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Definitii, conditii:

- Grila este valabild pentru cadre didactice care predau atat discipline teoretice cat si discipline artistice de
specialitate;

- Punctajele se refera la Intreaga activitate;

- Punctajele se calculeaza cumulativ;

- in cazul creatiilor artistice (teatru, film) calitatea de autor este individuala (regizor, actor, scenograf si altele
asemenea), indiferent de caracterul colectiv al creatiei. Nu pot fi luate in considerare participari minore sau
ocazionale la creatii artistice (figuratie, dublaje etc.);

- in cazul publicatiilor (carti, studii, articole) sau creatiilor cu n autori, punctajul se imparte la n.



Se acorda urmatoarele punctaje:

1. Activitate didactica si profesionala (DID)

Categorii §i restrictii

Subcategorii

Punctaj

Realizari

Punctaj
acordat

1.1 Manual, curs
teoretic sau de
pedagogie artistica

publicat la edituri
din tara clasificate
de CNCS
(categoria A sau
le edituri cu
prestigiu
international)

40p

publicat la edituri
din tara clasificate
de CNCS in
categoria B

25p

publicat la edituri
din tara sau
Strainatate
(neclasificate)

20p

1.2 Traducere/editare
criticd/antologie/reviz
ie stiintifica a unei
opere teoretice.

publicat la edituri
clasificate de
CNCS (categoria
A si edituri cu
prestigiu
international)

20p

publicat la edituri
din tara clasificate
de CNCS in
categoria B

15p

publicat la edituri
din tara sau
strainatate
(neclasificate)

10p

1.3 Suport de curs si
indrumator metodic.

La nivel
institutional

5p

1.4. Coordonare de
programe si proiecte
didactice
extracuriculare /
organizare de
conferinte stiintifice,
simpozioane, ateliere
stiintifice sau de
creatie dedicate
studentilor /
organizarea de
festivaluri studentesti
/ coordonarea
participarii cu creatii
cu creatii studentesti
la festivaluri /
organizarea unei scoli
de vara / coordonarea
de publicatii cu
caracter didactic etc.

La nivel
international

15p

Coorganizator de conferinte
internationale pentru cercetétori,
studenti MA si doctoranzi, la
Universitatea Sapientia,
Departamentul de Media, Cluj-
Napoca:

1. 2014, 24-25 octombrie:
Figurations of Intermediality in
Film

2. 2015, 23-24 octombrie: XVI.
Film and Media Studies
Conference in Transylvania — The
Real and the Intermedial

3. 2016, 30-31 mai- Intermediality
in Contemporary Central and East
European Cinema, workshop

4. 2018, 19-20 octombrie:
Intermediality Now: Remapping
In-Betweenness

9x15=
135




5. 2019, 25-26 octombrie: The
Picturesque: Visual Pleasure and
Intermediality in-between
Contemporary Cinema, Art and
Digital Culture

6.2021, 21 iunie: Intermediality
and World Cinema, international
workshop (online)

7.2022, 20-21 octombrie:
Uncanny Intermediality,
international workshop

8. 2023, 20-21 octombrie:
Affective Intermediality conference

Coorganizator al conferintei

9. Contact Zones. Transnational
Encounters, Dialogues and Self-
Representation in Contemporary
Eastern European Literature,
Cinema and Visual Cultures, 28-30
septembrie 2017, Institutul de
Studii Culturale si Literare
Maghiare, Universitatea EGtvos
Lorand, Budapesta, Ungaria

La nivel national

10p

La nivel
institutional

5p

1.5 Studii si articole
in domeniul
pedagogiei artistice

publicate Tn
reviste indexate in
baze de date
internationale /
volume sau
culegeri aparute
la edituri de
prestigiu
international
clasificate de
CNCS in
categoria A

15p

publicate n
reviste indexate Th
baze de date
internationale /
volume sau
culegeri aparute
la edituri de
prestigiu
international
clasificate de
CNCS'in
categoria b

10p

publicate n
reviste sau
volume / culegeri
la edituri din tara
sau strainatate

1.A busképli lovagok esete a
filmmel. A Keaton-Tati—
Kaurismaki vonal [Cazul
cavalerilor tristi cu

filmul. Lineajul Keaton-Tati—

21x5=
105




Kaurismaki]. Lk.k.t., Kolozsvar,
3 (2002), 45-50.

2.Film és irodalom dialégusa a
minimalista adaptaciéban (Juhani
Aho és Aki Kaurisméki: Juha)
[Dialogul dintre film si literatura in
ecranizarea minimalistd]. In: Pethd
Agnes (ed.): Képatvitelek.
Tanulmanyok az intermedialitas
targykorébsl — [Transferuri  de
imagini.  Studii  intermediale].
Editura Scientia kiadd, Cluj-
Napoca, 2002, 61-82, ISBN: 973-
85422-1-9.

3.A szem torténetei. Szubtextusok
Akira Kuroszava Rashomon és

Ran cimii filmjeiben [Povestile
ochilor.  Subtexte in filmele
Rashomon si Ran de Akira
Kurosawa)]. In: ~ Pethd  Agnes
(ed.): Kdztes képek. A
filmelbeszélés szinterei [Imagini
intercalate.  Scenele  narativei
filmice ]. Editura Scientia kiado,
Cluj-Napoca, 2003, 77-102. 2003,
281-293. ISBN: 973-85985-8-3.

4.Konyvek vonzasaban. Az
irodalmi alkotast (&t)esztétizalo
adaptaciok. Jim

Jarmusch: Szellemkutya és AKki
Kaurisméki: Biin és biinhédés [In
atractia cartilor. Ecranizari
estetizante: Jim Jarmusch — Ghost
Dog si Aki Kaurismaiki: Crima si
pedeapsad]. In: A Rodosz
konferencia kiadvanya [Volumul
conferintei Rodosz], Cluj-
Napoca,: Kriterion, 2003, 70-85.

5.Konyv és film kdzott. Adalékok
az adaptaciok elméletéhez [Intre
carte si film. Un adaos la teoria
ecranizarilor]. Filmtett, vol. 4, no.
1 (2003).

6.A szellemi és lelki erd
hanyatlasanak (kor)képei: Az Oriilet
fokozatai Akira Kuroszava
filmjeiben [Imagini ale deteriorarii
fortei psihice si fizice. Gradele
nebuniei Tn filmele lui Akira
Kurosawa]. Filmtett 4 (2003), 25—
30.




7.Valtozatok er6szakra:
Hatalomatvétel, kamerafegyver,
fizikai és lelki terror a Dogma
filmekben [Versiuni ale violentei.
Preluarea puterii, camera-arma,
teroare fizica si spirituald in
filmele Dogma]. Filmtett, vol. 6.
no.4 (2005)

8.Latni vagy nem latni? Az
adaptaciok karnevali formairél [A
vedea sau a nu vedea? Despre
formele carnevalice ale
ecranizarilor[. In: Pethd Agnes
(ed.): Film. Kép. Nyelv
[Film.Imagine.Limbaj]. Editura
Scientia, Cluj-Napoca 2007, 303—
331. ISBN 978-973-7953-67-4.

9.Az adaptacio mint médiumvaltas.
Technika és/vagy lizenet?
[Ecranizarea ca schimb intre
media. Tehnica sau mesaj?] In:

Banyai Eva — Szonda
Szabolcs(szerk.): Idé(m)értékek,
kontextusok Irasok Molnar

Szabolcs  65.  sziiletésnapjara
[Valori temporale, contexte. Scrieri
Un cinstea lui Szabolcs Molnér, 65
de ani]. RHT Kiadd, Bucuresti—
Sfantu-Gheorghe, 2008. 165-173.
ISBN 9789738882508

10.Az adaptacié mint kulturalis
mnemotechnika.  Adalékok a
magyar adaptaciok értelmezéséhez
[Ecranizarea ca mnemotehnica
culturala. Adaos la interpretarea
ecranizarilor maghiare] In: Banyai
Eva (szerk.): Narrativak
parbeszéde [Dialogul
narativelor]. Editura RHT Kiadd,
Bucuresti-Sfantu-Gheorghe, 2008.
17-35. ISBN: 9789738882539.

11.Mi lesz veled, kdnyvecske? Az
irodalmi adaptéci6 a remedializacio
korszakaban [Ce se va-ntdmpla cu
tine, carticico? Adaptarea literara in
era re-medializarii]. In Balogh
F. Andrés, Berszan Istvan, Géabor
Csilla (szerk.): Ujrateremtett
vilagok: Irasok Cs. Gyimesi Eva
emlékére  [Lumi recreate. In
memoriam Cs. Gyimesi
Eva). Budapesta: Editura

Argumentum Kiadg, 2011. pp.




132-137. ISBN 978-963-446-619-
2.

12.A  hely szelleme (utazésok
Italiaba) [Spiritul locului (Calatorii
in Italia]. Filmvilag 2011. nr. 11.
36-39.

13.Abbas Kyarlstemi: Dogu lle
Bati Arasinda Bir Yolculuk [Abbas
Kiarostami: o célatorie intre est si
vest]. Hayal Perdesi, 2012, vol. 31.
38— 46. (in limba turca)

13.Stillness, Fashion, and the Myth
of Modernity in Films by Manoel
de Oliveira. In Tiago Baptista,
Adriana Martins (eds.): Atas do Il
Encontro Anual da AIM [Volumul
intdlnirii anuale a  Asociatiei
Imaginii in Miscare]. Lisabona:
AIM. 2013, 297-308.

14.A klinikai tekintet diszkurzusai
a kortars  magyar  filmben
[Discursurile privirii  clinice 1in
filmul maghiar contemporan]. In
Gyori  Zsolt, Kalmar Gyorgy
(szerk.): Tér, hatalom és identitas
viszonyai a magyar filmben
[Relatiile dintre spatiu, putere si
identitate in  filmul maghiar].
Editura Debreceni Egyetemi Kiadd,
2015, 199-212. ISBN 978 963 318
551 3.

15.The  Beautiful Face of
Melancholia in Béla Tarr's Films. In
Eve-Marie Kallen (ed.): Tarr 60.
Studies in  Honour of a
Distinguished Cineast. Budapesta:
Editura Underground Kiad6, 2015,
159-176. ISBN 9789631237757

16.Screened Books: A Possible
Hungarian Film History (Gabor
Gelencsér: Forgatott konyvek.
Kijarat Kiad6 — Kosztolanyi Dezs6
Kévéhaz Kulturalis Alapitvany.
Budapest, 2015, ISBN 978-615-
5160-47-9, 564 p.). Book Review.
Contact Zones. Studies in Central
and Eastern European Film and
Literature. 2016/2, 74-77.
http://contactzones.elte.hu/20162-3

17.A néi és etnikai identitas nyelvi
performanciai a kortars magyar
filmben [Performantele lingvistice
ale identitatii feminine si etnice in



http://contactzones.elte.hu/20162-3

filmul maghiar contemporan]. In
Kalmar Gyorgy és Gyori Zsolt
(szerk.): A nemi és etnikai identitas
terei a magyar filmben [Spatiile
identitatii sexuale si etnice 1n filmul
maghiar].  Editura  Debreceni
Egyetemi Kiadd, 2018, 59-69.
ISBN 978 963 318 731 9.

18.Megmutatni a kimondhatatlant.
A melankélia figuracioi a kortars
magyar filmben [A arita ce este de
nespus. Figuratiile melancoliei in
filmul maghiar contemporan]. In;
Fecsko-Pirisi-Edina, Lénard Kata,
Papp-Zipernovszky Orsolya (eds.):
A véaszon és a divany talalkozasa.
Tanulmanyok filmrdl,
pszichoanalizisrél [Intalnirea
dintre ecran si canapea. Studii
despre film si  psihoanaliza).
Budapesta: Editura Oriold és
Tarsai, 2018, 205-221. 978-615-
5443-83-1.

19.Representations of the Body and
Healthcare  in  Contemporary
European Art Cinema. Professional
and Cultural Sensitivity Training
with Films. In Zsolt Gy6ri and
Gyorgy Kalmar (eds.): Europe and
European Cinema at Times of
Change. Debrecen:  Debrecen
University Press, 2021, 211-223.
ISBN 978-963-318-914-6.

20.Guilty Landscapes and
Landscapes of Guilt in
Contemporary Cinema. In: Melinda
Blos-Jani, Hajnal Kiraly, Mihaly
Lakatos, Pieldner Judit si Katalin
Sandor (eds.): Intermedial
Encounters. Studies in Honour of
Agnes Pethé. Cluj-Napoca, Editura
Scientia, 2022, 325-335. ISBN
978-606-975-073-5.

21. Landscapes of Loss and Guilt in
Post-Socialist ~ Hungarian  and
Romanian Cinema. In: David
Melbye (ed.): Global Cinema
Studies in Landscape Allegory.
Lexington Books, 2024, 47-67.
ISBN 9781666921205




Punctaj cumulativ pentru criteriul | (DID): Total
Conferentiar, CS II: min. 80 p. puncte:
Profesor, CS I si Abilitare: min. 120 p. 240
2. Cercetare stiintifica si creatie artistica (CSCA)
2.1 Volum de autor publicat la edituri | 50 p The Cinema of Manoel de 50
(monografie / teorie | clasificate de Oliveira. Modernity, Intermediality
/pedagogic / eseuride | CNCS categoria and the Uncanny. New York,
specialitate) A si edituri cu London: Bloomsbury Academic,
Standarde: prestigiu 2022, ISBN 978-1-5013-7865-2,
conf. 1 carte ca autor | international nr. de pagini 172.
unic.
prof. 2 carti ca autor "y plicat Ia edituri | 30 p Film a hataron. Tanulmanyok a 2001 | 30
unic din tara clasificate és 2018 kozotti magyar és roman
de CNCS la Sfilmrél. [Film la frontierd. Studii
categoria B despre filmul maghiar si romdnesc din
perioada 2001-2018]. Cluj-Napoca,
Editura Erdélyi Mazeum Egyesilet,
2022, ISBN 978-606-739-221-0791, p.
183.
publicat la edituri | 20 p Konyv és film Kozott. A hiiségelven 20
din tara sau innen és tal. [Intre carte si film.
strdinatate Discursuri alternative ale teoriei de
fidelitate  2010]. Cluj-Napoca,
Editura Koinonia, 2010. ISBN 978-
973-165-041-8180, nr.de pagini
180.
2.2 Creatie artistici: | In calitate de 30p Nu e cazul.
regizor, scenarist, creator principal
dramaturg, ...etc. care | (regizor, autor,
intrd sub incidenta actor, semnatar
drepturilor de autor unic al unei
sau a drepturilor componente a
conexe, realizate, produsului
produse / difuzate in | artistic)
institutii profesioniste
(publice, private sau | Tn calitate de 15p Nu e cazul.
independente) din creator secundar /
tard sau din membru in echipa
strainatate. de creatie (regizor
secund, asistent
regie,
scenografie,
coregrafie, etc.)
2.3 Coordonare si Publicat la edituri | 20 p Postsocialist Mobilities. Studies in 10
editare de publicatii clasificate de Eastern European Cinema (eds.
rezultate in urma CNCSIS Hajnal Kiraly and Zsolt Gydri).
unor conferinte categoria A si Newcastle upon Tyne: Cambridge
stiintifice, edituri cu Scholars Publishing, 2021.
simpozioane / ateliere | prestigiu ISBN 978-1-5275-6678-1, nr.de
de creatie / festivaluri | international pagini 280.
in profilul
specializarii (In afara [ "p_plicate la 15p
institutiet) edituri din tara
clasificate
CNCSIS in

categoria B




Publicate la
edituri din tara
sau din strainatate

10p

Film — Kultira — EImélet.
Interdiszciplinaris térelméleti
szoveggyiijtemény [Film — Culturd
— Teorie. Teoria spatiului in
perspectiva interdisciplinara.
Culegere de texte] Editori: Ménika
Dénél, Andras Hlavacska, Hajnal
Kiraly, Ferenc Vincze. ELTE
E6tvos Kiadd, Budapest, 2019.
ISBN 978-963-489-096-6, nr.
pagini 464.

Intermedial Ecounters. Studies in
Honour of Agnes Pethé /
Intermedidlis talalkozasok.
Tanulmdnyok Pethd Agnes
tiszteletére (eds. Blos-Jani
Melinda, Kirdly Hajnal, Lakatos
Mihaly, Pieldner Judit, Sandor
Katalin). Cluj-Napoca: Editura
Scientia Kiado, 2022. 1SBN 978-
606-975-073-5, nr. pagini 592.

2.5+2=4,

2.4. Granturi /
proiecte stiintifice
sau artistice obtinute
si coordonate prin
atragere de finantare
sau castigare prin
competitie (doar
granturi/proiecte
finalizate)

in finan-
calitat | tare

e de inter-
directo | national

r a

30p

2012 — 2015 Centrul de Studii
Comparative, Universitatea din
Lisabona — cercetator post-doctoral
(bursa FCT), titlul projectului
individual: A History of a Medium
and Society in Remediations of
Amor de Perdi¢do (Istoria unui
medium $i 0 societate in ecranizari
ale romanului O dragoste
blestemata) - director

30

finan-
tare
national

a

20p

2001 — 2004 Bursa individuala de
cercetare (doctorald) KPI (Insitutul
Programelor Stiintifice,
Universitatea  Sapientia, Cluj-
Napoca) — Universitatea E&tvos
Lorand, Budapesta, Ungaria

20

in finan-
calita- | tare

te de inter-
mem- | national

bruin |a
echipa

10p

2015 - 2018 Universitatea
Eotvos Lorand, Budapesta,
Institutul de Literatura si Cultura
Maghiara — proiectul Space-ing
Otherness. Cultural Images of
Space, Contact  Zones in
Contemporary Hungarian and
Romanian Film and Literature
(Spatiile alteritatii. Imagini
culturale de spatiu, zone de contact
in literatura si filmul maghiar si
roman — membru

10

finan-
tare
nationa-
la

5p

1.2001. oct. - 2002. iulie: Sapientia-
Institutul Programelor Stiintifice —
Contextele  filmului, relatiile

4x5=20




intermediale  si  dintre  arte,
membru.

2. 2008. noi. - 2009. sept.:
Sapientia, Institutul programelor

stiintifice - KPI, Fenomene de
remedializare Tn cinema, membru.

3. 2013-2016. Membru in proiectul
de cercetare in grup CNCS-
UEFISCDI intitulat Imagini
remedializate ca figuratii ale
intermedialitatii si post-
medialitatii in filmele din Europa
Centrala i de Est. Director de
proiect: prof. univ. dr. Agnes
Pethd.

4. 2017-2019. Membru 1n proiectul de
cercetare in grup CNCS-UEFISCDI,
intitulat Reinterpretarea
intermedialitatii in filmul
contemporan: forme ale liminalitatii in
schimbare. Director de proiect: prof.
univ. dr. Agnes Pethd.

2.5. Membru n finantare 15p Nu e cazul.

echipa de realizatori | internationald

ai unui proiect de

cercetare / creatie

artistica

internationald, sau finantare 10p Nu e cazul.

castigarea unui nationala

program de rezidentd

artistica (doar

proiecte finalizate).

2.6. Articole si studii | Articole/studii 30p

stiintifice publicate in | stiintifice

reviste cu sistem publicate Tn

peer-review reviste Web of
Science (Arts and
Humanities ISI)
Tn reviste de 15 1.Social Media, Female 15x15=
specialitate Victimisation and Autonomy in 225
indexate in baze Contemporary  Hungarian  and
de date Romanian Cinema. Studies in
internationale Eastern European Cinema,

Published online 16 January 2024.
Film and Television Literature
Index, MLA International
Bibliography, Scopus, ERIH Plus

2.The Ludovico  Effect of
Intermediality in A Clockwork
Orange: The Novel and the
Film. The  AnaChronisT New
Series, Vol. 20, 2022, 102-
119. (Indexed in Cengage Gale and
EBSCO).



https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/article/view/4969/4018
https://ojs.elte.hu/theanachronist/issue/view/357
https://ojs.elte.hu/theanachronist/issue/view/357

3.Arrested and Arresting:
Intermedial Images and the Self-
Reflexive Spectator of
Contemporary  Cinema.  Acta
Universitatis Sapientiae, Film and
Media Studies, Vol. 18, 2020, 57—
71. CEEOL, DOAJ, EBSCO
Discovery Service, ERIH Plus,
ESCI, FIAF.

4.A Comparative Approach to
Spatial Figurations in Hungarian
and Romanian Cinema. Space in
Romanian and Hungarian Cinema,
by Anna Batori, Cham, Springer
International Publishing, Palgrave
Macmillan, 2018. Studies in
Eastern European Cinema, 2019,
Vol. 10. issue 1. (book review).
Film and Television Literature
Index, MLA International
Bibliography, Scopus, ERIH Plus.

5.An Insider’s Guide to the
Hungarian New Film. Formations
of Masculinity in Post-Communist
Hungarian Cinema. Labyrinthian
Men, edited by Gydrgy Kalmar,
London Palgrave  Macmillan.
Studies in Eastern European
Cinema, 2018, Vol. 9. issue 3. 280—
283 (book review). Film and
Television Literature Index, MLA
International Bibliography, Scopus,
ERIH Plus.

6.Film in a Multiple Mirror:
Reframing Luchino Visconti: Film
as Art by lvo Blom. Senses of
Cinema 89.
http://sensesofcinema.com/2018/bo
ok-reviews/film-in-a-multiple-
mirror-reframing-luchino-visconti-
film-and-art-by-ivo-blom/ (2018).
MLA International Bibliography

7.An Uncanny Cinema, the Cinema
of the Uncanny. The Trope of the
Doll in the Films of Manoel de
Oliveira. Acta Universitatis
Sapientiae, Film and Media
Studies, 2018, Vol. 15. 33-51.
CEEOL, DOAJ, EBSCO Discovery
Service, ERIH Plus, ESCI, FIAF.

8.Looking West: Understanding
Art References and Socio-Political
Allegories  in  Contemporary
Romanian Cinema. Acta
Universitatis Transilvaniae. Film



file:///C:/Users/Hajni/Downloads/habilitáció/Film%20in%20a%20Multiple%20Mirror:%20Reframing%20Luchino%20Visconti:%20Film%20as%20Art%20by%20Ivo%20Blom
file:///C:/Users/Hajni/Downloads/habilitáció/Film%20in%20a%20Multiple%20Mirror:%20Reframing%20Luchino%20Visconti:%20Film%20as%20Art%20by%20Ivo%20Blom
file:///C:/Users/Hajni/Downloads/habilitáció/Film%20in%20a%20Multiple%20Mirror:%20Reframing%20Luchino%20Visconti:%20Film%20as%20Art%20by%20Ivo%20Blom

and Media Studies, 2016, Vol. 12.
67-86. CEEOL, DOAJ, EBSCO
Discovery Service, ERIH Plus,
ESCI, FIAF.

9.A Walk Around the
Wall. Theorizing New European
Cinema in East, West and Centre.
Reframing Post-1989 European
Cinema (eds. Michael Gott and
Todd Herzog). Studies in Eastern
European Cinema 2016, vol. 7. 84—
87. Filmand Television Literature
Index, MLA International
Bibliography, Scopus, ERIH Plus.

10.Leave to Live? Placeless people
in Contemporary Hungarian and
Romanian Films of Return. Studies
in Eastern European
Cinema, 2015, vol. 6, issue 2, 169—
183. Film and Television Literature
Index, MLA International
Bibliography, Scopus, ERIH Plus.

11.Frames, Windows, and Mirrors.
Sensing Still Bodies in Films of
Manoel de Oliveira. Acta
Universitatis Sapientiae, Film and
Media Studies, 2014, Vol. 8. 7-20.
CEEOL, DOAJ, EBSCO Discovery
Service, ERIH Plus, ESCI, FIAF.

12.World Cinema Goes to Italy.
Abbas Kiarostami's Certified Copy
(2010). Acta Universitatis
Sapientiae, Film and Media
Studies, 2012, vol. 5,
55-71. CEEOL, DOAJ, EBSCO
Discovery Service, ERIH Plus,
ESCI, FIAF.

13.Breaking the Waves: Abbas
Kiarostami and a New Age of the
Spectator.  Acta  Universitatis
Sapientiae, Film and Media
Studies, 2010, Vol. 3. 133-142.
CEEOL, DOAJ, EBSCO Discovery
Service, ERIH Plus, ESCI, FIAF.

14.Mult és jové kozott [Intre trecut
si viitor]. Korunk 1997, vol.3, no. 6,
116-118. CEEOL

15. A popzene mint a nosztalgia és
a melankolia alakzata. A Csinibaba
és Liza, a rokatiindér. [[Muzica pop
ca  metafora  nostalgiei  si
melancholiei in filmele Csinibaba si




Liza, arékatlindér]. Apertura, 2018
vard. CEEOL

Tn volumele unor
manifestari
stiintifice
indexate Tn baze
de date
internationale

10

1.Making Meaning in Béla Tarr’s

Adaptation Satan Tango. In:
Agnes Pethé (ed.): Words and
Images on the Screen: Language,
Literature, Moving Pictures.
Newecastle upon Tyne: Cambridge
Scholars Publishing, 2008, 76-88.
ISBN (10): 1-84718-843-5, ISBN:
(13) 9781847188434. [Proceedings
of the Conference: “Words and
Images. Language, Literature,
Moving Pictures.” organized by
the Sapientia University, 2007,
May 25-26.]

2. From Narration to Information:
Robin Hood and Sherlock Holmes
in the Age of New Media. In:
Agnes Pethd (ed.): Film in the
Post-Media Age. Newcastle upon
Tyne: Cambridge Scholars
Publishing, 2012, 239-20. ISBN:
978-1-4438-3753-8. [Proceedings
of the Conference: “Film in the
Post-Media Age” organized by the
Sapientia University, Cluj-Napoca,
2010, Oct. 22-23.]

3.The Dance of Intermediality:
Attempting a Semiotic Approach to
Medium Specificity and
Intermediality in Film. In: Lars
Ellestrom (ed.): Media Borders,
Multimodality and Intermediality.
Palgrave Macmillan, 2010, 199-
210. ISBN-13: 978-0-230-23860-2.
[Proceedings of the conference
“Imagine Media! Media Boorders
and Intermediality”, organized by
the Linnaeus University Centre for
Intermedial and  Multimodal
Studies, University of Vaxjo,
Suedia, 25-28 October 2007).

4. Lost and Found. Concepts of
Geographical Space and
Cyberspace in Talking about Jane
Austen in Baghdad. In: Judit
Pieldner, Zsuzsanna Ajtony (eds.):
Discourses of Space. Newcastle
upon Tyne: Cambridge Scholars
Publishing, 2013, 171-185. ISBN:
978-1-4438-4971-5. [Proceedings
of the Conference: “Discourses of
Space” organized by the Sapientia

13x10=
130




University, Miercurea Ciuc, 2012,
March 30-31.]

5.The Medium Strikes Back:
‘Impossible Adaptation’ Revisited.
In: J. Bruhn, A. Gjelsvik and E. F.
Hanssen (eds.): Adaptation Studies.
New Challenges, New Directions.
London: Bloomsbury Academic,
2013, 179-202. [Proceedings of a
conference of the Association of
Adaptation Studies, Berlin, 2010]

6.The Alienated Body. Smell.
Touch and Oculocentrism in
Contemporary Hungarian Cinema.
In: Agnes Pethé (ed.): The Cinema
of Sensations. Newecastle upon
Tyne: Cambridge Scholars
Publishing, 2015-208, 185. ISBN
(10): 1-4438-6883-3, ISBN (13):
978-1-4438-6883-9. [Proceedings
of the Conference: “The Cinema of
Sensations” organized by the
Sapientia University, Cluj-Napoca,
2012, May 25-27.]

7.Playing Dead. Pictorial
Figurations of Melancholia in
Contemporary Hungarian
Cinema. In Matilda Mroz, Ewa
Mazierska and Elzbieta Ostrowska
(eds.): The Cinematic Bodies of
Eastern Europe and Russia:
Between Pain and
Pleasure. Edinburgh University
Press, 2016, 67-88. [Volumul
conferintei The Body in the Eastern
European and Russian Cinema,
18-19 iunie 2013 - London,
University of Greenwich].

8.Pop Music, Nostalgia and
Melancholia in Dollybirds and
Liza, the Fox Fairy. In Ewa
Mazierska and Zsolt Gy6ri (eds.):
Not Only Entertainment: Popular
Music and Moving Image in
Eastern  Europe.  Bloomsbury
Publishing, 2018, 83-96. ISBN:
978-1-5013-3717-8 [Volumul
Conferintei Popular Music in
Eastern Europe, Universitatea din
Debrecen, 2-3.06.2016 ]

9.Women on the Road:
Representing Female Mobility in
Contemporary Hungarian-
Romanian  Co-productions. In
Louis Bayman and Natalia Pinazza




(eds.): Journeys On  Screen:
Theory, Ethics and Aesthetics.
Edinburgh University Press, 2019,
147-163. ISBN: 978 1 4744 2183 6

10.Hukkle. In Daniel Biihler,
Stephan Krause, Dominik
Hilfenhaus (eds.): Klassiker des
ungarischen  Films  [Clasicele
filmului  maghiar].  Marburg,
Schiren Verlag GMBH 2019, 203—
210. ISBN 978-3-7410-0328-8.

11.Intermedially Emotional.
Musical Mood Cues, Disembodied
Feelings in Contemporary

Hungarian Melodramas In: Agnes
Peth6é (ed.): Caught In-Between.
Intermediality in Contemporary
Eastern European and Russian
Cinema. Edinburgh: Edinburgh
University Press, 2020, 27-44.
ISBN:  978-1-4744-3549-9. [A
collection of studies that were
presented at several international
film and media studies
conferences.]

12.The Text of Muteness in
Contemporary  Hungarian  and
Romanian Family (Melo)Dramas.
In Hajnal Kirdly and Zsolt Gydri
(eds.): Postsocialist Mobilities.
Studies in Eastern European
Cinema, Newcastle upon Tyne:
Cambridge Scholars Publishing,
2021, 82-100. [Volumul
proiectului de cercetare Space-ing
Otherness. Cultural Images of
Space, Contact  Zones in
Contemporary  Hungarian  and
Romanian Film and Literature si al
conferintei Contact Zones.
Transnational Encounters,
Dialogues and Self-Representation
in Contemporary Eastern European
Literature, Cinema and Visual
Cultures, 28-30 September 2017.]

13.Introductiom. Broken Mobilities
in Eastern Europeam Cinemas
(with Zsolt Gyéri). In Hajnal Kirély
and Zsolt Gyo0ri (eds.):
Postsocialist Mobilities. Studies in
Eastern European Cinema.
Newcastle upon Tyne: Cambridge
Scholars Publishing, 2021, ix—xxiii.
[Volumul proiectului de cercetare
Space-ing  Otherness.  Cultural
Images of Space, Contact Zones in




Contemporary Hungarian and
Romanian Film and Literature si al
conferintei Contact Zones.
Transnational Encounters,
Dialogues and Self-Representation
in Contemporary Eastern
European Literature, Cinema and
Visual Cultures, 28-30 September
2017.]

n reviste 5 4x5=20
culturale 1.The Unseen and the Unspeakable
nationale sau (Radu Jude: It Can Pass Through
internationale the Wall, 2014). Short Film
neindexate. Studies, 2017, vol. 7. no. 2. 177
180.
2.A tarsadalmi krizis allegorikus
figuraciéi a rendszervaltds utani
roman filmben Pintilie-t61 az
Aferim!-ig [Figuratiile alegorice ale
crizei sociale in filmul roménesc de
dupa revolutie]. Metropolis, 2016),
vol. 20. issue 2. 48-59.
3.Places of Encounter. Thematising
Cultural Exchange in
Contemporary Hungarian-
Romanian Co-productions. Contact
Zones, 2016, vol. 1. issue 1. 5-19.
http://contactzones.elte.hu/1063-2
4.Letters on  the Screen.
Representations of the Written
Correspondence in Adaptations
of Amor de Perdi¢do. Revista Falso
Movimento 2014, no. 1.
http://revistafalsomovimento.com/
1-2/
Punctaj cumulativ pentru criteriul 2 (CSCA): Total
Conterentiar, CS II: minim 80 p puncte:
Profesor, CS I si Abilitare: minim 120 p. 569.5
3. Recunoasterea si impactul activitatii (RIA)
3.1. Experienta in Activitate In 10p
managementul managementul
academic / stiintific / | academic (rector /
artistic prorector / decan /
prodecan /
director
departament /
coordonator de
proiecte
educationale)
Membru in 10 1.Universitatea de Teatru si Film, 10x6= 60
colectivele de Budapesta, Ungaria: membru al p

redactie al unor

comisiei de evaluare a tezei de




publicatii sau
edituri indexate Tn
baze de date
internationale/
curator / director
artistic /
selectioner al unui
festival /
participant ca
evaluator in
comisii de
evaluare, in
echipe de
conceptie a unor
constructii
legislative Tn
domeniu, numiti
cu ordin de
ministru / primar /
presedinte CJ

doctorat al lui Dorottya Szalay:
N&i perspektivak a kelet-eurdpai
experimentalis filmben
[Perspective feminine in filmul
experimental din Europa de Est].

2.Universitatea din Debrecen,
Ungaria, 28 iunie 2022: membru
al comisiei de evaluare n
examenul doctoral al lui Neha
Hooda, titlul disertatiei: Children’s
Television Media and Screen
Experiences in India: In the light
of Social, Economic &
Technological Changes between
2000-2020.

3.Universitatea de Teatru si Film,
Budapesta, Ungaria, 4 mai 2022:
membru al comisiei de evaluare a
tezei de doctorat al lui Anna Faur:
A film nevelési és terapias
alkalmazésdnak lehetdségei
[Posibilitatile de utilizare didactica
si pedagogica a filmului].

4.Membru al comisiei de evaluare
in cadrul editiei din 2023 a OTDK,
Ungaria/Sesiunea Stiintifica
Nationala al Studentilor, sectiile:
Stiinte Sociale/Film, Universitatea
din Debrecen, Ungaria.

5.Membru al comisiei de evaluare
a granturilor nationale de cercetare
OTKA, Ungaria, in anul 2021 (in
domeniul literatura si arte).

6. Editor al jurnalului de
specialitate Acta Universitatis
Sapientiae. Film and Media
Studies.

3.2. Premii si
distinctii individuale

Distinctii sau
premii de stat (in
Romania sau
strdinatate)

30p

Distinctii sau
premii acordate
de organizatii
profesionale,
stiintifice, ori la
festivaluri
internationale de
teatru si film s.a.

25p

Premii acordate
de organizatii
profesionale /

10p




stiintifice
nationale

sau obtinute la
concursuri de
creatie sau
stiintifice
nationale

3.3 Premii si
distinctii colective /
echipa

Distinctii sau
premii acordate
de organizatii
profesionale,
stiintifice, ori la
festivaluri
internationale de
teatru si film s.a.

5/ mem-
bru

Premii acordate
de organizatii
profesionale /
stiintifice
nationale sau
obtinute la
concursuri de
creatie sau
stiintifice
nationale

2 / mem-
bru

3.4. Recunoastere
profesionald in
mediul academic si
de specialitate

Visiting professor
la universitati din
strdinatate (pentru
min. 28 ore de
predare)

20p

2017 - Universitatea de Teatru si
Film, Budapesta - predarea cursului
Teoria ecranizdrilor literare ca
professor invitat (programul de

doctorat)

20

Visiting professor
la universitati din
tara (pentru min.

28 ore de predare)

10p

Membru in
academii de rang
national din tara
sau straindtate, in
organizatii si
asociatii
profesionale
internationale de
prestigiu

10

1.AIM (Association of the Moving
Image, Portugalia)

2. NECS (European Network for
Cinema and Media Studies);

3. International Society for Intermedial
Studies;

4.AAS (Association of Adaptation
Studies)

5.MITT (Magyar Irodalomterapias
Tarsasdg / Societatea Maghiara de
Terapie Literard) — membru al
comitetului de redactie, 2020-2021.
6. Societatea Maghiara de Stiinta
Filmului

6x10=
60

Participari in jurii
de concursuri de
nivel national sau
international, sau
pentru atribuirea
de distinctii
nationale sau
internationale

5p

Cursuri,
masterclass-uri,
workshopuri

5p




conferinte
sustinute ca
invitat in alte
institutii de profil
sau in cadrul unor
manifestari de

profil din tara

Cursuri, 10p 2 si 9 mai 2022, Bibo Istvan 10

masterclass-uri, Szabadegyetem (Universitatea

workshopuri Libera Bib6 Istvan), Central

conferinte European University, Budapesta,

sustinute ca Ungaria, Tn cadrul programului

invitat n alte Képek a masik Eurépébol: a 2010-

institutii de profil es évek magyar jatékfilmjei

sau n cadrul unor [Imagini din cealaltd Europa:

manifestari de filmele maghiare din anii 2010),

profil din discutie masa rotundd, conducitor:

straindtate dr. Kalmdr Gyorgy. Profesor
participant invitat, online: despre
reprezentarea cinematografica a
problemelor  sociale si a
escapismului In cinemaul maghiar
contemporan

Cronici / recenzii 5 Despre Konyv és film kézott/Intre 8x5+2.5

ale operelor carte si film =

personale 42.5

(stiintifice sau 1.Gyodre Bori: Az adaptaci6 mint

artistice) in Uzenet. (Recenzio a Konyv és film

reviste academice
si publicatii
neacreditate

kozott cimii konyvrél) [Ecranizarea
ca mesaj. Recenzie despre cartea
Intre carte si film]. Prae (1) pp. 89-
91. (2012)

2.Lang Orsolya: A hiiségelven
innen és tal: Kirdly Hajnal: Kényv
és film kozott. [Depdsind principiul
fidelitatii. Despre cartea Intre carte
si film].

Filmtett (6) p. 8. (2012).

3.Danél Mona, Pieldner Judit:
Klikkrec Kirdly Hajnal Kényv és
Film kozott c. konyvérdl [Recenzie
“click” despre cartea Intre carte si
film]. Lat6: a Romaniai Irok
SzOvetsége és a Maros Megyei
Tanacs szépirodalmi
folydirata 3 (2011).

4.Gollowitzer Diana: Hatéreset:
Kiraly Hajnal Konyv és Film kozott
cimt konyvérdl [Caz-limitd: despre
cartea Intre carte si film)]. Apertira
Filmelméleti  és  Filmtorténeti
Online szakfolyoirat 2 (2011 nyar).

5.Keller Mirella: Alternativ
adaptécioelméletek [Teorii
alternative ale ecranizarii].




Filmtekercs Online Mozimagazin
(9) (2011).

6.Zsigmond, Adél: Nem-limitalt
kiadas [Editie nelimitata]. Korunk,
8(2011), 112-114.

7.Anna Keszeg: Cinematic
Mobility Regimes in Eastern
Europe.  Studies in  Eastern
European Cinema, vol. 15, issue 2
(2023).  (despre  Postsocialist
Mobilities, co-editat cu Zsolt
Gy6ri)

8.Judit Pieldner: The Strange Case
of Manoel de Oliveira. Ekphrasis
2023, 6/1, 109-123.

9.Gébor Gelencsér: Ex Libris. Elet
és Irodalom, 2023.07.28. (Despre
Film la frontiera)

Citari ale operelor | 2 p + 111 (listate Tn Lista de lucrari) 111x2=
personale « Citari conform Google Scholar: 111 222
(stiintifice sau (din care 59 de la 2019),
artistice) - in h-index: 6, i10-index: 4.
reviste academice
si publicatii
neacreditate
Keynote speaker | 10 p
la manifestari
stiintifice de nivel
international
Keynote speaker | 5p
la manifestari
stiintifice de nivel
national
Punctaj cumulativ pentru criteriul 3 (RIA): Total
Conferentiar si CS II: min. 80 p puncte:
Profesor, CS | sau Abilitare: min. 120 p. 414.5
Punctaje minimale, punctaj cumulativ DID+ CSCA + RIA: Total
puncte:
Conferentiar si CS II: 300 puncte, cu minimum un manual/volum de autor unic in domeniul de 240
specialitate / interdisciplinar, la edituri acreditate CNCS sau recunoscute international (DID) +
Profesor, CS I si Abilitare: 400 puncte, cu minimum 2 manuale/volume de autor unic in 569.5
domeniul de specialitate/ interdisciplinar la edituri acreditate CNCS sau recunoscute (CSCA)
international - STANDARDUL A FOST INDEPLINIT. A
414.5
(RIA)
=1224

Cluj-Napoca, 2 noiembrie 2024. Semnatura: Julianna Hajnal Kiraly




FISA DE AUTOEVALUARE A STANDARDELOR MINIMALE DE ACCEPTARE DE CATRE
CNATDCU A DOSARULUI DE ABILITARE

Dr. Julianna Hajnal KIRALY
Conferentiar universitar

Universitatea Sapientia, Cluj-Napoca, Facultatea de Stiinte si Arte, Departamentul de Media

Comisia de specialitate: TEATRU SI FILM

Domeniu stiintific: CINEMATOGRAFIE SI MEDIA

Denumire criteriu

Standardul pentru profesor, CS |
sau abilitare

Punctaj indeplinit

Activitate didactica si profesionala

Min. 120 puncte

240 puncte

(DID) Standardul a fost Tndeplinit
Cercetare stiintifica si creatie Min. 120 puncte 569.5 puncte
artistica (CSCA) Standardul a fost imdeplinit
Recunoasterea si impactul Min. 120 puncte 414.5 puncte
activitatii (RIA( Standardul a fost ndeplinit

Punctaj total

400 puncte cu minimum 2
manuale de autor unic in
domeniul de specialitate /
interdisciplinar la edituri
acreditate CNCS sau recunoscute
international

1224 puncte
Standardul a fost indeplinit

2 noiembrie 2024

Semnatura: Julianna Hajnal Kirdly




