Lista de lucrari

Numele si prenumele: KIRALY JULIANNA HAJNAL

A. Teza de doctorat
Konyv és film kozott. A hiiségelven innen és tu [Intre carte si film. Discursuri alternative ale teoriei
de fidelitate]

B. Carti publicate

B1. Carti (manuale, monografii, tratate, indrumare etc.) publicate la edituri
recunoscute in strainitate.

The Cinema of Manoel de Oliveira. Modernity, Intermediality and the Uncanny. New York,
London: Bloomsbury Academic, 2022, ISBN 978-1-5013-7865-2, nr. de pagini 172,

B2. Carti (manuale, monografii, tratate, indrumare etc.) publicate in tara, la edituri
recunoscute CNCSIS.

Film a hataron. Tanulmanyok a 2001 es 2018 kozétti magyar és roman filmrél. [Film la
frontiera. Studii despre filmul maghiar si romadnesc din perioada 2001-2018]. Cluj-Napoca,
Editura Erdelyi Mazeum Egyesulet, 2022, ISBN 978-606-739-221-0791, p. 183. [CNCSIS
n categoria B Tn 2022]

B3. Carti (manuale, monografii, tratate, indrumare etc.) publicate la alte edituri sau pe
plan local.

Konyv és film Kozott. A hiiségelven innen és tul. [Intre carte si film. Discursuri alternative
ale teoriei de fidelitate 2010]. Cluj-Napoca, Editura Koinonia, 2010. ISBN 978-973-165-
041-8180, nr.de pagini 180.

B4. Carti (manuale, monografii, tratate, indrumare etc.) publicate pe web.

BS. Capitole de carti publicate in strainatate

e Landscapes of Loss and Guilt in Post-Socialist Hungarian and Romanian Cinema. In:
David Melbye (ed.): Global Cinema Studies in Landscape Allegory. New York,
London: Lexington Books, 2024, 47-67.

e Representations of the Body and Healthcare in Contemporary European Art Cinema.
Professional and Cultural Sensitivity Training with Films. In Zsolt Gydri and Gyorgy
Kalmar (eds.): Europe and European Cinema at Times of Change. Debrecen:
Debrecen University Press, 2021, 211-223.



The Text of Muteness in Contemporary Hungarian and Romanian Family
(Melo)Dramas. In Hajnal Kiraly and Zsolt Gyori (eds.): Postsocialist Mobilities.
Studies in Eastern European Cinema, Newcastle upon Tyne: Cambridge Scholars
Publishing, 2021, 82—-100.

Introductiom. Broken Mobilities in Eastern Europeam Cinemas (with Zsolt Gyéri).
In Hajnal Kiraly and Zsolt Gyéri (eds.): Postsocialist Mobilities. Studies in Eastern
European Cinema. Newcastle upon Tyne: Cambridge Scholars Publishing, 2021,
IX—XXiii.

Intermedially Emotional. Musical Mood Cues, Disembodied Feelings in
Contemporary Hungarian Melodramas. In Agnes Pethd (ed): Caught In-Between.
Intermediality in Contemporary Eastern European and Russian Cinema. Edinburgh
University Press, 2020, 27-44.

Women on the Road: Representing Female Mobility in Contemporary Hungarian-
Romanian Co-productions. In Louis Bayman and Natalia Pinazza (eds.): Journeys
On Screen: Theory, Ethics and Aesthetics. Edinburgh University Press, 2019, 147—
163.

Hukkle. In Daniel Buhler, Stephan Krause, Dominik Hilfenhaus (eds.): Klassiker des
ungarischen Films [Clasicele filmului maghiar]. Marburg, Schiren Verlag GMBH
2019, 203-210.

Pop Music, Nostalgia and Melancholia in Dollybirds and Liza, the Fox Fairy. In Ewa
Mazierska and Zsolt Gy6ri (eds.): Not Only Entertainment: Popular Music and
Moving Image in Eastern Europe. Bloomsbury Publishing, 2018, 83-96.

A nbéi ¢és etnikai identitds nyelvi performancidi a kortdrs magyar filmben
[Performantele lingvistice ale identitdtii feminine si etnice in filmul maghiar
contemporan]. In Kalmar Gyorgy és Gyori Zsolt (szerk.): A nemi és etnikai identitas
terei a magyar filmben [Spatiile identitatii sexuale si etnice in filmul maghiar].
Editura Debreceni Egyetemi Kiadd, 2018, 59-69.

Megmutatni a kimondhatatlant. A melankolia figuracioi a kortars magyar filmben [A
arata ce este de nespus. Figuratiile melancoliei in filmul maghiar contemporan]. In:
Fecskd-Pirisi-Edina, Lénard Kata, Papp-Zipernovszky Orsolya (eds.): A vaszony és a
divany talalkozasa. Tanulmdanyok filmrél, pszichoanalizisrél [Intalnirea dintre ecran
si canapea. Studii despre film si psihoanaliza). Budapesta: Editura Oriold és Tarsai,
2018, 205-221.

Playing Dead. Pictorial Figurations of Melancholia in Contemporary Hungarian
Cinema. In Matilda Mroz, Ewa Mazierska and Elzbieta Ostrowska (eds.): The
Cinematic Bodies of Eastern Europe and Russia: Between Pain and Pleasure.
Edinburgh University Press, 2016, 67—88.

The Beautiful Face of Melancholia in Béla Tarr's Films. In Eve-Marie Kallen
(ed.): Tarr 60. Studies in Honour of a Distinguished Cineast. Budapesta: Editura
Underground Kiadé, 2015, 159-176.

The Alienated Body. Smell. Touch and Oculocentrism in Contemporary Hungarian
Cinema. In Agnes Pethé (ed.): The Cinema of Sensations. Newcastle Upon Tyne:
Cambridge Scholars Publishing, 2015, 185-208.

A Klinikai tekintet diszkurzusai a kortars magyar filmben [Discursurile privirii clinice
in filmul maghiar contemporan]. In Gy6ri Zsolt, Kalmar Gyorgy (szerk.): Tér,
hatalom és identitas viszonyai a magyar filmben [Relatiile dintre spatiu, putere si
identitate in filmul maghiar]. Editura Debreceni Egyetemi Kiadd, 2015, 199-212.



Be.

The Medium Strikes Back: 'Impossible Adaptation' Revisited. In: J. Bruhn, A.
Gjelsvik and E. F. Hanssen (eds.): Adaptation studies. New Challenges, New
Directions. London: Bloomsbury Academic, 2013, 179-202.

Lost and Found. Concepts of Geographical Space and Cyberspace in Talking about
Jane Austen in Baghdad. In: Judit Pielder and Zsuzsa Ajtony (eds.): Discourses of
Space. Newcastle Upon Tyne: Cambridge Scholars Publishing, 2013, 171-185.

From Narration to Information: Robin Hood and Sherlock Holmes in the Age of New
Media. In: Agnes Pethé (ed.): Film in the Post-Media Age. Newcastle Upon Tyne:
Cambridge Scholars Publishing, 2012, 239-254.

Mi lesz veled, kdnyvecske? Az irodalmi adaptacio a remedializacié korszakaban [Ce
se va-ntampla cu tine, carticico? Adaptarea literard in era remedializatiei]. In Balogh
F. Andrés, Berszan Istvan, Géabor Csilla (szerk.): Ujrateremtett vilagok: irasok Cs.
Gyimesi Eva emlékére [Lumi recreate. In memoriam Cs. Gyimesi
Eva]. Budapesta: Editura Argumentum Kiad6, 2011. pp. 132-137.

The Dance of Intermediality: Attempting a Semiotic Approach to Medium
Specificity and Intermediality in Film. In: Lars Ellestrom (ed.): Media Borders,
Multimodality and Intermediality. Palgrave Macmillan, 2010, 199-210.

Making Meaning in Béla Tarr’s Adaptation Satan Tango. In: Agnes Pethd (ed.):
Words and Images on the Screen. Language, Literature, Moving Pictures. Newcastle
Upon Tyne: Cambridge Scholars Publishing, 2008.

Capitole de carti publicate in tara

Guilty Landscapes and Landscapes of Guilt in Contemporary Cinema. In: Melinda
Blos-Jani, Hajnal Kiraly, Mihaly Lakatos, Pieldner Judit si Katalin Sandor (eds.):
Intermedial Encounters. Studies in Honour of Agnes Pethd. Cluj-Napoca, Editura
Scientia, 2022, 325-335.

Az adaptacié mint médiumvaltds. Technika és/vagy lizenet? [Ecranizarea ca schimb
intermedia]ln:  Banyai Eva —Szonda Szabolcs  (szerk.): Idé(m)értékek,
kontextusok Irasok Molnar Szabolcs 65. sziiletésnapjara [Valori temporale, contexte.
Scrieri Un cinstea lui Szabolcs Molnar, 65 de ani]. RHT Kiadd, Bukarest—
Sepsiszentgyorgy, 2008. 165-173.

Az adaptacié mint kulturalis mnemotechnika. Adalékok a magyar adaptaciok
értelmezésehez [Ecranizarea ca mnemotehnica culturala. Adaos la interpretarea
ecranizirilor maghiare]l In: Béanyai Eva (szerk.): Narrativak parbeszéde [Dialogul
narativelor]. Editura RHT Kiad0, Bucuresti—Sfantu-Gheorghe, 2008. 17-35.

Léatni vagy nem latni? Az adaptaciok karnevali formairdl [A vedea sau a nu vedea?
Despre formele carnevalice ale ecranizirilor[. In: Pethd Agnes (ed.): Film. Kép.
Nyelv [Film.Imagine.Limbaj]. Editura Scientia, Cluj-Napoca 2007, 303-331.

A szem torténetei. Szubtextusok Akira Kuroszava Rashomon és Ran cimi filmjeiben
[Povestile ochilor. Subtexte in filmele Rashomon si Ran de Akira Kurosawa]. In:
Pethé Agnes (ed.): Koztes képek. A filmelbeszélés szinterei [Imagini intercalate.
Scenele narativei filmice ]. Editura Scientia kiadd, Cluj-Napoca, 2003, 77-102.

Film és irodalom dialégusa a minimalista adaptaciéban (Juhani Aho és Aki
Kaurisméki: Juha) [Dialogul dintre film si literaturd in ecranizarea minimalistd]. In:
Pethé Agnes (ed.): Képatvitelek. Tanulmdnyok az intermedialitis tdrgykorébdl
[Transferuri de imagini. Studii intermediale]. Editura Scientia kiadd, Cluj-Napoca,
2002, 61-82.



C. Lucrari stiintifice publicate

C1. Lucrari stiintifice publicate in reviste cotate ISI

C2. Lucrari stiintifice publicate in reviste indexate in baze de date internationale
(indicati si baza de date).

Social Media, Female Victimisation and Autonomy in Contemporary Hungarian and
Romanian Cinema. Studies in Eastern European Cinema, Published online 16
January 2024. Film and Television Literature Index, MLA International
Bibliography, Scopus, ERIH Plus.
https://www.tandfonline.com/doi/full/10.1080/2040350X.2024.2302644

The Ludovico Effect of Intermediality in A Clockwork Orange: The Novel and the
Film. The AnaChronisT, New Series, Vol. 20, 2022, 102-119. (Indexed in Cengage
Gale and EBSCO).

Arrested and Arresting: Intermedial Images and the Self-Reflexive Spectator of
Contemporary Cinema. Acta Universitatis Sapientiae, Film and Media Studies, Vol.
18, 2020, 57-71. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI,
FIAF.

A Comparative Approach to Spatial Figurations in Hungarian and Romanian
Cinema. Space in Romanian and Hungarian Cinema, by Anna Batori, Cham,
Springer International Publishing, Palgrave Macmillan, 2018. Studies in Eastern
European Cinema, 2019, Vol. 10. issue 1. (book review). Film and Television
Literature Index, MLA International Bibliography, Scopus, ERIH Plus.

An Insider’s Guide to the Hungarian New Film. Formations of Masculinity in Post-
Communist Hungarian Cinema. Labyrinthian Men, edited by Gydrgy Kalmar,
London Palgrave Macmillan. Studies in Eastern European Cinema, 2018, Vol. 9.
issue 3. 280-283 (book review). Film and Television Literature Index, MLA
International Bibliography, Scopus, ERIH Plus.

An Uncanny Cinema, the Cinema of the Uncanny. The Trope of the Doll in the Films
of Manoel de Oliveira. Acta Universitatis Sapientiae, Film and Media Studies, 2018,
Vol. 15. 33-51. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI,
FIAF.

Looking West: Understanding Art References and Socio-Political Allegories in
Contemporary Romanian Cinema. Acta Universitatis Transilvaniae. Film and Media
Studies, 2016, Vol. 12. 67-86. CEEOL, DOAJ, EBSCO Discovery Service, ERIH
Plus, ESCI, FIAF.

A Walk Around the Wall. Theorizing New European Cinema in East, West and
Centre. Reframing Post-1989 European Cinema (eds. Michael Gott and Todd
Herzog). Studies in Eastern European Cinema, 2016, vol. 7. 84-87. Film and
Television Literature Index, MLA International Bibliography, Scopus, ERIH Plus.
Leave to Live? Placeless people in Contemporary Hungarian and Romanian Films of
Return. Studies in Eastern European Cinema, 2015, vol. 6, issue 2, 169-183. Film
and Television Literature Index, MLA International Bibliography, Scopus, ERIH
Plus.

Frames, Windows, and Mirrors. Sensing Still Bodies in Films of Manoel de
Oliveira. Acta Universitatis Sapientiae, Film and Media Studies, 2014, Vol. 8. 7-20.
CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

World Cinema Goes to Italy. Abbas Kiarostami's Certified Copy (2010). Acta
Universitatis Sapientiae, Film and Media Studies, 2012, vol. 5, 55-71. CEEOL,
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https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/issue/view/357

DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

Breaking the Waves: Abbas Kiarostami and a New Age of the Spectator. Acta
Universitatis Sapientiae, Film and Media Studies, 2010, Vol. 3. 133-142. CEEOL,
DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

Mult és jovo kozott [intre trecut si viitor]. Korunk 1997, vol.3, no. 6, 116-118.
CEEOL

C3. Lucrari stiintifice publicate in reviste din strainitate (altele decat cele mentionate
anterior).

Closure and Opening (Editor’s Introduction). Contact Zones. Studies in Central and
Eastern European Film and Literature. 2018/1, 1-2.
http://contactzones.elte.hu/2018-2

When East Meets West (Editor’s Introduction). Contact Zones. Studies in Central
and Eastern European Film and Literature. 2018/1, 1-2.
http://contactzones.elte.hu/5-1

Film in a Multiple Mirror:: Reframing Luchino Visconti: Film as Art by Ivo Blom.
Senses of Cinema 89. http://sensesofcinema.com/2018/book-reviews/film-in-a-
multiple-mirror-reframing-luchino-visconti-film-and-art-by-ivo-blom/ (2018)

A popzene mint a nosztalgia és a melankdlia alakzata. A Csinibaba és Liza, a
rokatindér. Apertura [][Muzica pop ca metafora nostalgiei si melancholiei Tn filmele
Csinibaba si Liza, a rokattindér]

2018.4.6 (2018)

The Unseen and the Unspeakable (Radu Jude: It Can Pass Through the Wall, 2014).
Short Film Studies, 2017, vol. 7. no. 2. 177-180.

Changing Perspectives. (Editor’s Introduction). Contact Zones. Studies in Central
and Eastern European Film and Literature. 2017/2, 1-2.
http://contactzones.elte.hu/20172-2

The Phantom of the Father: Displacement, Delay and Excess. Contact Zones. Studies in
Central and Eastern European Film and Literature. 2017/2, p. 4.
http://contactzones.elte.hu/20172-2

International Conference on Space and Cinema (28-30 November 2016, Lisbon).
Conference report. Contact Zones. Studies in Central and Eastern European Film and
Literature. 2017/2, 77-79.

Masculinity Reloaded. Subverting Discourses of Authority in Contemporary Eastern
European and Russian Cinema. (Editor’s Introduction). Contact Zones. Studies in
Central and Eastern European Film and Literature. 2016/2, 1-2.
http://contactzones.elte.hu/20162-3

Screened Books: A Possible Hungarian Film History (Gabor Gelencsér: Forgatott
konyvek. Kijarat Kiado — Kosztolanyi Dezsé Kavéhaz Kulturalis Alapitvany.
Budapest, 2015, ISBN 978-615-5160-47-9, 564 p.). Book Review. Contact Zones.
Studies in Central and Eastern European Film and Literature. 2016/2, 74-77.
http://contactzones.elte.hu/20162-3

A tarsadalmi krizis allegorikus figuraciéi a rendszervaltds utani roman filmben
Pintilie-t61 az Aferim!-ig [Figuratiile alegorice ale crizei sociale in filmul roméanesc
de dupa revolutie]. Metropolis, 2016), vol. 20. issue 2. 48-509.

Places of Encounter. Thematising Cultural Exchange in Contemporary Hungarian-
Romanian Co-productions. Contact Zones, 2016, vol. 1. issue 1. 5-19.
http://contactzones.elte.hu/1063-2

Letters on the Screen. Representations of the Written Correspondence. Adaptations
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https://m2.mtmt.hu/gui2/?mode=browse&params=publication;30440547
https://m2.mtmt.hu/gui2/?mode=browse&params=publication;30440335
https://m2.mtmt.hu/gui2/?mode=browse&params=publication;30440335

of Amor de  Perdi¢do. Revista  Falso  Movimento 2014, no. 1.

http://revistafalsomovimento.com/1-2/

Abbas Kyartstemi: Dogu lle Bati Arasinda Bir Yolculuk [Abbas Kiarostami: o

calatorie intre est si vest]. Hayal Perdesi, 2012, vol. 31. 38— 46. (in limba turca)

New Waves: XIlI International Film and Media ConferenceTransylvania, Romania,

22-23 October 2009. A Conference Report. Scope Online Film Magazine, 2011,

Issue 18, Nottingham: UK, 22-23.
http://www.scope.nottingham.ac.uk/confreport.php?issue=18&id=1233

A hely szelleme (utazasok Italidba) [Spiritul  locului  (Calatorii in
Italia]. Filmvilag 2011. nr. 11. 36-39.

C4. Lucrari stiintifice publicate in reviste din tara, recunoscute CNCSIS (altele decat
cele din baze de date internationale).

CS. Lucrari stiintifice publicate in reviste, altele decat cele mentionate anterior

Valtozatok erdszakra: Hatalomatvétel, kamerafegyver, fizikai és lelki terror a Dogma
filmekben [Versiuni ale violentei. Preluarea puteroo, camera-arma, teroare fizica si
spirituala in filmele Dogma]. Filmtett, vol. 6. no.4 (2005)

A ruha teszi a testet avagy az atoltdzés esztétikja: Pedro Almodovar: Mala
educacion / Rossz nevelés [Haina face pe om sau estetica transvestitiei]. Filmtett, vol.
5, no. 4. (2004).

Konyv és film kozott. Adalékok az adaptaciok elméletéhez [Intre carte si film. Un
adaos la teoria ecranizarilor]. Filmtett, vol. 4, no. 1 (2003).

(B)Redford visszatér.: Tony Scott: Spy Game / Kémjatszma [(B)Redford se
intoarce. Tony Scott: Spy Game]. Filmtett, vol. 3. no.3. (2002).

A szellemi és lelki eré hanyatlasanak (kor)képei:Az driilet fokozatai Akira
Kuroszava filmjeiben [Imagini ale deteriorarii fortei psihice si fizice. Gradele
nebuniei in filmele lui Akira Kurosawa]. Filmtett 4 (2003), 25-30.

A busképii lovagok esete a filmmel. A Keaton—Tati—Kaurisméki vonal [Cazul
cavalerilor tristi cu filmul. Lineajul Keaton—Tati—Kaurisméki]. Lk.k.t., Kolozsvar, 3
(2002), 45-50.

A nagy mustra: A 33. Magyar Filmszemle jaték filmjeirél I. [Marea competitie.
Despre filmele celel de/a 33-lea concurs national maghiar de filme]. Filmtett, Vol. 3,
no. 2 (2002).

Szolnok, fesztival-ok. Nemzetk6zi Képzémiivészeti Filmszemle [Szolnok, loc de
festival. Despre festivalul international de filme si arta plastica]. Filmtett, vol. 3. no.
9 (2002).

Figyelni, rogziteni mindazt, ami veliink torténik: Beszélgetés Fekete Ibolya
filmrendez6vel [A observa, a Tnregistra tot ce se intampla cu noi. Interviu cu
regizoarea Ibolya Fekete]. Filmtett. vol. 3. no. 4 (2002)

AKki és a mozi. A mese dekonstrukcioja Aki Kaurismaki Juha (1999) cimi filmjében
[Aki si cinemaul. Deconstructia povestii in filmul Juha de Aki Kaurismaki]. Filmtett, 2001,
vol. 2, no.11, 16-20.

A semmibe irunk: Bukaresti beszélgetés dr. Viorica Bucur filmkritikussal[Scriem in
gol. Interviu cu criticul de film dr. Viorica Bucur]. Filmtett, 2001, vol. 2, no. 10, .

A hang titokzatos baja Farinelli, a kasztralt c. filmr6l [Vraja secreta a vocii. Despre
filmul Farinelli, castratul]. Lato, vol. 5, no. 4, 89-92.

C6. Lucrari stiintifice publicate in volumele manifestérilor stiintifice


http://www.scope.nottingham.ac.uk/confreport.php?issue=18&id=1233

Stillness, Fashion, and the Myth of Modernity in Films by Manoel de Oliveira. In
Tiago Baptista, Adriana Martins (eds.): Atas do Il Encontro Anual da AIM [Volumul
ntalnirii anuale a Asociatiei Imaginii in Miscare]. Lisabona: AIM. 2013, 297-308.
Konyvek vonzasaban. Az irodalmi alkotast (at)esztétizald adaptacidk. Jim

Jarmusch: Szellemkutya és Aki Kaurisméki: Biin és biinhédés [In atractia cartilor. Ecranizari
estetizante: Jim Jarmusch — Ghost Dog si Aki Kaurisméki: Crima si pedeapsa]. In: A Rodosz
konferencia kiadvanya [Volumul conferintei Rodosz], Cluj-Napoca,: Kriterion, 2003, 70—
85.

D. Traduceri de carti, capitole de carti, alte lucriri stiintifice

Maria Todorova: A4 ,,Balkan” mint dnjelolés [“Balkanul” ca autoidentificare].
Traducere din engleza a articolului “Balkans” as Self-designation. In: Ménika Dénél,
Andras Hlavacska, Hajnal Kiraly, Ferenc Vincze (eds.): Film — Kultira — EImélet.
Interdiszciplinaris térelméleti szoveggyiijtemény [Film — Cultura — Teorie. Teoria
spatiului in perspectiva interdisciplinard. Culegere de texte] ELTE, Budapesta:
Editura E6tvos Kiado, 2019, 347-365.

Cuceu, Codruta. A magénszféra roman konfiguracioi Privat idemtitasok: a test
., onfenntartasa” és a kultura altali ,, ellendllas” [traducere din romana a capitolului
“Configuratii romanesti ale sferei private]. In: Danél, Hlavacska, Kiraly, Vincze
(eds.): Film — Kultdra — Elmélet. Interdiszciplinadris térelméleti széveggytijtemény
[Film — Cultura — Teorie. Teoria spatiului in perspectiva interdisciplinara. Culegere
de texte] ELTE, Budapesta: Editura E6tvos Kiado, 2019, 277-315.

E. Editare, coordonare de volume

Intermedial Ecounters. Studies in Honour of Agnes Pethé / Intermedidlis
talalkozasok. Tanulmanyok Pethd Agnes tiszteletére (eds. Blos-Jani Melinda, Kiraly
Hajnal, Lakatos Mihaly, Pieldner Judit, Sandor Katalin). Cluj-Napoca: Editura
Scientia Kiado, 2022.

Postsocialist Mobilities. Studies in Eastern European Cinema (eds. Hajnal Kiraly
and Zsolt Gydri). Newcastle upon Tyne: Cambridge Scholars Publishing, 2021.

Film — Kultdra — Elmélet. Interdiszciplinaris térelméleti szoveggyiijtemény [Film —
Cultura — Teorie. Teoria spatiului in perspectiva interdisciplinara. Culegere de
texte] Editori: Monika Danél, Andras Hlavacska, Hajnal Kirdly, Ferenc Vincze.
ELTE Eo6tvos Kiadd, Budapest, 2019.

F. Inventii.

G. Contracte de cercetare (mentionati calitatea de director sau membru)

2022 - Intermedialitate afectiva. Cinema intre medii, senzatii si realitateProiect de cercetare
exploratorie finantat de CNCS - UEFISCDI, cod: PN-I11-P4-PCE-2021-1297, in cadrul
PNCDI 1iI. - membru

2017 iulie — 2019 decembrie. Reinterpretarea intermedialitatii in filmul
contemporan: forme ale liminalitatii in schimbare. Proiect de Cercetare Exploratorie
(cod: PN-I11-P4-ID-PCE-2016-0418) sprijinit de UEFISCDI (Unitatea Executiva
pentru Finantarea Invatamantului Superior, a Cercetarii, Dezvoltarii si Inovarii),
membru

2015-2018  Universitatea E6tvOs Lorand, Budapesta, Institutul de Literatura si Cultura
Maghiara — proiectul Space-ing Otherness. Cultural Images of Space, Contact Zones in
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Contemporary Hungarian and Romanian Film and Literature (Spatiile alteritatii. Imagini
culturale de spatiu, zone de contact in literatura si filmul maghiar si roman — membru

2012 — 2015  Centrul de Studii Comparative, Universitatea din Lisabona — cercetator post-
doctoral (bursa FCT), titlul projectului individual: A History of a Medium and Society in
Remediations of Amor de Perdi¢do (Istoria unui medium si o societate in ecranizari ale
romanului O dragoste fatala - director

2013. sept. — 2016. sept. Proiect CNCS-UEFISCDI, program de cercetare
exploratorie IDEI: Imagini re-medializate ca figuratii ale intermedialitatii si post-
medialitatii in filmele din Europa Centrala si de Est, membru.

2008. noi. - 2009. sept.: Sapientia - KPI, Fenomene de remedializare in cinema,
membru.

2005 — mai — decembrie: Grant Gyorgy Faludy, Budapesta, Ungaria, pentru scrierea
disertatiei de doctorat

2001 — 2004 Bursa individuala de cercetare (doctorala) KPI (Insitutul Programelor
Stiintifice, Universitatea Sapientia, Cluj-Napoca) — Universitatea EOtvos Lorand,
Budapesta, Ungaria

2001. oct. - 2002. iulie: Sapientia-Institutul Programelor de Cercetare — Contextele
filmului, relatiile intermediale si dintre arte, membru.

H. Creatia artistica

H1 Participari la manifestatii artistice internationale

H2. Participari la manifestatii artistice nationale

H3. Expozitii, filme, spectacole, concerte, discuri de autor, opere internationale

H4. Expozitii, filme, spectacole, concerte, discuri de autor, opere nationale

HS. Produse cu drept de proprietate intelectuala in domeniul artistic

I. Premii, distinctii

J. Citari

J1. Referinte critice

Kiraly Hajnal: Konyv és film kozott. A hiiségelven innen és til [intre carte si
film. Discursuri alternative ale principiului de fidelitate]. Kolozsvar/Cluj
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Sapientiae, Philologica 4: (1) pp. 43-58. (2012). Cartea citata: Intre carte si film, p.
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e Gelencsér Gabor: Forgatott kdnyvek: A magyar film és az irodalom kapcsolata 1945
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K. Participari la conferinte nationale si internationale
Mentionati cele la care ati prezentat comunicari

e Intermedial Connections: Impurity in the Arts. 8-10 May 2024, Lisbon. Titlul
comunicarii: Intermediality and Performances of the Self in Anna Nemes'’s and Kim
Corbisier’s work.

e 3-5 November, Thessaloniki, Grecia — (E)Motion in Changing Worlds conference.
Titlul comunicaeii: The Weight of Care. Figures of Emotional (Im)Mobility in Anna
Nemes-LdszIo Csuja’s Film Gentle (2022)

e 20-21 octombrie 2023 — Affective Intermediality International Conference, Cluj
Napoca. Titlul comunicarii: Beyond the Body Horror: Identity, Sensation and Affect
in Anna Nemes — Laszlo Csuja’s Gentle (2022).

e 20-21 octombrie 2022 — Uncanny Intermediality International Workshop, Cluj
Napoca. Book presentation: The Cinema of Manoel de Oliveira. Modernity,
Intermediality and the Uncanny.

e 23-26 iunie 2022 — NECS Conference, Bucharest — Epistemic Media: Atlas,
Archive, Network. Titlul comunicarii: Living the Films: Dramatisation, Re-enactment
and Intermediality as Scene of Professional Sensitivity Training with Films.
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17 iunie 2022 — SEEC (Studies in Eastern European Cinema) online conference:
Intermediality in Eastern European Cinemas. Titlul comunicarii; Autonomy,
Victimisation and Social Media in Contemporary Hungarian and Romanian Cinema.
5 noiembrie 2021 — Conferinta anuald a Asociatiei Stiintei Filmului. Titlul
comunicarii: Filmoktatds a szakmai szocializacidban [Socializare profesionala cu
filme].

27 mai 2021 — SEEC (Studies in Eastern European Cinema) online conference. Titlul
comunicarii: Perspectives of Applied Film Studies. Professional Training with The
Death of Mr. Lazarescu.

8-9 noiembrie 2019 — Conferinta Asociatiei de Stiinta Filmului, Budapesta, A
filmtudomany héalozatai (Retelele stiintei filmului), titlul prezentarii: Szakmai
személyiségfejlesztés filmekkel (Dezvoltarea personalitati profesionale cu filme).
25-26 octombrie 2019 - The Picturesque: Visual Pleasure and Intermediality In-
Between Contemporary Cinema, Art And Digital Culture, Cluj Napoca, Universitatea
Sapientia. Titlul prezentarii: The Guilty Landscape in Contemporary Cinema.

13-15 iunie 2019 — NECS Conference, Gdansk: Structures and voices. Storytelling
in post-digital times. Titlul prezentarii: Voices and Noises (de)constructing the
Narrative in Ldszlo Nemes Jeles’s Films

18-19 octombrie 2018, Cluj-Napoca — Intermediality Now - Remapping In-
Betweenness Conference. Titlul prezentarii: Painterly References and the Self-
Reflexive Spectator of Contemporary Cinema.

26-30. 06. 2018 — NECS, Amsterdam, Media Tactics, Media Engagement. Titlul
prezentarii: Intermedial Iconography as Accent in Contemporary Hungarian and
Romanian Cinemas.

29.06. — 01.07. 2017 — NECS, Paris: Sensibility and the Senses: Media, Bodies,
Practices. Titlul prezentarii: Disembodied Emotions. (Inter)medial Mood-Cues in
Contemporary Hungarian Melodramas

08. 12. 2016 — Conferinta ZOOM, Nemek és etnikumok terei a magyar filmben
(Spatii sexuale si etnice in filmul maghiar), Universitatea din Debrecen. Titlul
prezentarii: A nodi és etnikai identitas nyelvi performancidi a kortars magyar filmben
(Performantele lingvistice ale identitatii feminine si entice in filmul maghiar
contemporan).

28-30.11.2016 — Conferinta Space and Cinema, Universitatea din Lisabona — Titlul
prezentarii: Feminine Performances of Space in Contemporary Hungarian Cinema.
26-30.07.2016 — Conferinta NECS, Potsdam. Titlul prezentarii: Figurations of
(social) connectivity and disconnectivity in musical Scenes of Contemporary
Hungarian Films

2-3.06.2016 — Conferinta Popular Music in Eastern Europe, Universitatea din
Debrecen. Titlul prezentarii: Sonorous Envelopes: pop music and nostalgia in Post-
Communist Hungarian Cinema.

29-30.05.2016 — Intermediality in Eastern European Cinema workshop, Cluj-
Napoca, Sapientia Hungarian University of Transylvania. Titlul prezentarii:
Sonorous Envelopes and Unlikely Cultural/Media Connections in Liza, the Fox-
Fairy.

5-6 April 2016 — The Cinema of Manoel de Oliveira: A Poetics of Dissent,
Universitatea Catolica din Lisabona. Titlul prezentarii:: Spectres: Melancholia and
Nostalgia in Manoel de Oliveira's Cinema.

4-6 November 2015 - ECREA conference, Copenhaga, Denmark: European
Cinemas, Intercultural Meetings. Titlul prezentarii: Places of Encounter:
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Thematising Cultural Exchange in Contemporary Hungarian-Romanian Co-
productions.

23-24 October 2015 — Conferinta The Real and the Intermedial, Universitatea
Sapientia din Cluj Napoca. Titlul prezentarii: Looking West: Understanding Art
References in Lucian Pintilie’s Socio-political Allegories.

6-7 May 2015 — Conferinta AIM V, Universitatea Noud din Lisabona. Titlul
prezentarii:: The Western Connection: Interpreting Art References in the Cinema of
the "Other" Europe.

16-18 April 2015 — Utrecht, conferinta ISIS Play, Perform, Participate! Titlul
prezentarii:: Playing with the Mind's Eye: Visual Clues, Trompe I'Oeils in
Contemporary Hungarian Cinema.

12-13 Decembrie 2014 — Conferinta Tér, hatalom és identitas viszonyai a magyar
filmben (Relatiile dintre spatiu, putere si identitate in filmul maghiar), Universitatea
din Debrecen. Titlul prezentarii: A Kklinikai tekintet diszkurzusai a kortars magyar
filmben (Discursurile privirii clinice in filmul maghiar contemporan).

20-21 Noiembrie 2014 - A titok (Secretul). V. Magyar Pszichoanalitikus
konferencia, Pécs (Conferinta Psihoanalitici din Pécs. Titlul prezentarii:: Elve
eltemetve. A melankdlia festdi reprezentdcicja a kortdrs magyar filmekben. (Ingropat
viu. Reprezentarea pictorica a melancoliei in filmele maghiare contemporane)

08 noiembrie 2014 — Conferinta Screen Memories, ELTE, Budapest. Titlul
prezentarii:: From Amnesia to Active Recalling. Representations of Memory in
Contemporary Hungarian and Romanian Cinema.

24-25 octombrie 2014 — Figurations of Intermediality, Universitatea Sapientia, Cluj-
Napoca. Titlul prezentarii: The Clinical Gaze: Intermedial (body) Images and the
Emergence of the Figural in Contemporary Hungarian Films.

20-22 iunie 2014 — Conferinta NECS, Milano. Titlul prezentarii:: Isolated (painterly)
Images as Anamorphoses in Contemporary Hungarian Films

5-6 mai 2014 — Conferinta AIM 1V, Universitatea din Covilhad, Portugalia. Titlul
prezentarii:: Intermedial Figurations of Melancholy in Manoel de Oliveira's Cinema.
8-9 februarie 2014 — Georgia State University, Atlanta, conferinta Rendering the
Visible. Titlul prezentarii: Playing Dead: Pictorial Representations of Melancholia in
Contemporary Hungarian Cinema.

24-26 octombrie 2013 — Conferinta International Society for Intermediality Studies
Rethinking Intermediality in the Digital Age, Cluj-Napoca, Universitatea Sapientia,
Cluj-Napoca. Titlul prezentarii: Eccentricities of an Old Man. Film as Intermedial
and Transitional Object in Films of Manoel de Oliveira.

20-21 septembrie 2013 — Vaxjo — Conferinta organizatiei Association for Adaptation
Studies, Disturbing Adaptations. Titlul prezentarii: Doomed Loves and Magic
Mirrors. Understanding Manoel de Oliveira's Adaptations.

18-19 iunie 2013 — London, University of Greenwich — Conferinta The Body in the
Eastern European and Russian Cinema. Titlul prezentarii: Leave to Live. Bodies as
"Spaces in Between™ in Contemporary Hungarian and Romanian Cinema.

7-8 mai 2013 — Conferinta AIM I1l, Universitatea din Coimbra, Portugalia. Titlul
prezentarii: Letters on the Screen. Representing Written Correspondence in
Adaptations of Amor de Perdicao.

23 martie 2013 — Szombathely, Savaria Egyetem, conferinta Mentés Méasként (Save
As): Titlul prezentarii: Az Arany ember és Az aranyemberek - egy regéeny adaptacioi
(Omul de aur si Oamenii de aur — ecranizarile unui roman)
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23-24 iunie 2012 — Conferinta anualda NECS, Universidade Nova de Lisboa. Titlul
prezentarii: Photographic Stills, Tableau Vivants as Sites of Cinematic Memory in
Films of Manoel de Oliveira.

6-7 mai 2012 — Conferinta AIM II, Universidade Catdlica de Lisboa. Titlul
prezentarii: Mirror, Mirror tell me... Fashion, Make-up, Costumes. Staging
Modernity in Films by Manoel de Oliveira.

20-21 mai 2011 — Conferinta AIM I, Universidade de Algarve, Portugalia. Titlul
prezentarii: World Cinema Goes to Italy: Abbas Kiarostam's Certified Copy.

22-23 octombrie 2010 — XII. Conferinta Internationala de Studii de Film si Media,
Sapientia Hungarian University, Cluj-Napoca. Titlul prezentarii: Untold Sories.
Adaptation in the Post Media Age.

30 septembrie — 1 octombrie 2010 — ’Rewriting, Remixing and Reloading’:
Adaptations Accross the Globe — Centre for British Studies, Berlin. Titlul prezentarii:
Visuality in Literature and the 'Adaptation Impossible.’

23-24 octombrie 2009 — XI. Conferinta Internationala de Studii de Film si Media in
Transilvania, Sapientia Hungarian University, Cluj-Napoca. Titlul prezentarii:
Breaking the Waves: The New Wave of the Spectator in Films of Abbas Kiarostami
25-28 octombrie 2007 — Vaxjo, Suedia, Conferinta Imagine Media! Titlul
prezentarii: The Dance of Intermediality in Béla Tarr’s Adaptation Satan’s Tango.
23-24 mai 2007 — IX. Conferintd Internationald de Studii de Film i Media in
Transilvania, Sapientia Hungarian University, Cluj-Napoca. Titlul prezentarii:
Making Meaning in Béla Tarr’s Adaptation Satan Tango (1995).

24-25 mai 2006 — VIII. Conferintd Internationala de Studii de Film si Media in
Transilvania Sapientia Hungarian University, Cluj-Napoca. Titlul prezentarii: A
képzeleti képtdl az imidzsig: Henry James és Jane Campion: Egy holgy arcképe (De
la imaginea mentala la cea mediata: Henry James si Jane Campion: Portretul unei
doamne).

25-26 mai 2004 — VII. Conferintd Internationala de Studii de Film si Media in
Transilvania, Universitatea Maghiara Sapientia, Cluj-Napoca. Titlul prezentarii:
Oralitas vs. Vizualitas Tom Stoppard: Rozencrantz és Guildenstern halott cimii
filmjében (Oralitate vs. vizualitate in filmul Rozencrantz si Guildenstern sunt morti
de Tom Stoppard).

15-17 septembrie 2003 — Conferintd organizata de cercul Laterna Magica din Pécs,
Ungaria, Sound and Image (Film Theory and Practice Across Disciplines). Titlul
prezentarii: Aki Kaurismaki: The Man without a Past. The ,,texture” of Akilandia:
Context and Intertexts

25 mai 2003 — VI. Conferinta Internationalda de Studii de Film si Media in
Transilvania, Universitatea Maghiara Sapientia, Cluj-Napoca. Titlul prezentarii:
Médiumelmélet Lars von Trier: Tancos a sotétben cimii filmjében (Theorie media in
Lars von Trier: Dancing in the Dark).

23 — 24 mai 2002 — Universitatea Babes-Bolyai, Cluj Napoca. Conferinta
internationala si interdisciplinard: Text si Imagine. Titlul prezentarii: A szem
torténetei. Szubtextusok Akira Kuroszava Rashomon és Ran cimii filmjeiben
(Povestile privirii. Subtexte in filmele Rashomon si Ran de Akira Kurosawa).

22 — 23 martie 2002 — a Ill-a Conferinta a Doctoranzilor din Romania. Titlul
prezentdrii: Konyvek vonzasdban. Az irodalmi alkotést (at)esztétizalé kortars
adaptaciok: Aki Kaurismdki: Biin és biinhddés és Jim Jarmusch: Szellemkutya

28 mai 2001 — Fundatia Sapientia, Institutul programelor de cercetare, Cluj Napoca:
Filmul in oglinda. Colocviu de studii de film., Aki Kaurisméki: Juha. A minimalista
adaptacio mint a filmi onreflexié és 6nlegitimacio sajatos madja (Aki Kaurisméki:
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Juha. Ecranizarea minimalista ca mod special al autoreflexiei si autolegitimarii
filmice).

e aprilie1998 — Colocviu de film, Universitatea Babes-Bolyai, Catedra de Limba si

Literatura maghiara. Titlul prezentarii: Analizd comparativa a nuvelelor si filmului
Szindbad.

e Aprilie 1997 — IFUSCO conferinta fino-ugricd, Helsinki si Turku. Titlul prezentarii:
Mult és jové kozott. Daniel Katz: Német diszndkutya (Intre trecut si.viitor. Daniel
Katz: Caine-porc german).

Data 23.10.2024.
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