LISTA DE PUBLICATII

Stefana Pop-Curseu

CARTI

1. Pour une théatralité picturale. Bruegel et Ghelderode en jeux de miroirs, Casa Cartii de
Stiinta, Cluj-Napoca, coll. Teatru-Eseuri, 2012, 236 p.

(Receptare: Mircea Morariu, ,,Problematizare, conceptualizare, teoretizare”, in Teatrul azi, nr. 12, pp. 219-221;
Ovidiu Pecican, ,,Pictura si teatralitate flamanda”, in Apostrof, nr. 10/2014; Daria loan, ,,.L.es mystéres de la
peinture et de la scéne”, in Studia Universitatis Babes-Bolyai, Series dramatica, nr. 3, 2008, Cluj-Napoca, p.
217-220.

Invitatd de catre delegatia Wallonie-Bruxelles la o masd rotundd consacratd comemorarii lui Michel de
Ghelderode, in cadrul cireia s-a lansat si cartea la Bucuresti, Targul de carte Gaudeamus, noiembrie 2012,
eveniment la care a participat si ambasadorul Belgiei in Roménia.)

2. Ocolis, o gurd de aer tare din Muntii Apuseni, Ghid Turistic, in colaborare cu loan Pop-
Curseu, Editura Tact, Cluj-Napoca, 2015, 149 p.

3. Iconografia vrdjitoriei in arta religioasd romdneasca (Eseu de antroplogie vizuala), in
colaborare cu loan Pop-Curseu, editura Scoala Ardeleana ISBN 978-606-797-562-8/ Editura
Eikon ISBN 978-606-49-0324-2, Cluj-Napoca, 2020, 366 p. si 100 de planse color.

(Receptare: Doina Rusti, ,,Fermecatoarele din biserici”, https:/fictiunea.ro/2021/58/artl/ (,,consider ca aparitia
Iconografiei este, de departe, evenimentul editorial al anului trecut”); Ion Pitoiu, ,,Vrajitoria in arta
religioasd romaneasca”, Steaua, nr. 2/ 2021, pp. 52-53; Florin Vasile Pop, ,,Magie si vrajitorie in umbra
bisericilor”, in Buletin Stiintific, Fascicula Filologie, Seria A, Vol. XXX, 2021, pp. 337-338,
http://bslr.ubm.ro/files/2021/33.Pop_F_(337-338) BSLR_2021.pdf; Laura Dumitrescu, in Romanian Studies
Today, 'V, 2021, pp. 140-143, https://litere.ro/wp-content/uploads/2022/05/Romanian-Studies-
Today V_2021.pdf; Anamaria Paula Madaras, in Philologica Jassyensia, nr. 1(33), 2021, pp. 403-404.

Alte mentiuni si recomandari: https://anaarecarti.ro/main/doua-carti-cu-vrajitori-si-magie-pentru-oameni-mari/;
revista Rasunetul cultural, febr. 2021; revista Magazin istoric, mai 2021; Cristina Bogdan, pe site-ul revistei
Opt Motive: https://www.youtube.com/watch?v=9DAVApSXCp0

Interviuri si prezentari in mass-media (5): TVR Cluj, emisiunea Transilvania culturala (27 martie 2021),
https://www.facebook.com/transilvaniaculturala/videos/transilvania-cultural%C4%83-27-martie-
%C5%9Ftefana-pop-cur®%C5%9Feu-ioan-pop-cur%C5%9Feu/347415520040039/; TVR Cluj, emisiunea Linii
de dialog (Impreuna cu Rares Stoica); Radio Trinitas — interviu in 2 parti (31 ian., 7 febr. 2021); revista
Evenimentul istoric, nr. 37, 26 martie-30 aprilie 2021, pp. 100-104; podcast Elis Durica, noiembrie 2021,

https://elisdurica.com/farmacatoarea-ep-2-podcast/ )

4. Witchcraft in Romania, in colaborare cu loan Pop-Curseu Springer International Publishing/

Palgrave Macmillan, 2022, ISBN 978-3-031-15812-4.
(https://link.springer.com/series/14693/books
https://books.google.ro/books/about/Witchcraft_in_Romania.html?id=GKtL. zwEACAA J&redir_esc=y
https://www.barnesandnoble.com/w/witchcraft-in-romania-ioan-pop-curseu/1141816088)

Receptare: Loredana lonela Curea, in REF/ JEF (revista indexata ISI), 1-2/ 2024, pp. 151-154; Laura Jiga Iliescu,
in Magic, Ritual and Witchcraft, University of Pennsylvania Press, Volume 18, Number 3, Winter 2023, pp.
456-460; Maria Soledad Barrionuevo, Rey desnudo, nr. 25, primavera 2024, pp. 59-65
(https://reydesnudo.com.ar/rey-desnudo/article/view/863).

5. Dada se dd-n spectacol, in colaborare cu loan Pop-Curseu si lon Pop, coordonare si prefata

S. Pop-Curseu, editura Scoala Ardeleana, 2023, 360 p., ISBN 978-630-314-024-7.
Receptare: Daniela Silindean, Studia UBB Dramatica, 2/ 2023, pp. 215-218

(https://www.dramatica.ro/index.php/j/article/view/298/249); Mihai Ene, SpectActor, nr. 1(52), ian.-apr. 2024;

Tamara Constantinescu, ,Proletari din toate tarile, fiti Dada! Si la centenar”, Vatra veche, nr. 5/mai2024, p. 81.



https://fictiunea.ro/2021/58/art1/
http://bslr.ubm.ro/files/2021/33.Pop_F_(337-338)_BSLR_2021.pdf
https://litere.ro/wp-content/uploads/2022/05/Romanian-Studies-Today_V_2021.pdf
https://litere.ro/wp-content/uploads/2022/05/Romanian-Studies-Today_V_2021.pdf
https://anaarecarti.ro/main/doua-carti-cu-vrajitori-si-magie-pentru-oameni-mari/
https://www.youtube.com/watch?v=9DAVApSXCp0
https://www.facebook.com/transilvaniaculturala/videos/transilvania-cultural%C4%83-27-martie-%C5%9Ftefana-pop-cur%C5%9Feu-ioan-pop-cur%C5%9Feu/347415520040039/
https://www.facebook.com/transilvaniaculturala/videos/transilvania-cultural%C4%83-27-martie-%C5%9Ftefana-pop-cur%C5%9Feu-ioan-pop-cur%C5%9Feu/347415520040039/
https://elisdurica.com/farmacatoarea-ep-2-podcast/
https://link.springer.com/series/14693/books
https://books.google.ro/books/about/Witchcraft_in_Romania.html?id=GKtLzwEACAAJ&redir_esc=y
https://www.barnesandnoble.com/w/witchcraft-in-romania-ioan-pop-curseu/1141816088
https://reydesnudo.com.ar/rey-desnudo/article/view/863
https://www.dramatica.ro/index.php/j/article/view/298/249

TRADUCERI DE CARTE

1. Samuel Beckett, Fin de partie — Sfarsit de partida, Cluj-Napoca, Apostrof, 2000, precedata

de un studiu introductiv.
Referinte, semnalari: Echinox, Observatorul cultural 2001, Thalia. Text pus in scena de Gelu Badea, Satu
Mare, iunie 2006; Mihai Maniutiu, Teatrul Tony Bulandra, Targoviste, mai 2023.

2. Jean Cuisenier, Mémoire des Carpathes. Dans la Roumanie millénaire, un regard intérieur
— Memoria Carpatilor. In Romdnia milenara, o privire interioard, Cluj-Napoca, Echinox,
2002, 552 p., in colaborare cu loan Curseu.

Referinte: Piata literara (Nora Rebreanu Sava), Adevarul literar si artistic, Romania literard, Graiul
Maramuregului (Gh. Parja, 2005).

3. Patrick Deville, La femme parfaite — Femeia perfecta, roman, Cluj-Napoca, Echinox, 2002,

134 p. in colaborare cu loan Curseu.

Referinte: Romadnia literara (Grete Tartler), Piata literara (Monica Ghet), Observatorul cultural (Alexandru
Matei).

4. Lucian Blaga, In marea trecere — Le Grand passage, Marseille, Editions Autres Temps, 2003,
in colaborare cu loan Pop-Curseu.
Referinte: Observator cultural, Romania literara, Bibliographie nationale frangaise. Livres. Comentatd in
prefata traducerii aceluiagi volum realizatd de Ph. Loubicre, Paralela 45, 2003, 2004; vezi si Studia
Universitatis Babes-Bolyai. Philologia, 3/2009, pp. 179-184. Carmen-Ecaterina Astirbei, Diachronie des
traductions ou comment se réalise la médiation culturelle a travers les époques, in Language and Literature.
European Landmarks of Identity, vol. 9, 2011. Traducere publicata in urma castigarii unui concurs international
initiat de Asociatia culturala pariziana ,,Les Plumes de I’Axe”.

5. Gustave Thibon, Diagnostics — Diagnostic, Cluj-Napoca, Editions Echinox, 2004, in

colaborare cu Ioan Pop-Curseu.
Prezentata de Dan C. Mihailescu in emisiunea Omul care aduce cartea, ProTV, 2-6 octombrie 2006.

6. lon Pop, Descoperirea ochiului — La Découverte de [’eil, Saint-Nazaire, Editions Meet,
2005.

(Referinte: laurehinckel.over-blog.com/)

7. Louis-Ferdinand Céline, Entretiens avec le Professeur Y — Convorbiri cu Profesorul Y,

Paralela 45, Bucuresti, 2006, in colaborare cu loan Pop-Curseu.

Referinte, semnalari: Evenimentul zilei (cu largi citate, nemarcate ca atare, din prefata; martie 2006), Cronica
romdna (27 aprilie 20006), Prezent (4 mai 2006, Mihai lovénel), Ziarul financiar (Stelian Turlea), Cultura (8
iunie 2006, p. 13, Cristina Balinte), Aspirina (Bedros Horasangian). Fragmente din aceasta traducere au fost
jucate la Centrul Cultural Fancez Bucuresti.

8. Pascal Vrebos, L’Avare II — Avarul II, precedat de un studiu introductiv, Casa Cartii de
Stiinta, Cluj-Napoca, 2010.

9. Banu George, dir., De la vorbe la cdntec, Editura Koinonia, Cluj-Napoca, 2012.

10.-11. Gilles Deleuze, Cinema 2. Imaginea-timp, Cluj-Napoca, Editura Tact, 2013, 378 p.
Traducere si note ale traducétorilor in colaborare cu Stefana Pop-Curseu, nota asupra editiei
(pp. 5-8) si postfatd (Jaloane pentru o noua estetica, pp. 365-374) de loan Pop-Curseu.

Gilles Deleuze, Cinema 1. Imaginea-miscare, Cluj-Napoca, Editura Tact, 2012, 308 p.



Referinte: 3 articole ample in Observator cultural (Cezar Gheorghe, Claudiu Turcus), Ekphrasis 2/2012, pp. 207-
211, Cultura (13 septembrie 2013, Alex Goldis). Nominalizata 1 datd drept cea mai importanta traducere a
anului in topul revistei Cultura (Claudiu Turcus), nominalizata in categoria ,,evenimente memorabile ale anului
2012 in cinematografie” (Cultura, 31 ianuarie 2013, Cl. Cojocariu). Nominalizata la premiile nationale USR,
sectiunea traduceri (iunie 2013), dar si la premiile pentru traduceri ale USR Filiala Clu;.

Alte traduceri punctuale

-8 poeme de Maurice Maeterlinck in limba romana (Ame, Amen, Oraison, Oraison nocturne,
Chasses lasses, Heures ternes, Intentions, Cloches de verre), in Echinox, nr. 1-2-3 / 2000, p.
40, in colaborare cu Ioan Curseu.

-4 poeme de Lucian Blaga in limba franceza, Parages, revue de I’ENS, Paris, hiver 2000, pp.
74-83.

-7 poeme de Samuel Beckett in limba romana, Echinox, nr. 7-8-9, 2001, p. 19.

-Traducerea dezbaterii si cuvant introductiv: ,,Capitalismul si mediul inconjurator: de la Un
dusman al poporului la Rosia Montana”, in Images, Imagini, Images JVCS, 6/2016, p. 169-
182.

Traduceri de piese care au fost puse in scena, dar nepublicate inca

-Joél Pommerat, Je tremble 1 — Eu tremur 1, pentru spectacolul-lecturd (mise en espace) pus in
scend de Mona Chirila, Montévidéo, Marseille — ERAC Cannes, Franta, sept. 2009.

-Jean Genet, Cameristele (Les Bonnes), pentru spectacolul Cameristele, regia Istvan Albu,
Teatrul National Cluj-Napoca, premiera 25 aprilie 2015.

-Aiat Fayez, Baraca (La Baraque), pentru spectacolul Baraca, regia Tudor Lucanu, Teatrul
Regina Maria, Oradea, februarie-martie 2017.

VOLUME COORDONATE

-Regards sur le mauvais spectateur | Looking at the Bad Spectator, Presa Universitard Clujeand,
2012, 346 p. Volum coordonat in colaborare cu loan Pop-Curseu, Anca Maniutiu, Laura
Pavel, Delia Enyedi.

-Aproape de Scena. George Banu, Eseuri gi marturii, volum omagial, coordonat impreuna cu
Iulian Boldea, Editura Curtea-Veche, 2013.

-10 numere tematice din revista Studia Universitatis Babes-Bolyai, Series dramatica:

-nr. 1/ 2009, 177p.;

-nr. 2/ 2010, 160 p.;

-nr. 2/ 2011, cu tema ,,The Studio of the Artist, the Laboratory of Creation”, 142 p.;

-nr. 2/ 2013, cu tema ,,Le Théatre et la Nuit”, 192 p. (coordonat in colaborare cu loan Pop-
Curseu);

-nr. 1/ 2014, numar special ,,Eugenio Barba Celebrating 50 years with Odin Teatret”, 458 p.
(coordonat in colaborare cu Liviu Malita si loan Pop-Curseu);

-nr. 2/ 2014, issue: ,,Mind, Body, Voice: Means of Theatricality”, 227 p. (coordonat in
colaborare cu Anca Hatiegan);

-nr. 2/ 2016, issue: Dada>100: Life/Art/Museum, Dadaism and Performing Arts II (coordonat
in colaborare cu loan Pop-Curseu);

-nr.1/2018, issue: ,,Romanian Theatre — New Perspectives. Celebrating the Centenary of
Modern Romania (1918-2018)” (coordonat in colaborare cu Anca Hatiegan si Mihai
Pedestru);



-nr. 2/2018, issue: ,,Romanian Theatre Seen from Outside the Borders: Artistic and Critical
Perspectives. Celebrating the Centenary of Modern Romania (1918-2018)”

-nr. 2/2020: ,,To be a critic and historian nowadays. In memoriam Maria-Voda Capusan (1940-
2017)”, (coordonat in colaborare cu Livia Titieni, Ligia Stela Florea, Yvonne Goga);

-nr. 2/2023: ,,Contemporary Theatre Challenged by the Classics: Starting with Moliére”,
(coordonat 1n colaborare cu loan Pop-Curseu), 218 p.

-nr. 1/2024: ,,Theatre and Performing Arts in Eastern Europe: New Perspectives”, 216 p.

-nr. 1/2025: ,Directions, Targets and Interrogations in Contemporary Theatre Studies”,
(coordonat 1n colaborare cu loan Pop-Curseu), 202 p.

PUBLICISTICA: CRONICA DE CARTE, SPECTACOL, FESTIVAL

-Cronica literara: ,,Marta Petreu, Apocalipsa dupa Marta”, in Echinox, nr. 7-8-9, 1999, p. 7.

-Cronica literara: ,,Nicolae Prelipceanu, Ce-ai facut in noaptea sfantului Bartolomeu ?”, in
Apostrof, nr. 7-8, 2000, pp. 9-10.

-Cronica literara: ,,Alexandru Cistelecan, Top Ten”, in Echinox, nr. 5-6, 2001.

-Cronica teatrald: ,,Noua izbucnire a ghelderoditei” despre cartea Ancai Maniutiu, Carnavalul
si Ciuma, in Romdnia Literara, nr. 47, 1-6 dec. 2004, p. 22.

-Cronica literari: ,,In cautarea dusmanului declarat”, despre traducerea in romaneste a cartii lui
Jean Genet L 'ennemi déclaré (Dusmanul declarat), in Tribuna, nr. 59, 16-28 fév. 2005, pp.
5-6.

-Cronica teatrala: ,,Arta, o problema scenica”, despre piesa Arf de Yasmina Reza, pusa in scena
de Sorin Misiriantu, la Teatrul National din Cluj-Napoca”, in Steaua, nr. 6, iunie 2009, pp.
57-58.

-Cronica literara: ,,Un halucinant roman labirintic: Memoriile hingherului de Mihai Maniutiu”,
in Steaua, nr. 7-8/ 2010, pp. 67-69.

-Cronica teatrala: ,,La Théatre de la Ville, Rinocerii umplu sala, (1 s111)”, in Steaua, nr. 7/2011,
pp- 49-51, si Steaua, nr. 8/2011, pp. 56-58.

-Cronica teatrala: ,,De la alergétor la alegator: o zi la Teatrul National Timisoara”, in Steaua,
nr. 10-11, oct-noi 2011, pp. 112-113.

-Cronica teatrald: ,,Memo, La poésie des jeux de la mémoire”, Studia UBB Dramatica, 1/2016,
pp. 167-171.

-Cronica teatrald: ,,O bund portie de teatru la Festln pe Bulevard”, in Steaua, nr. 11-12,
noiembrie-decembrie 2016, p. 107-108.

-Cronica teatrala: ,,Adevarul spus in fata (Un dusman al poporului de Henrik Ibsen in regia lui
Thomas Ostermeier)”, in Images, Imagini, Images JVCS, 6/2016, p. 163-167.

-Cronica de carte de teatru: ,,Le dilemme du texte en scéne”, in Studia UBB Dramatica, 1-2019,
p. 237-241.

-Cronica de revista: ,,Le théatre et la pandémie, nouvelles contraintes, nouvelles habitudes,
nouvelles pieces”, cronica la nr. 7-9 2020 a revistei Plays International & Europe, in Studia
UBB Dramatica, 2/2020, pp. 389-394.

-Cronica literara: ,,Un cine-roman politist: A saptea viatd a lui Alexandru Royce”, de Mihai
Maniutiu”, in Vatra, nr. 7-8 2022, pp. 167-171.

-Cronica de festival: ,,Retrouver le Théatre Japonais dans |’expérience artistique et
I’enseignement théatral contemporain en Roumanie” FITS 2022, in Studia Dramatica,
1/2023, pp. 209-2016.



STUDII, ESEURI, ARTICOLE STIINTIFICE

in tara:

1. ,,L’homme monstrueux, personnage du théatre de 1’absurde”, in Echinox, nr. 4-5-6,
1999, pp. 35-36.

2. ,,Les résultats de la doctrine janséniste dans la tragédie racinienne: Phedre”, in Echinox,
nr. 7-8-9, 1999, pp. 37-38.

3. ,, Traduction, recherche, comparaison: trois poémes de Lucian Blaga (Nuit a la mer,
Psaume, Paradis en ruines) et les problémes que pose le théme en frangais dans le cas
de la poésie”, in Euphorion, nr. 4, 1999, pp. 36-37.

4. ,,Fins de parties d’une société sous le signe de la névrose (Off Limits d’ Arthur Adamov)”,
in Echinox, nr. 10-11-12, 1999, pp. 36-37.

5., Intalnire cu excentricitatea teoretici”, in Echinox, nr. 1-2-3, 2000, pp. 12-15.

6. ,,.Les Avatars de L Avare”, in Etudes francophones. Variations sur la différence, Napoca
Star, 2000, pp. 27-46.

7. ,,L’actualité théatrale: du texte a la représentation”, in Echinox, nr. 1-2, 2001, p. 18.

8. ,, Teatrul si cealalta fata a teoriei”, in Echinox, nr. 10-11-12, 2001, p. 11.

9. ,,Jonesco aujourd’hui ou comment s’y prendre”, in Echinox, nr. 4-5-6, pp. 16-17.

10. ,La lecture des Sept péchés capitaux de Jérdbme Bosch a travers le théatre
ghelderodien”, tradus in roména de Ioan Pop-Curseu, in Vatra, nr. 11-12, 2002, pp. 26-
32.

11. ,,Théatralité de I’image et images de théatres: Dormition et Assomption de la Vierge
au bas Moyen Age”, in Studii Literare, Serie noua, anul VII-VIII, 2004-2005,
Universitatea Babes-Bolyai, Cluj-Napoca, pp. 327-363.

12. ,,Le théatre de la perte de soi: corps scéniques et étres consommables”, Tn Euresis,
Cahiers Roumains d’études littéraires et culturelles, nr. 3-4, toamna-iarna 20006,
Institutul Cultural Roman, Bucuresti, pp. 197-210.

13. ,,Sorciéres et sorcellerie dans le théatre de Michel de Ghelderode” in Studia
Universitatis Babes-Bolyai, Series dramatica, nr. 1, 2007, Cluj, Napoca, pp. 45-60.
14.,,Le Mystere des enfants dans la fournaise: iconographie et histoire du théatre byzantin”
in Studia Universitatis Babes-Bolyai, Series dramatica, nr. 3, 2008, Cluj-Napoca, pp.

137-163.

15. ,,Le "théatre muet" de la peinture. Introduction a la théatralité picturale (appliquée a la
peinture religieuse)”, In Studia Universitatis Babes-Bolyai, Series dramatica, nr. 1/
2009, Cluj-Napoca, pp. 103-127.

16. ,,Jonesco, Eliade, Cioran: uitarea patriei, uitarea limbii”, in Steaua, nr. 10-11, oct.-nov.
2009, pp. 7-9.

17. ,,Eugeéne Ionesco cel romanesc in viziune occidentald”, in Tribuna, dec. 2009, pp. 6-7.

18. ,,Byzance et ’Occident devant la sacralité de 1’image: quatre questions”, in Ekphrasis.
Images, Cinema, Theatre, Media, nr. 2/2009, pp. 116-136.

19. ,,Qu’est-ce que la théatralité? Petite recherche historique”, in Studia Universitatis
Babes-Bolyai, Series dramatica, nr. 2/ 2009, Cluj-Napoca, pp. 55-70.

20. ,,Les dissensions sur la question des images sacrées médiévales et leur role dans la
naissance du théatre religieux occidental”, in Ekphrasis. Images, Cinema, Theatre,
Media, nr. 1/2010, pp. 61-89.



21. ,,Arthur Adamov et le Pop Art: témoigner d’une réalité témoigner d’une obsession”, in
Studia Universitatis Babes-Bolyai, Series dramatica, nr. 2/ 2010, Cluj-Napoca, pp. 95-
102.

22. ,,L’iconoclasme et son revers: naissance d’une philosophie de I’image a Byzance”, in
Ekphrasis. Images, Cinema, Theatre, Media, nr. 2/2010, pp. 26-64.

23. ,,Femmes objets et femmes bourreaux: I’étre humain pris entre amour et érotisme chez
A. Adamov et les artistes pop”, in Ekphrasis. Images, Cinema, Theatre, Media, no.
1/2011, pp. 106-120.

24. ,La théatralit¢ de I’image sacrée: une nouvelle clé de la relation Eglise-Théatre”, in
Studia Universitatis Babeg-Bolyai, Series dramatica, no. 1/ 2011, Cluj-Napoca, pp. 35-
49.

25. ,,Regésirea Regasirii, Les Retrouvailles de Arthur Adamov”, in Apostrof, nr. 6/2011,
pp. 26-27.

26. ,,Interview avec Jean-Jacques Lemétre, Un fascinant atelier de musique au Théatre du
Soleil”, in Studia Universitatis Babes-Bolyai, Series dramatica, no. 2/ 2011, Cluj-
Napoca, pp. 101-123, (numar tematic ,,The Studio of the Artist, The Laboratory of
Creation” coordonat de mine).

27. ,Jmages de I’Hymne Acathiste post-byzantin dans une perspective théatrale”, in Ars
Transsilvaniae, XXI, 2011, pp. 15-52.

28. ,,George Banu, printre amintiri teatrale, universitare”, in Vatra, n° 6-7, 2012, Targu
Mures, pp. 49-50, numar dedicat lui George Banu.

29. ,,Réecriture, interprétation, et distorsion monstrueuse de 1’homme, personnage du
théatre postmoderne”, in Studia Universitatis Babes-Bolyai, Series dramatica, no. 2/
2012, Cluj-Napoca, pp. 75-84.

30. Pentru o teorie istoricista a formelor in arta: Péter Szondi §i drama moderna, prefata
la Péter Szondi, Teoria dramei moderne (1880-1950), Cluj-Napoca, Editura Tact, 2012,
pp. 5-11 (in colaborare cu Ioan Pop-Curseu).

31. Un referendum de comedie in Muntii Apuseni (cu deznodamant tragic previzibil), in
Cultura, joi 6 decembrie 2012, pp. 8-9 (in colaborare cu Ioan Pop-Curseu).

32. ,L’Eglise et le théatre sous 1’emprise du mauvais oeil (fascination, destruction et
transfiguration)” in Regards sur le mauvais spectateur | Looking at the Bad Spectator,
Presa Universitarda Clujeand, 2012, pp. 91-104.

33. ,,Antigone ou le triomphe du texte a 1’épreuve de la scéne”, in Studia Universitatis
Babes-Bolyai, Series dramatica, no. 1/ 2013, Cluj-Napoca, pp. 135-151, (in colaborare
cu loan Pop-Curseu).

34. Interviu cu Jean-Jaques Lemétre ,,Atelierul e casa mea, iar femeia care-1 intretine se
numeste Muzica” in Teatrul azi, nr 3-4/ 2013, pp. 244-259.

35. ,,Les cotés obscurs d’une intimité angoissée: Arthur Adamov”, in Studia Universitatis
Babes-Bolyai, Series dramatica, no. 2/ 2013, Cluj-Napoca, pp. 93-110.

36. ,,Le thédtre et la nuit... dialogue avec Jean-Jacques Lemétre”, in Studia Universitatis
Babes-Bolyai, Series dramatica, no. 2/ 2013, Cluj-Napoca, pp. 143-148.

37. ,,Dezastrele nu mint”, in Apusenii Liberi, nr. 5, oct. 2014, p. 8.

38. ,,Une nouvelle rencontre avec Eugenio Barba”, in Studia Universitatis Babeg-Bolyai,
Series dramatica, no. 1/ 2014, Cluj-Napoca, pp. 39-44.

39.,,In Search of the mysterious principles of the Odin. A dialogue with Anna Stigsgaard”,
in Studia Universitatis Babes-Bolyai, Series dramatica, no. 1/ 2014, Cluj-Napoca, pp.
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