI. Film and Media Studies Conference in Transylvania: The Real
and the Intermedial, Cluj-Napoca octombrie; The Fifth Annual Screen Industries in East-
Central Europe Conference, Bratislava, noiembrie. In anul 2016 am fost
organizator/moderator de panel la The Seventh International Conference on Small Cinemas. in
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anul 2017 am fost organizator/moderator de panel la Sensibility and the Senses: Media,
Bodies, Practices. The NECS 2017 Conference, Paris, Small Cinemas Conference. Diversity
in Glocal Cinemas: Language, Culture, Identity, Bilbao, és Contact Zones. Transnational
Encounters, Dialogues and Self-Representation in Contemporary FEastern European
Literature, Cinema and Visual Cultures, Budapest. In anul 2018 am fost
organizator/moderator de panel la Symbiotic Cinema: Confluences between Film and Other
Media: The SERCIA 2018 Conference, Vixjo, September; Intermediality Now: Re-mapping
in-betweenness, Cluj-Napoca, October. In anul 2019 am fost moderator de panel la The
Picturesque, International Film and Media Studies Conference. In anul 2020, respectiv
2021 am fost organizator si moderator de panel la doud conferinte internationale: Political
Imaginaries of Small Cinemas and Cultures, illetve Valsag, valtozas, perspektivak/Crises,
Change and Perspectives.

Organizare de simpozioane stiintifice nationale (pentru cercetatori, studenti MA si PhD)

Am participat la organizarea a paisprezece simpozioane stiintifice nationale in cadrul

Grupului de Studii de Media si C omunicare al Sectiunii Clujene al Academiei Maghiare de

Stiinte (KAB), precum si la organizarea sectiunii de stiinte umanistice in cadrul conferintei

anuale RODOSZ, Uniunea Doctoranzilor Maghiari din Romania:

. Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 17 iunie 2022.

. Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 8 mai 2021.

. Az erdélyi magyar foto- és mozgokép-miivészet az analog-digitalis korszakhatdaron
[Arta maghiara fotografica si filmicd din Transilvania pe pragul dintre paradigma
analoagd si cea digitala]. Dept. Media Univ. Sapientia, Institutul Programelor de
Cercetare, Grupul de Studii de Media i Comunicare din cadrul Sectiunii Clujene al
Academiei Maghiare de Stiinte, 30 aprilie 2021, online.

. Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 30 ianuarie 2020.

. Film és fotogyiijtemények a digitilis korban/Colectii de fotografii si film in era
digitala, Universitatea Sapientia, Dept. Media, KAB, 17 mai 2019.

. Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 23 ianuarie 2019.

e NGi alkotok és né-képek az erdélyi vizudlis kulturaban/Creatoare si imagini feminine

in cultura vizuala transilvand, Universitatea Sapientia, Dept. Media, KAB, 31 May

2018.

Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 26 ianuarie 2018.

Workshop work-in-progress, KAB, 14 iunie 2017.

Erdelyi médiajelentés/Raport de media din Transilvania, KAB, 20 ianuarie 2017.

Erdélyi médiajelentés/Raport de media din Transilvania, KAB, 20 noiembrie 2016.

Holokauszt — tér, trauma, emlékezet [ Holocaust-ul: spatiu, trauma, memorie], KAB,

12 martie 2015.

gyt

de masa maghiare], KAB 14 aprilie 2014.
e A 3-a conferintd anuala RODOSZ, Uniunea Doctoranzilor Maghiari din Romania,
sectiunea de stiinte umanistice, 8-9 aprilie, 2003, Cluj-Napoca.

L2. Jurnalism cultural: film si de televiziune
. Az elvtarsnd, a lanya ¢és az Oreg muzsik (criticd despre filmul Iui Andrej

Koncealovskij, Dear Comrades!), Filmtett 31 iulie 2021,
https://www.filmtett.ro/cikk/az-elvtarsno-a-lanya-es-az-oreg-muzsik-kedves-elvtarsak-
kritika/
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A hiany neve: Frantz [Numele lipsei: Frantz, critica filmului de Francois Ozon
Frantz.] Revista Néileg: Az erdélyi nok magazinja decembrie 2017, 45.

Bogdan Dumitrache tiikorbe néz [Bogdan Dumitrache se uitd in oglinda, critica
filmului de  Catrinel Danaiatd  Dublu.]  Filmtett 28  iunie 2016,
http://www.filmtett.ro/cikk/4259/catrinel-danaiaa-dublu.

A pok és Jake Gyllenhaal. [Critica despre Enemy de Denis Villeneuve]. Filmtett 5
iunie 2014. http://www filmtett.ro/cikk/3647/denis-villeneuve-enemy .

Louisianai anzix. [Critica In grup despre serialul TV True Detective]. Filmtett 29
martie 2014, http://www.filmtett.ro/cikk/3585/nic-pizzolatto-true-detective-a-torveny-
neveben.

Critica filmului lui Barry Levinson, You Don’t Know Jack, Filmtett, 22 iulie 2010.
Critica filmului My Bluberry Nights de Wong Kar-Wai, Filmtett 25 iulie 2008.

Critica filmului Redacted de Brian de Palma, Filmtett, 1 iulie 2008.

Critica filmului Paranoid Park de Gus van Sant, Filmtett, 12 mai 2008.

Critica filmului Youth without Youth de Fr. F. Coppola, Filmtett, 6 mai 2008.

Critica editiei DVD din 2007 al filmului Blade Runner de Ridley Scott, Filmtett, 30
aprilie 2008.

Critica filmului Legaturi bolnavicioase de Tudor Giurgiu, Filmtett iunie 2006, 56.
Critica filmului V for Vendetta de James McTeigue, Filmtett mai 2006, 50.

Critica filmului Brokeback Mountain de Ang Lee, Filmtett aprilie 2006, 58.
Prezentarca Conferintei Transilvane de Film si Media, Ed. a 8-a, Filmkultira
http://www.filmkultura.hu/2005/articles/reviews/kolozsvarkonf.hu.html — iunie 2005.
Critica filmului Der Untergang de Oliver Hirschbiegel, Filmtett aprilie 2005, 42—43.
Maja Metaxa $i mass media 1-2. 4 Hét, 17 februarie 2005, 10.

Az elfoglalt valogat6-edzo [Selectionerul ocupat (interviu cu criticul de filme Mihai
Chirilov)]. Filmtett noiembrie 2004, 2-5.

Egy fesztival kiviilrdl-beliilrél [Despre Festivalul International de Film Transilvania,
in detalii]. Filmtett octombrie 2004, 12—16.

Interjii Julie Delpy francia szinésznOvel [Interviu cu actrita franceza Julie Delpy
(impreund cu Szuszami Zsuzsa si Zagoni Balint)]. Filmtett septembrie 2004, 2-5.
,Jobb kézzel eszek, de a ballal szavazok.” [,,Méaninc cu stanga, dar votez cu dreapta.”
despre Cultural Analysis Summer Academy, Amsterdam, iulie 2-5, 2004)]. 4 Hét, 12.
august 2004. 14.

Varosfeeling, tomoritve [Orase in filme]. Filmtett septembrie 2004, 16—17.
Szupernovak [Despre sectiunea Supernova limite a celei de-a 3-a editii a Festivalului
International de Film Transilvania, Cluj-Napoca]. Filmtett iulie-august 2004, 17-20.
Meddig birjak? [Despre sectiunea Fara limite a celei de-a 3-a editii a Festivalului
International de Film Transilvania, Cluj-Napoca]. Filmtett iulie-august 2004, 24.

Piéta, effektekkel [Pieta, cu fecte speciale (despre filmul Iui Mel Gibson, Pasiunea lui
Hristos)). Filmtett iunie 2004, 41-42.

Un fel de buna ziua (articolul introductiv a antologiei Filmtett in limba romana,
FilmACT), FilmACT mai 2004, 2-3.

Apam, masnap Tamara! [Despre filmele in concurs a celei de-a 35-a Saptdmana a
Filmului Maghiar, Budapesta]. Fi/mtett martie 2004, 6—14.

A megoldasra var6 paradoxon [Paradoxul de rezolvat]. Filmtett februarie 2004, 24-25.
Amikor észrevétleniil elcsabulunk: szerelem, erotika, Vong Kar-vaj [Dragoste, erotica,
Vong-Kar Vaj]. Filmtett iulie-august 2002, 12—-14.
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Hogy van On, Mozi Ur? [Ce mai faceti, domnule Cinema? (recenzie despre revista
IDEA-Cluj-Napoca, nr. 17/2004)]. Filmtett iulie-august 2004, 49.

Amit a torpérdl mindig is tudni akartam. [Ceea ce am vrut sa stiu totdeauna despre
omul pitic. (recenzie despre volumul editat de Chris Rodley, David Lynch.
Beszélgetések / Conversatii)]. Filmtett, martie 2004, 49.

Sztarok tana [Stiinta starurilor]. Filmtett decembrie-ianuarie 2003-2004, 7.

Fokuszban a hangok [Sunetul in focus (impreuna cu Ivan Vera, despre conferinta
Laterna Magica 2003, Pecs, Ungaria)]. Filmtett noiembrie 2003, 25-26.

Elvontan [intr-un mod abstract. (Critici despre filmele lui John Mangold, Identity si
Christopher Nolan, Insomnia)]. Filmtett septembrie 2003, 44.

A siker nyoméban [In urma succesului]. Filmtett iulie-august 2003, 5.

A metafora hatalma [Puterea metaforei. (despre filmul lui Spike Jonze, Adaptation)].
Filmtett iulie-august 2003, 48.

A roman filmrél. Komolyan [Despre filmul romanesc. Serios?]. Filmtett iulie-august
2003, 20-21.

A gesztusok hangja [Glasul gesturilor (despre filmul Ilui Lakatos Robert,
Csendorszag)]. Filmtett iunie 2003, 20-21.

A diva és a bakelitlemez [Diva si discul de bakelit. (critica despre filmul lui Franco
Zefirelli Callas Forever)). Filmtett aprilie 2003, 46.

Kozonségfilmek a 34. Magyar Filmszemlén [Filme comerciale la a 34-a editic a
Saptamanii Filmului Maghiar]. Filmtett martie 2003, 7-10.

Virus ellen koktélruhaban [in rochie contra virusilor. (critici despre filmul Iui Paul
Anderson Resident Evil)]. Filmtett decembrie-ianuarie 2002-2003, 46.

Emlékorzok talalkaja [Un rendez-vous a celor ce au amintiri (critica despre filmul lui
Gulyas Gyula Fény hull arcodra)). Filmtett decembrie-ianuarie 2002, 41-43.

Shakira és a roman MTV [Shakira si MTV-ul romanesc]. Kronika (ziar, Cluj-Napoca),
29. Octombrie 2002, 5.

Mozgasban vagy szovegben rogzitve? [In miscare sau fixat in text? (recenzie despre
volumul Studii despre intermedialitate, ed. de Pethd Agnes)]. Filmtett, octombrie
2002, 47.

Véletleniil teremtés, de hol a Lorca? [Creatie accidentald, dar ce-i cu Lorca? (interviu
cu regizorul Hajdu Szabolcs si actrita Torok-Illyés Orsolya)] Filmtett octombrie 2001,
33-37.

A valosag ize: milyen is? [Gustul realitatii? (interviu cu actrita Maia Morgenstern)]
Filmtett, noiembrie 2000, 2-6.

L3. Jurnalism cultural: critica literara

A kis erdélyi Jamiraquai. (despre Orban Janos Dénes Bubocska). Székelyfold
septembrie 2006, 157-160.

Ce a vazut nimfa? (despre romanul lui Mircea Cartarescu, Lulu). Székelyfold iulie
2006, 157-160.

Recenzie despre volumul lui Bényei Tamas Az drtatlan orszdg. Korunk decembrie
2005, 115-117.

Recenzie despre volumul lui Lucian Boia Mitul democratiei. Székelyféld august 2005,
160-164.

Recenzie despre volumul lui Selyem Zsuzsa Szembe szét. Korunk mai 2005, 117-119.
Recenzie despre volumul lui Marc Martin Jdrt utat kétszer jarj! Vallomasok a
magyartalansagomrol. Korunk martie 2005, 121-123.
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»Felvidéki csaladregény az uj évezred elejér6l?” [,,Roman de familie din Slovacia de
la inceputul mileniului?” (despre romanul Esévdros de Banki Eva)]. 4 Hét Tg. Mures,
24 februarie 2005, 12.

N6 fehér ruhdban. Haboriban. [Femeie in rochie albda. E razboi. (despre volumul
Eugen Uricaru 4 barbarokra varva / Asteptindu-i pe barbari)]. Korunk septembrie
2004, 107-108.

Hiddensee-tol Suffolkig [De la Hiddensee la Suffolk. (recenzie despre volumul Esther
Freud The Sea House )]. A Het revista de critica culturala, 22. iulie 2004, 14.
»Belenézve egyik szememmel a masikba...” [o culegere din rubrica Levélvdltas,
condus de K. Jakab Antal (impreund cu Sandor Attila)]. Lk.k.t. volumul 3, 2002/11,
83-87.

Beszélgetés Bodor Adammal [O discutie cu scriitorul Bodor Adam (impreuni cu
Banyai Eva)]. Korunk noiembrie 2001, 59—62.

Arrdl, amit gyerekként olvasnom lehetett [Ceea ce puteam citi, copil fiind]. Korunk
octombrie 2002, 69-71.

»Egy — egy nyelv is...” [Cate o limba... (interviu cu Marius Tabacu, conducatorul
studiolui TV Videopontes)]. Lk.k.¢. volumul 2, 2001/6, 98—102.

Québeck, ebeck, Beck-konyv [despre volumul lui Beck Andras Hagyni a tedridt
mdsra / Sa lasam teoria pe altii]. Korunk tunie 2001, 124—125.

Hamlet mentén, hidba [Despre Hamlet, degeaba]. Korunk iunie 2001, 72-75.
Fikcid.doc [Fictiune.doc (despre volumul lui Bogdan Laszlo Hdz a kopdr hegyen/Casa
pe dealul pustiu)], Lato aprilie 2001, 103-106.

Kritik a p(r)ozrol [O critica a p(r)ozei (despre volumul lui Orban Janos Dénes Vajda
Albert csiitortékot mond))], Korunk martie 2001, 123-127.

Galicia eltiindben [Galitia Indepartandu-se(despre volumul lui Sebestyén Mihaly,
Nyulgat az id6 ellen. Az erdélyi zsidok torténetéhez / O istorie a evreilor din
Transilvania)], Népujsag (ziar, Tg. Mures, suplimentul de literaturd Muzsa), 24 martie
2001, 6.

Talan nincs kijarat [Oare este trecere? (despre volumul lui Vida Gabor Rezervatum)],
Korunk octombrie 1999/10, 119-121.

Kinek az igérete? [Promisiunea cui: o recenzie a volumului de zicale Szavdn fogjuk,
ed. de Vo6 Gabriella], Népujsag, (ziar, Tg. Mures, supliment de literaturd Miizsa), 30
oct. 1999, 2.

Bevezet6 ajanlas Stanley Fish ,,Butik-multikulturalizmus, avagy miért képtelenek a
liberalisok a gytldlet beszédérdl gondolkodni” cimii cikkéhez [O introducere la
lucrarea lui Stanley Fish]. Lato (revista de literaturd, Tg. Mures), 1999/7, 102—104.
Jussunk el 6nmagunkhoz [Sa ne apropiem de noi: o criticad despre antologia bilingva
maghiara-romana Bestiarium.] Népujsdag, (ziar, Tg. Mures, suplimentul de literatura
Muizsa), 15 aug. 1998, 7.

L4. Aparitii media

2022. 07. 04, Radio Cluj, Magazin Zilnic (red. Birtalan Albert), despre mostra anuald a
dept. Media, First Cut, http://www.kolozsvariradio.ro/2022/07/04/5-first-cut-
szemleztek-a-sapientia-emte-media-tanszekenek-idei-legjobb-
munkait/?fbclid=IwARIWUqUC{BQYMFhzveULS3Cel8bpxfrOcUlo2 ArQkywMG1
ZHleXm8GEadlLw

2022. 06. 16, TVR Cluj, programul zilnic Erdélyi Figyeld [Tansylvanian Day] (red.
Péakai Enikd), despre editia 2022 al TIFF, Transilvania International Film Festival,
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https://www.facebook.com/watch/?v=798685504379090&extid=NS-UNK-UNK-
UNK-AN_GKOT-GK1C&ref=sharing

2021. 11. 10, TVR Cluj, Erdélyi Figyeld [Ziua transilvand] (red. Pakai Enik6), Despre
titlul de UNESCO Film City acordat orasului Cluj-Napoca.

2021. 06. 05, Gala Premiului pentru Cultura Maghiard Transilvana Contemporana,
laudatia regizoarei de film Cecilia Felméri, Muzeul de Arta Cluj-Napoca.

2021. 04. 30, ziarul Kronika Cluj-Napoca, Mi fan terem az erdélyi magyar film?[Cam
unde creste  filmul maghiar transilvan?] Interviu de Kiss Judit,
https://kronikaonline.ro/kultura/mi-fan-terem-az-erdelyi-magyar-film .

2021. 04. 30, , Radio Agnus, Cluj-Napoca, Actualitate (red. Balint Enikd), despre
programul lunar Proiectii de Film din Istoria Filmului Maghiar: Mészaros Marta,
Szabo Istvan, Fabri Zoltan si Conferinta despre cercetarea Filmul si fotografia
transilvana in era analog/digitala, cu ocazia Zilei Filmului Maghiar,
https://agnusradio.ro/aktualis-magyar-film-

napja/?fbclid=IwAR2X [8pgH5SRMOaoqow3YIELdI41ZzHwVOFy0SwUomTmpnkz9
gSrL.9K3514.

2021. 04. 29, Radio Tg. Mures, Magazin Zilnic (red. Szuszami Zsuzsa), despre
programul lunar Proiectii de Film din Istoria Filmului Maghiar: Mészaros Marta,
Szabo Istvan, Fabri Zoltan si Conferinta despre cercetarea Filmul si fotografia
transilvand in era analog/digitald, cu ocazia Zilei Filmului Maghiar.

2021. 04. 29, Radio Cluj, Magazin Zilnic (red. Birtalan Albert), despre programul
lunar Proiectii de Film din Istoria Filmului Maghiar/ 9 luni de Mészdaros Marta cu
ocazia Zilei Filmului Maghiar, http://www.kolozsvariradio.ro/2021/04/29/meszaros-
marta-kilenc-honap-cimu-filmjevel-unnepli-a-magyar-film-napjat-a-
sapientia/?fbclid=IwWAR3EOGJ780EdTo9SQHBiB65iwBEhEN-NhaPb3_FgXvNU-
cMAtBmJtHeleCE .

2021. 01. 30, Radio Agnus, Cluj-Napoca, Actualitate (red. Balint Enik6), , Radio
Agnus, Cluj-Napoca, Actualitate (red. Balint Enikd), , Radio Agnus, Cluj-Napoca,
Actualitate (red. Balint Enikd), despre programul lunar Proiectii de Film din Istoria
Filmului Maghiar: Mészdros Marta, Szabo Istvan, Fabri Zoltan.

2021. 01. 29, Radio Cluj, Magazin Zilnic (red. Birtalan Albert), despre programul
lunar Proiectii de Film din Istoria Filmului Maghiar: Mészaros Marta, Szabo Istvan,
Fabri Zoltan.

2020. 11. 23, Radio Cluj, programul saptamanal Sajtoklub [Clubul de presa] (red.
Mihaly Istvan), despre despre seriale cu ocazia Zilei Televiziunii.

2020. 11. 23, Erdély TV, programul Mozaik (red. Velencei Eva), interventie despre
televiziunea digitald de Ziua Televiziunii.

2020. 05. 09, TVR Timisoara, Korkép a végekrél [Panorama periferiei] (red.
Keresztes Péter), interventie pe tema Az online oktatds tanulsagai/Concluzii pe tema
predarii online.

2020 04. 30, TVR Cluj, Erdelyi Figyelo [Ziua transilvand] (red. Pakai Eniko),
Filmajanlo a karantén idejére/Culegere de filme in carantind.

2020. 01. 04, Radio Tg. Mures, O discutie despre cinemaul romdnesc post-1989:
etape, procese (red. Szuszami Zsuzsa),
http://www.marosvasarhelyiradio.ro/musorok/a-roman-film-sorsa-a-nezokon-is-
mulik1/

2019. 05. 30, TVR Cluj, programul zilnic Erdélyi Figyeld [Tansylvanian Day] (red.
Pakai Enikd), despre editia 2019 al TIFF, Transilvania International Film Festival,
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https://www.facebook.com/534716723271172/videos/2353105281420309/UzpfSTEw
MDAWMDCcOOTY IMTUzMjoyNTYONTY4NzY20TExXxNDIw/

2019. 04. 03, TVR Cluj, programul Erdélyi Figyelo [Ziua transilvana] (red. Pékai
Eniko), despre cultura digitala al generatiei mileniale,
https://www.facebook.com/534716723271172/videos/1206353696199380/UzpfSTEwW
MDAwWMDCcOOTY IMTUzMjoyNDY3NDgyNzYzMjg2Njg4/ .

2019. 01. 30, TVR Cluj, Erdélyi Figyelé [Ziua transilvand] (red. Pakai Enikd), despre
conferinta stiintificd Transylvanian Media Report si activitatea Sectiunii de
Comunicare si media al KAB (Comitetul Clujean al Academiei Maghiare de Stiinte),
https://www.facebook.com/534716723271172/videos/313228552882246/UzpfSTEw
MDAwWMDcOOTYIMTUzMjoyMzY40ODk3ODISODExODQS5/ .

2018. 10. 18, TVR Cluj, programul zilnic Erdélyi Figyel6 [Ziua transilvana] (red.
Feketlaki Tibor), despre intermedialitate si conferinta internationald Intermediality
Now:  Re-mapping  In-Betweenness  (Univ. Sapientia, octombrie 2018),
https://www.facebook.com/534716723271172/videos/181859096049257/ .

2018. 06. 12. Radio Cluj, programul saptimanal Sajtokiub [Clubul de presd] (red.
Mihaly Istvan), despre editia 2018 al TIFF li noua era al serialelor (7win Peaks,
Westworld, The Handmaid’s Tale),
http://www.kolozsvariradio.ro/2018/06/12/sajtoklub-tevesorozatok-folytatasos-filmek-
felsofokon/?fbclid=IwAR2YIDhAX4mGZ-qn4ZpS6PsuS6H2pc2Nbp-
SuHYMSyItSNAyS5ZVcDZoV_CE .

2018. 06. 08. TVR Cluj, programul zilnic Erdélyi Figyelé [Ziua transilvand] (red.
Pékai Eniké, Vig Emese), o ampla discutie despre editia 2018 al Transilvania
International Film Festival,
https://www.facebook.com/534716723271172/videos/1725588930850606/UzpfSTEw
MDAwMDcOOTY IMTUzMjoxOTgyOTE2NDM IMDc2NjU5/ .

2018. 03. 29, 04. 07, Paprika Radio Cluj-Napoca, programul lunar Magdnszdm [Numar
privat], red. Tiinde Fodor, despre directii in muzica pop.

2018. 01. 22, televiziunea Erdély TV, programul saptamanal Zebra [Discutii] (red.
Miklosi Ilona Ildikd), despre miscarea sociald meetoo si campania TimesUp in lumea
filmului, precum si ceremonia Golden Globe 2018,
https://www.youtube.com/watch?v=U8Yz22cVecY &feature=youtu.be.

2018. 01. 16, TVR Cluj, programul zilnic Erdélyi Figyelé [Ziua transilvana] (red.
Péakai Enik6, Vig Emese), despre campania VOD al Arhivei Maghiare Nationale de
Film, 60 filmajdndék, https://www.youtube.com/watch?v=SvK6aZ3-wIE.

2017. 11. 21, TVR Cluj, programul zilnic Erdélyi Figyelé [Ziua transilvana] (red.
Pakai Enik6, Vig Emese), despre televiziunea in era digitald, cu ocazia Zilei
Televiziunii, https://www.youtube.com/watch?v=BKY gWZ4tTEQ.

2017. 06. 15, Radio Cluj, programul saptimanal Sajtoklub [Clubul presei | (red.
Mihaly Istvan), despre editia 2017 al TIFF: filme, evenimente, concluzii,
http://kolozsvariradio.ro/2017/06/15/tiffrepillanto-sajtoklubban-virginas-andrea-
filmkritikus/.

2017. 06. 02, TVR Cluj, programul zilnic Erdélyi Figyelé [Ziua transilvana] (red.
Pakai Enik6, Vig Emese), despre filmele de vizionat la TIFF 2017,
https://www.youtube.com/watch?v=4sNpUirff7U&t=622s.

2016. 06. 14. Radio Cluj, programul zilnic Napéra [Ziua] (red. Mihaly Istvan), despre
feminism si egalitatea de sanse.

2016. 03. 03. Radio Cluj, programul saptaimanal Zenetér [Spatiul muzicii] (red. Mihaly
Istvan),  despre  seriale @~ TV  politiste, in  special  The  Bridge,

36



http://kolozsvariradio.ro/2016/03/04/krimisorozatok-felsofokon-virginas-andreaval-
nyomoztunk-a-zeneterben/.

2015. 06. 10: radioul Erdély FM, programul matinal Sdrga tengeralattjaro
[Submarinul galben] (red. Németh El6d), despre cititul ca activitate si influenta
filmelor.

2014. 11. 22: televiziunea Erdély TV, programul saptamanal Néi szeszély [Despre
femei] (red. Visky Anna), despre idealuri de frumusete in media;

2014. 07. 04: televiziunea Erdély TV, programul saptdmanal Noi szeszély [Despre
femei] (red. Visky Anna), despre moda ca sistem de comunicare

2013. 10. 23: Radio Cluj, programul matinal Hangolo (red. Szuszami Zsuzsa), despre
conferinta anuald de film si media Sapientia si fenomenul digitalizdrii in societate;
2013. 07. 04: Radio Cluj, programul saptamanal Zenetér [Spatiul muzicii] (red. Mihaly
Istvan), despre genuri populare in literatura, film si muzica;

2010. 07. 27, ,,Mit olvas szabadsagon Virginds Andrea?” [Ce citeste in concediu
Virginas Andrea?] Transindex, http://multikult.transindex.ro/?cikk=12098 .

2010. 03. 11. ,,Detektivek nyomaban” - interviu de Varhegyi Julia, Népszabadsdig
Online (Budapesta, Ungaria), (http://nol.hu/archivum/detektivek_nyomaban-580301 )

Data 12 iulie, Cluj-Napoca Semnatura,
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